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ITPOBJIEMbBI OTPA)KEHISI HAIIMOHA/IbHOCTHU B IEPEBO/IE
XY OKECTBEHHOI'O TEKCTA (HA IIPUMEPE ITPOM3BE/JEHNS
XAJIEJJA XOCCEMHM «ThICSIUA CUSIFOIIIX COJTHII»)

TyxtaHoBa MymT036erum
NOKTOpaHT HamaHraHCKOro rocyjapCTBeHHOIo yHUBepcUureTa

AHHoTanus: B fnaHHOUM cTaThe TIpHBe/leHbl HEKOTOpbIE (PparMeHThI
rpou3sBefieHUs1 araHCKO-aMepUKaHCKOTro Tvcartesiss Xasnefga XoccewHu “Thicsiua
CUSIIOIIUX COMHIT” W ero TepeBofiaX Ha PYCCKUN M y30eKCKuil s3blku. B crarbe
pacCMOTpeH OCOOeHHOCTH TiepeBojla HEKOTODPHIX CJIOB, CJIOBOCOYETaHHWH W

TIpe/I/I0YKeHUM Ha PYCCKUM U y30eKCKUH SI3bIKH.

KiroueBble €/10Ba: HAlMOHA/ILHOCTb, XY/I0’)KeCTBEHHBIM TepeBo/], S3bIK
repeBo/a, sI3bIK OPUTMHasa, albTepHaTHBa, IPobsieMbl epeBo/a.
Kirish
Tarjima murakkab jarayon bo’lib, o’zaro ko’p tomonlama bir necha xalglar
madaniyatlari va ularning tillari ishtirokida bo’ladi. Xalglar hech gachon bir-
birlaridan mutlaq ajralgan holda yashashlari mumkin bo’lmagani singari, ularning
moddiy va madaniy yodgorliklari, adabiyoti va san’ati ham hech gachon faqgat bir
milliy chegara doirasida “sof holda” saglanib qolmagan. Ko’p asrlik an’anaga ega
bo’lgan milliy adabiyotlarning hammasida ham tarjima o’ziga munosib o’rinni
egallaydi. Badiiy tafakkur mevasi bo’lmish so’z san’atining tur va xillari, uslub va
usullari rang-barang bo’lganidek, uning tarjimasida ham xilma-xil tadbirlar, yo’llar,
usul va uslublar mavjud. Bu hol badiiy tarjima oldiga qo’shimcha ravishda yana bir
gancha muammolarni ko’ndalang qilib qo’yadi. Tillar orasidagi sof lisoniy farq
natijasida badiiy asar tarjimasida o’ziga xos milliy, intonatsiya, uslub va hokazo

masalalar ham ko’ndalang bo’lib turadi.

Tarjimon o0’zi o’girayotgan kitob matni ichra chegaralangandir. Asardan
tashqariga chigolmaydi, lekin gisqartirishga ham uning haddi sig’maydi. Qisqacha

qilib aytganda, tarjimon mavjud narsani fagat tarjima giladi. Lekin tarjima dargohi



bu qadar chegaralangan bo’lishiga garamay, u so’z san’ati jumlasiga kiradi. Buning
sababi, tarjimon til sohasida ijod giladi. Tilning asosiy qurilish materiali esa so’zdir.
Badiiy adabiyot uchun g’oyatda muhim bo’lgan ko’rsatkichlar — badiiylik, obraz va
obrazlilik, majoz va majoziylik — barchasi so’z zamirida yashiringan, so’zda o’z
ifodasini topadi va so’z orqali reallashadi. Binobarin, so’z tanlash badiiy tarjimada
birlamchi ahamiyatga ega. Biroq masalaning boshga tomoni ham bor. Badiiy
tarjimada asosiy gap alohida olingan biron so’z yoki jumlani tarjimon qganday
o’girganidagina emas, balki badiiy tarjimada asosiy mezon talgindir. Ushbu jarayon
esa uch bosqichda: 1) asl nusxani tarjimon qanday tushunishi. 2) asarning g’oyasi,
avtorning maqsad-muddaosi va uning o’ziga xos uslubini qanday talqin qilishi. 3)
so’z san’ati namunasini 0’z ona tilida qayta tiklashda muqobil vosita, tadbir va

