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Y3BEKUCTOH PECITYBJIUKACH
OJINU BA YPTA MAXCYC TABJIUM BA3SHUPJIUTU

HAMAHI'AH JABJIAT YHUBEPCUTETH

V3BEK TUJIU BA AJABUETHU KA®EJIPACHU

TUJI BA ATABUET
MACAJIAJIAPA

Ne 11

Ham/[V y30ek amadbuérmryHocanru kadeapacu J01eHTH
CYJJAUMOHOB MYMHUHKOH IOCYBKOHOBNY
TaBAJLTy IMHUHT 60 WryuiMrura OaruiiaHrad
PecniyOmnuka onuii YKyB ropTiaapu npodeccop-
YKUTYBUYMJIAPUHUHT WIMHM MaKoJjajaap TYILUIaMH

Tomkent — 2022



Tun Ba apabumér macanagapu: Minmuii Makonianap TyIJlamMu.—
Tomikenr, 2022. — 11-xuto0. — 222 0.

Maskyp Tyminamra PecnyOnuka onuii YKyB topTiapu mnpodeccop-
VKUTYBUYUIIApU xama TaIKUKOTYWIAPUHUHT TWILIYHOCIIHK,
a7a0METIIYHOCTUK Ba METOIMKAra o1/l MaKojajiapyu KUpUTHIITaH.

Macbya myxappup:

Hocup:xon YIIYKOB, dunonorus dannapu nokropu, npodeccop

Takpusuniap:

IlaBkaT:kon ABJAYPAXMOHOB, ¢unonorus  dannapu
HOM30/IH, JIOLICHT

Komwixkon ABAYJIJIAEB, dunonorus ¢annapu HOM301W,
JOLIEHT

Tynnam Hamanran npaBinaT yHHUBEPCUTETH WIMUKW-TEXHUKABUN
keHrammHuHr 2022 #iun 10 maptaarm 3-COHIM WUFWIMINM KapopH
OwJiaH HalIpra TaBCUs STUJITAH.



60 émuMHIru3 Mmyoopak
OyJjcuH!



Cepkuppa, cepMmaxcyJ1 0JJUM Ba HOpaT coxuou
Hocup:xoH YiyKoB,
Ham /1Y npodeccopu,
bunonorus ¢paniapu T0KTOPU

Hamanran  amaOMETHIYHOCIMK ~ MaKTaOMHUHT  WKTUIOPJIH,
CAJIOXMATIM BakWwiM, Yy30€K MyMTO3 aJaOUETUHUHT 3axMaTKalll
TaIKUKOTUWIApUaaH Oupu Quionorus Qaxgapu HOM3OAM, JOLECHT
CynaiimonoB MymunxoH FOcydxonosuu 60 €mra Tyiaau.

Mymunxkon CynaiimonoB 1962 wun 25 suBapna Hamanran
BWIOATH YOPTOK TyMaHUHUHT ['yIAMPOB KHUIILUIOFUAA AEXKOH OWJIACH]IA
TYFUJITaH.

1969-1979 ¥wmmnapna my kunuiokaaru 13-Ypra maktadna YKUAM.
MakTtabHu abio 6axoap Ounan OuTUpuO, TOIIKEHT JaBiIaT Meaaroruka
UHCTUTYTH (XO3UPTU TENaroruka YHUBEPCUTETH)HUHT y30€K THIM Ba
anabuéTu QakynpreTura ykuira kupad Ba 1983 imnga MHCTUTYTHH
UMTHUE3NN JUILIOM OWJIaH TaMOMIIaIH.

1983 innpa y3u yxkuran Yoprok Tymanunaru 13-ypra makrabnaa
¥y30ek T Ba amaOuéTu YKUTyBUMCH cudaTtuga MEeXHAT (PaoUsITHHU
oommamu. 1990 #wunna Hamanran paBmaT yHUBEPCHTETH (aBBaJITH
Hamanran pgaBiar Tmearoruka HWHCTUTYTH)HMHT V30€K anaOuétu
kKadeapacura YKUTYBYH JIABO3UMUTA UIITA Ka0yJl KUIMHTaH.

Annox Mymunxon CyllailMOHOBHM ycCTO3JIap O0OuWlia CUiAJaras.
Onmuit yxyB roptuga Maznmyma AckapoBa, XakumxoH Xomuauii, Hatau
MannaeB, Aws3am IllepmatoB, Kynpar AxmenoB, Tyxta boOoes,
XamukoH Xomuauid, PabHo AOnynaxamoBa, Acun PammaoB kadOwu
Yy30€K TUJIIYHOCTUTH Ba aJaOUETHIYHOCIUTHHU €TYK Japrajiapujiaf
Ownum onad. Ycroznap ycro3u (duionorus (¢daHiapu JTOKTOPH,
npopeccop H.M.Mannaes wunmuii paxdapiauruga V30€K MyMTO3
anabueTu Oyitmya UaAMUN U3NaHuLLIap oJubd OOpAu Ba apCycKU, YCTO3H
Badotuaan cyHr 1996 iinn 13 HosO0paa “Xopu3 Xopasmuii Ba y30ek
JUPHK  IIEebPUSATHHUHI  PHUBOXKHM’  MaB3ycHJa  HOMB3OJIHK
auccepTanusicuHu  MyBapakusaTIn XUMOS KWIIW Ba  (UITOIOTHUS
(dbaHIapy HOM30U UMUK TapakaCuHU OJIIH.