tadorik topa olishi bilan amalga oshadi.
ADABIYOTLAR TAHLILI

Ma’lumki, Xolid Husayniyning “Ming quyosh shu’lasi” asari o’zbek tiliga
tarjimasi Rustam Jabborov, rus tiliga tarjimasi esa S.Sokolova tomonidan amalga
oshirilgan bo’lib, asar mohiyatini kitobxon-o’quvchilarga go’zal tarzda yetkazib
berish uchun tarjimalar ustida ko’plab tadqgiqotlar olib borilmoqgda. Jumladan, ushbu
asar tarjimalari ustida to’g’ri tadqiqot olib borish uchun kerakli adabiyotlardan
foydalanish  juda muhimdir. Bunda S.I.Vlaxov va S.P.Florinlarning
“HemnepeBogimoe B TiepeBoe” (2006)[6]; G’aybulla Salomovning “Tarjima
nazariyasiga kirish”(2015)[5] va Zohidjon Sadiqovning “Tarjima nazariyasi va

amaliyoti”lari (2023)[3] tadgiqotimizda katta ahamiyatga egadir.
TADQIQOT METODOLOGIYASI

Magolada ba’zi bir xos so’zlar, jumlalarning o’zbekcha va ruscha tarjimalariga
alohida to’xtalib o’tilgan. Aniqgki, badiiy asarni o’girishda asosiy omil original
lug’atini tarjimachi-tilning mugqobil-lug’ati bilan almashtirish emas, balki
muallifning o’zligi, asar konsepsiyasi, ayni asrda aks etgan so’z san’atini gayta
ifodalay olishdan iborat. Badiiy tarjimani ilmiy tavsiflash eng qiyin xossasi

shundaki, bunda so’zni-so’z bilan emas, balki ma’noni-ma’no, ohangni-ohang,



obrazni-obraz, yumorni-yumor bilan berish muhim ahamiyatga egadir. Maqola
giyosiy-chog’ishtirma asnosida olib borilgan bo’lib, unda asliyat va tarjima
matnidagi tipologik o’xshatishlik va farglarni ko’rsatish, hamda tarjima usullarini

aniglashdan foydalanildi.
TAHLILLAR NA NATIJALAR

Tarjimada asl nushaning butun borlig’i, uning san’at asari sifatida
xarakterlaydigan barcha asosiy belgilar — muallifni boshqga adiblardan yaqqol ajratib
turadigan o’ziga xos ovozi, uslubi, “qalamining izi” aks etmog’i darkor. Vogea va
manzarani miridan-sirigacha birma-bir tasvirlovchi romanist bilan aksariyat atigi
birgina so’z, ramz, timsol, detal vositasida unutilmas obraz, ta’sirchan g’oya
yaratuvchi novellist asarlarining tarjimasiga nisbatan bir xil yagona tadbir qo’llab
bo’lmasligi aniq. Yozuvchining asarida har bir so’z “otar” ekan, demak, mutlago har
bir kalimani tarjima qilish lozim, aks holda tarjima “otmaydi”. Shu bilan birga, vaqti
kelganda, so’zni, jumlani, gapni “qurbon” gilmay, go’shmasdan, o’zgartirmasdan
tarjima qilib ham bo’lmaydi. Demak, tarjimon kimda, qayerda, gachon, nimani
ogizmay-tomizmay saglash kerak-u, gayerda, nimani qurbon berish, o’zgartirishni
bilishi kerak.[4] Holid Husayniyning “Ming quyosh shu’lasi” asari o’zbekcha va
ruscha tarjimalarida mutarjimlar iloji boricha afg’on hayoti tasvirini, muallif
g’oyasini va obrazlarni 0’z ona tilisiga tarjima qilib, o’quvchiga yetqgizishga harakat

qgilishgan:

Asliyatda: Mariam was five years old the first time she heard the word harami.
It happened on a Thursday. It must have, because Mariam remembered that she had
been restless and preoccupied that day, the way she was only on Thursdays, the day
when Jalil visited her at the kolba. To pass the time until the moment that she would
see him at last, crossing the knee-high grass in the clearing and waving, Mariam
had climbed a chair and taken down her mother's Chinese tea set. The tea set was
the sole relic that Mariam's mother, Nana, had of her own mother, who had died
when Nana was two. Nana cherished each blue-and-white porcelain piece, the

graceful curve of the pot's spout, the hand-painted finches and chrysanthemums, the



dragon on the sugar bowl, meant to ward off evil.[1]

Ruscha tarjimada: Mapuam 6b110 namb A1em, Ko20a OHA 8nepeéble
ycablwana cao8o xapamu. Cyosi no ecemy, CAy4u/nocb 3mo 8 uemeepa. Yuc
oueHb He no cebe ell 6bL10, OHa npocmo mMecma cebe He Haxoduad. Bedb no
uemgepaam K HUM npuxooua [xcanuab. Ymobbl ckopomamb epems (eom-
gom OH noseumcs, nomawem u3odadau pykoll, nodolidem, NoO KO/AEHO 8
8blcOKOU mpage), Mapuam 3abpanacb Ha cmya u 83s1d ¢ NOAKU MAMYWKUH
Kumalickull ualiHblli cepeu3, eOUHCMBEHHyl namsimb nocjie 6abywku,
MamywKuHoll Mambl, Komopas ymepaa, koeoa Mapuam 6bL10 08a 200uKa.
HaHva, mama Mapuam, Haoblwambcsa He Mo2ad Ha 6eno-2onybble
¢apgoposble uawku 8 nmuyax u XxpuzaHmemax, Ha 4aliHUK ¢ 641a20pooHO
U302HYMbIM HOCUKOM, HA CAXAPHUYY € OPAKOHOM, NPU3BAHHbIM OM2OHAMb

cuabl 31a.[7]

O’zbekcha tarjimada: Mapsm wik 60p «xapomu» Oe2aH Cy3HU
swiumeaHuoa bew sAwap Ku3aaok 30u. Xyaracu Kaiaom, b6y xoouca
naiiwan6ada 103 6epeaHou. YwaHod YHUH2 3C-Xywu Hcoiiudd 3Mac, y3uHu
Kysipea Jcoli monoamacou. Axup nalwaHb6a KyHAdpu YAadpHUHZe éHu2d
XKanun kenapou-oa! BakmHu me3pok ymkasuw YuyH (xadematl y y30KOaH
KYA1apuHU CcuakumeaHud, mu3ssa Oytu ymaapHu 6ocub kena 6ownatiou)
Mapsim cmyaHuHe ycmuea uukub oa0u 8a mokuadaeu xumotiu YUuHHUIap2a
Kyn y3amou. By uuHHU cepeu3 MapsiMHUHZ UKKU siwapau2uod OYHEOaH
ymeaH 6ysucuodH Ko/2dH s20HA €020pauk 6yaub, oliucu YHU Ky3
Kopauueuoek acpapou. HaHna (Mapsim otiucuvu wyHoal amapou) Kyuiap
8a XpuszaHmema 2ynA1dpu mdaceupu mywupua2ad NuénaadpHu, mymulyeu
22UK UYOUHAKHU, €8Yy3 pyX/AdpHU Ky8aodu2aH ajxcodap Hycxdcu COAUH2AH
KaGHOOOHHU, Xammo uwiamuw2a Xam Ky3u Kutimacou.[2] Asar originaliga
e’tibor qaratilsa “haromi” va “kulba” so’zlarini yozuvchi ingliz tilida ekvivalent
tarjimalarida emas, balki 0’z ona tilidagi ekvivalent so’zlardan foydalanganligiga
guvoh bo’lamiz. Buning sababi ushbu so’zlarning ingliz tili ekvivalentlari avg’on