Omum  Xoduz XopasmulHMHT  canaduapura MyHoca0artH,
“JIeBOHM 'HUHT FOSIBUM-MaB3YHI MYHIApUKACH, XKAHP XYCYCHUATIIAPH,
XalK OF3aKd WXXKOJAM aHbaHalapuaaH (QoWJalaHuIl Ba MICbPU
CaHbatTiiap APATUII MAaXOpaTH TAXJIUIN aCOCH]Ia IIIOUPHUHT Y30€K JIMPUK
KaHpJIapu TaKOMWIHAArd XHU3MaTIapuHU MyKaMMasl TaJKdUK OTJH.
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Xosupra kagap Xohu3 XopazMuil XaéTu Ba MXKOJUHU Cajo0KaT OujIaH
TaJIKUK 3TMOKJA. XO03UpJa €TYK, CEpMaxCyJ, 3aKuili Ba CHHYMU OJIUM
¢dumnonorus dhannapu J0KTOpH, mpodeccop XaMuIKOH XOMUIUM UIMHMA
Macnaxaruuwiauryaa ““XIV oxupu Ba XV acp Oounutapuaaru y3oek
mebpusATH mnodTukacu (Xohpusz XopazmMuil HKOAHM MHCOJUAA)”
MaB3ycuaa JOKTOPJUK JUCCEPTALMACH YyCTHAA H3JIaHUILIAD OJIHO
oopmokaa. Ilynunraek, wmyamwtuuauar 2020 #un ['epMaHUSHUHT
Hydy3au JlamOept xankapo Hampuétuaa “Xodbus XopasMuil XaéTu Ba
wKoau”® HOMJIM MOHorpaduscuHu 9 Ta XOpPWKHUW: HCHaH, MPOTyrad,
UTaJbsH, (PpaHIly3, UHIJIU3, TOJJIAH]l Ba PyC TWIApUa HAIIp STUITAHU
XaM (PUKPUMU3 TaTHUIUIUD.

1996-2007-itmunnmapna  y30ek  TwiamryHocaurd — kadenpacuia
VKUTYBYM, KaTTa YKUTYBUM JaBo3umiapupa wunuiaan, 2007 iwnga
JOTIEHT WJIMHUI YHBOHUHHU OJIJIH.

Y 2009-2012-imnnapaa y306exk Ba pyc TWwuiapu (pakyiabTeTH
nexkanu ypunoocapu, 2013-2016 iwmmapaa y30exk TWiId Ba anaOuéTu
Kadeapacu JOIEHTH JIABO3UMU/IA UIILIAH.

2020 wun 14 oxtaOpuman y30exk Tuiau Ba agabuéTtu kadenpacu
MYJMpH JIABO3UMHIa MEXHAT KWJIMOK/A.

M.CynaiilMOHOB Y3WHHMHT T€Naroruk (paoJusTd maBoMUaa OuUp
KaTopjla WIMHU-TAAKMKOT UOUIapUAa XaMm IOTyKJapra SpuIlraH
cepMaxcys oJuMIIapJiaH Oupuaup. Xo3upra Kagaap oauMHHUHT 270 naH
3U€  WIMUNA, WIMHHA-OMMAOOIl, METOAMK MakKojajapu HIMUM
TyIUIaMJIapaa, “V30eK THUIH Ba amaomnétn”’, “Tun Ba amaOMET TabIUMH
“@umnonorust Macananapu’, “lllapk romnmy3u”, ‘“Kaxon amgadbuéru”
nnmuid kypHaimapuga Ba Poccusi, AKIL, Ko3zorucroH, ToxukucToH
KaOW XOpWXKUI MaMJlakaTiaap/aa YbJIOH KUJIUHTaH.

Mymunxon CynaiitMOHOB WiIMHUN  (AONHUATUHUHT SHA  OHp
KHUPPACUHU XaJlK OF3aKd WXKOAUTa JIOUP TAAKUKOTIAp TAIKUI ATAH.
Yaunr  “boaanap  yiuHiaapu Ba  QoabKiIop”’, “ATOKJIH
¢poabkiaopmynoc oaum”’, “HamaHranamk ¢oJbKJIOPUIYHOCTAP
yero3n”, “Mamxyp j3prak kKammopu”, “Ortam Xoamup3aeB —
¢poabkiaopmynoc oaum”’, “Adaymiia  OpumoB  mebpJaapuaa
¢oabkiaop MoTuBaapuaaH ¢ouaasaHum”’, “IpkuH BoXua0BHHHT
¢oabkaopusmiaapaan  ¢QoigasaHum  Maxopatu”  kabu  KaTop
MaKoNaJapy XaMIa aKaJeMHK JHIeHnap yuyH “Y36ex XaaK OF3aKu
KO HOMJIU YKYB-yCIyOuid KyJIIaHMacu PUKPUMU3 JaTHIIUIUD.