hayotini yorqgin yoritib berolmasligidan va ifoda etolmaganidan asar muallifi 0’z



ona tilidan foydalangan. Va bu so’zlar o’zbek tilida ham o0’z ma’nosini saqglab
golgan bo’lib, asarda keltirilgan ma’nolarda ishlatilinadi, shu sababli ham bu
so'zlarni o’zbek tilida qayta yaratishga hojat qolmaganligidan, ularning tarjimasi
bir muncha yengillashadi. “Tokuadazu xumotiu yuHHUAapza Kya yzamou”
jumladagi tokcha original matnda mavjud emas. Albatda tarjimon bu
so’zni shunchaki go’shib qo’ymagan, mutarjim afg’on hayoti va sharoiti
bilan yahshi tanishligi ko’rinib turibti. O’zbek tilidagi tokcha so’zi uy
ichida devordan bo’rttirib chigarilgan joyni anglatishi hech kimga sir emas,
gadimda bu idish-tovoq terib go’yish uchun foydalanilgan. Asar tarjimasida
tokcha so’zining qo’shib qo’yilishi asarga yanada ko’rk va o’quvchiga
milliylik ruhini bahshida etadi. Endi keying jumlalarga e’tibor qaratsak:
“The tea set was the sole relic that Mariam's mother, Nana, had of her own
mother, who had died when Nana was two.” — “By uuHHU cepgu3 MapsiMHUH2
UKKU sAwapaueuoa OyHEOaH ymedH OyeucuddH Ko/a2aH si20HA €020pauK
6yaub, otiucu yHuU Ky3 Kopauuzauodek acpapou.” Ushbu gapdagi “the sole
relic” iborasi o’zbek tiliga “ko’z qorachigidek asrardi” iborasiga tarjima
gilingan. Ingliz tilidagi relic so’zi qadimdan yodgorlik bo’lib qolgan buyum
va narsalarga ishlatiladi, sole so’zi esa yagona ma’nosini anglatib, bu ikki
so’zni birlashtirgan holda esa tarjimon ko’z qorachigidek asraydi iborasini
tanlagan. Buning sababi original matnda chinnilar ota-onadan qolgan
yodgorlik deb tasvirlanyapti. Har qanday aziz va yodgorlik bo’lib golgan
narsa-buyumlarni inson ko’z qorachigidek asrab avaylashi tabiiy hol,
bundan ko’rinib turiptiki ko’z va qo’rachig’ inson uchun nozik va aziz
hisoblanishi tufayli ham o’zbek tilida ushbu ibora qo’llaniladi. Ruscha matnda
esa bu iborani “eouHcmeeHHyro namsmpb” deb to’g’ridan-to’g’ti tarjima
gilingan. Afg’oniston va O’zbekiston mintaqasida yahsovchi aholining
aksariyati musulmonlar bo’lib, ular qadimdan bir-biriga yaqin millatligi
ham sir emas. Shu sababli ham tilmoch uchun afg’on hayotini o’zbek

tilida tasvirlash ancha qo’l kelgan.



Yana bir misol uchun “Ming quyosh shu’lasi”’ning ikkinchi bobiga

e’tiborni garatsak:

Asliyatda: To Jalil and his wives, I was a pokeroot. A mugwort. You
too. And you weren’t even born yet.” “What’s a mugwort?” Mariam
asked. “A weed,” Nana said. “Something you rip out and toss aside.”
Mariam frowned internally. Jalil didn’t treat her as a weed. He never had.
But Mariam thought it wise to suppress this protest. “Unlike weeds, I had
to be replanted, you see, given food and water. On account of you. That
was the deal Jalil made with his family.” Nana said she had refused to
live in Herat. “For what? To watch him drive his kinchini wives around

town all day?”[1]

Ruscha tarjimada: — /[o«caauab u e2o sceHbl 8udeau 80 MHe UMO-MO
gpode uepmonoaoxda. BypbsaHa-uepHobbiibHUKa. [la u 8 mebe moodce. Thbl
ewé u pooumbCsi-mo He ycnena, a yxce yoocmouadcb npe3peHus. — UYmo
makoe uepmonoaox? — cnpocuaa Mapuam. — CopHas mpaea, — omeemu/ad
HaHa. Eé Hado nponaablieamb. WM 60H u3 nosas. Mapuam matikom
Hacynuaacb. Ymobbl /[lycanuab omHocuiacsi K Hell KAk K copHsaky! /[la
HUKo20a makozo He 6bl10! Ho oHa nousaa 3a 6aa2o npomoauams. — /[pyzoe
deno, YUMo MeHsl KAK-HUKAK Ha00 KOpMumb-noumb. Bedb y MeHsi Ha pykax
mbl. Hy yoc Hacuem smoeo OH C cemelicmgom 0ozoeopusicsi. Ilo caosam
Haubl, 8 'epame oHa dcumb He 3axomend. — Yezo padu? Cmompemb, KAk

OH pa3swse3xcaem no 20pody co ceoumu yxceHamu?[7]

O’zbekcha tarjimada: — Jalil va uning xotinlari uchun men oddiy
gichitqio’t yoki ajrigdan boshqa narsa emasdim. Sen ham. Hali
tug’ilmasingdan turib ularning nafratini qozongansan! Meni Yyedirib-
ichirish boshqa masala edi. Axir, qo’limda sen bor eding! Keyin bu
masalada u uyidagilar bilan kelishib olgan ko’rinadi. Nananing
aytishicha, uning o’zi Hirotda qolishni istamagan. — Nima gilaman qolib?

Xotinlarini olib, shaharni qanday kezishini tomosha qilish uchunmi?[2]



Original matndagi “I was a pokeroot. A mugwort.” Pokeroot va
mugwort so’zlari insonga nisbatan giyoslangan bo’lib, pokeroot so’zi
aslida zaharli o’tga nisbatan, mugwort so’zi esa dorivor o’simlikka
nisbatan ishlatiladi. O’zbekcha tarjimasida esa ushbu so’zlar qichitqio’t va
ajriq deb berilgan. Tarjimonning gqichitqio’t va ajriq so’zlaridan
foydalanganining sababi, o’zbek tilida ushbu so’zlar insonga nisbatan
ishlatilganida nafratlantiruvchi, g’azabni keltiradigan va keraksiz
ma’nolarini anglatadi. Ba’zi hollarda esa tarjimon original matnda
berilmagan bo’lsa-da ba’zi so’zlarni gap ma’nosiga qarab kerakli so’zlarni
tarjima gilinayotgan tilga qo’shib qo’yishi mumkin: “You too. And you
weren’t even born yet.” — Sen ham. Hali tug’ilmasingdan turib ularning
nafratini qozongansan! Original matndagi “Sen ham” jumlasi — oldingi
gapni davomi bo’lib, sen ham ular uchun qichitqio’t va ajriq hisoblanasan
degan ma’noni anglatadi. Sen ham shunday hisoblanasan deb tarjima
gilishning o’rniga tilmoch yumshoqroq chiqishligi uchun tarjimon
“ularning nafratini qozongansan” jumlasini qo’shib jumla chegarasidan
chiggan, ammo bu bilan muallifdan, asardan, obrazdan uzoqlashmagan,
aksincha, muallif talginiga, maqsadiga yanada yaqinlashgan. Lekin ba’zi
joylarda esa tarjimon jumalalarni yoki dialoglarni tarjima qilmay tushirib
goldirgan. Misol uchun original matndagi: “What’s a mugwort?” Mariam
asked. “A weed,” Nana said. “Something you rip out and toss aside.
Mariam frowned internally. Jalil didn’t treat her as a weed. He never
had. But Mariam thought it wise to suppress this protest.”[1] jumlalar
o’zbekcha tarjimasida berilmagan. Buning sababi, ushbu matn parchasi
yosh bola va ona o’rtasidagi suhbat bo’lib, undagi ma’no o’zbek
mentalitetiga to’g’ri kelmaganidan, tarjimon ushbu parchani ortigcha deb
hisoblab tarjima gilmagan. Ammo ruscha tarjimasida “—CopHas mpasa, —
omeemusaa Hana. Eé Haoo nponaabieamb. U 60H u3 noasn. Mapuam
matikom Hacynuiaacb. Ymoobl /[ycanuab omHocuiaca K Hell KAK K

copHsaky! Jla HukKoz0a makozo He Obi10! Ho oHa nouna 3a 6aazo



npomoauamsp.”[7] deb to’liq tarjima qilingan. Yuqorida berilgan original
matn parchasining keyingi gaplaridagi ba’zi so’zlar ham tarjima

matnlarida tushib qolgan:

Asliyatda:Nana said she had refused to live in Herat. “For what? To

watch him drive his kinchini wives around town all day?”

Ruscha tarjimada: ITo cioeam Haubi, 6 'epame oHa dcumb He 3axomeid.
— Yeeo padu? Cmompemb, KAK OH paswse3xcaem no 20pody CO C80UMU

JyceHamu?

O’zbekcha tarjimada: Nananing aytishicha, uning o’zi Hirotda qolishni
istamagan. — Nima qilaman qolib? Xotinlarini olib, shaharni qanday
kezishini tomosha qilish uchunmi? Original matndagi “kinchini” so’zi “A
Thousand Splendid Suns Vocabulary”ga ko’ra hagoratomus so’z bo’lib,
“kinchini — derogatory word meaning prostitute”ni anglatadi. Ushbu
ma’no o’zbek mentalitetiga to’g’ri kelmagani sababli ham tilmoch bu
so’zni tushurib qoldirgan. Ammo tarjimon xotinlarini o’rniga xotin-
chalarini degan jumla bilan boshlagani-da edi, original matndagi
ma’noga, obrazga yaqinlashgan bo’lar edi. Chunki o’zbek tilida ba’zi
narsalarga -cha qo’shimchasini qo’shish orqali so’z ma’nosi

kichiraytiriladi, lekin insonga nisbatan ishlatilganda esa kinoya va nafratni

ifodalaydi.
XULOSA

Xulosa o’rnida ustozim tarjimashunos olim Zohidjon Sadiqovning
fikrlarini keltirmoqchiman. “Tarjima nutq faoliyatining shunday birligiki, uni
amalga oshirish jarayonida bir tilda yaratilgan matn nutq faoliyati maxsuli sifatida
ikkinchi til vositalari bilan qayta yaratiladi. Tarjima qilish uchun esa ekvivalentlikka
erishish magsadida muayyan minimal (eng kichik) tarjima birligini tanlash talabi
kelib chigadi. Tarjima birligi bevosita tarjima jarayoniga taallugli bolganligi bois u

o'zgaruvchan xarakterga ega.“[3] Badiiy matn tarjimasi ham adekvat tarjimaga



erishish uchun tarjimondan uzoq vaqt, chuqur bilim va tafakkur, kop izlanishlar, va
0’z o’rnida o’sha davr va makon madaniyati, turush-turmushi haqgida yetarli
tasavvurga ega bo’lishi talab gilinadi. Ayniqgsa, badiiy tarjimada milliy xos so’zlarni
to’lig o’rganib, tarjima gilinayotgan tilda ekvivalentlarini topa bilish so’ngra tarjima

qilish lozim bo’ladi.
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