Mymunxon CyliailMOHOB MaTHIIYHOC oiuM cudartuga “Xodus
Xopa3muil aeBoHu’, “XunBatud neBoHn , ‘“Taszkupam Kalromuii”,
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“Tazkupar yum-myapo”, “Maxonuc yH-Hadouc” kaOu acapilapHUHT
Tax 1MWK Ba TAHKUJIUA MaTHUHU YypraHuil Oopacuja caMapaid MeXHaT
KWIIA. AWHUKca, YHUHT “KalloMuid Ta3KMpaJapUHHMHI Y30eK
a1aduMéTn TAPUXUMHH YpPraHuIIgard ypHM Xakujaa”, “V30eK
agaduéTuaan JapCIuK/Iap fIpaTUNA TA3KHUPAJAPHUHI aXaMUATH
xakuaa”, “XX acp y30ek TazkMpaJapMHMHI ypraswiumm”, “XX
y30ex TasKupajgapu”, “IIyaaT:koH AOMYJLJIA KaiitomoB
Ta3KUPAJAPUHUHI MaHOajmapu”, “Taskupasapaa XUHAMCTOHJIMK
woupanap raspupu”, “Ucmaryiiia Aday/1aeB — Ta3KUPALIYHOC”,
“Taskupajap Ba yJapHHHI TypJapu XaKuaa” CUHrapy MakoJjajlapu
11y Oopajaru WiMHUM U3JTaHUIILIAPU HATUKACUTUD.

Mymunxon CynalimoHoBHuHT ‘“Kamon XVxanauii Ba Xodwus

29 (11

Xopasmuii: agaduit Tabcup”’, “Xodus Illeposuit Ba Xodusz Xopa3zmuii:
anabuil ajgokanap TaakuHu, “KaxpamMoH IIOHp Ba XaJIKapo ajiokKajiap’,
“OpkuH BoxuaoB Ba ana0buil ajnokainap” HOMIIM TypKyM MakoJajlapuia
anabuii ajokangap Ba OyHUHT amaOUET PUBOXXHM Ba TAKOMUJIMJATUA YPHU
Macajanapy TaJIKUK 3TUJITaH.

OnuMHUHT QaonusITHAa WIMHUKA-METOJUK HIUIap XaM ajJoXuja
YpuH TyTaau. YHUHT MyaUIM(IUTH Ba LIOTHpJAp, XaMKacOmap Ouian
XaMyamuGIHraaa “YKuTyBUMHHHT gapce Ky3aTys aagrapu” (2002),
“YKHTYBYMHHHT KoHcHekT aadrapu” (2002), “UYer 31 agaduéTn
Tapuxn” (2003), akameMuk iuieil Tamabamapd ydyH “Y36ex Xaiak
orzaku wkoaun” (2008, 2012), “Ona tili fanidan 5-sinf maktab
darsliklri asosida tuzilgan savol-javoblar” (2017), “Ona tili fanidan
6-sinf maktab darsliklri asosida tuzilgan savol-javoblar”, “Ona tili
fanidan 7-sinf maktab darsliklri asosida tuzilgan savol-javoblar”
(2017), “Ona tili fanidan 8-sinf maktab darsliklri asosida tuzilgan
savol-javoblar” (2017) xabu 15 man 3uén YKyB-ycayOuii KHTOONApH,
“MynaBBap ToHr kKymuru” (2010), “Cornurumn3s y3 Kyaumusaa”
(2016) xabu puconanapu GUKPUMHUIHUHT EPKUH TATAIUAIAD.

M.CynaiiMoHOB uiMuii  (aoOTUSTUHUHT sTHA Oup KUppacu
JYFAaTYUIIUKIAP. YHUHT TamabOycu Ba Machyldl MyXappUpiuruia
“AMa0OMETIIYHOCJNK aTAMAJAPUHUHT S5 TWIINK JyFaTu” (TolIkeHT,
2019), “XamMmaoon y30ekua-apadua-pycya-uHIJIH34Ya YKYB JyFaTH”
(Towmkent: Homupaberum, 2021) kabu yraTiaap Xam Halllp 3TUJITaH.

M. CynaiimoHOB — (¢uaoiu, TamadbOyckop Ba Gaos TAMIKUAIOTYU
MypaGouii. V  “Y36ex (UIONOrMSACHHUHT mon3ap0d Macamanapu’”,
“AKTyasbHbIe TPOOIEMBI PYCCKON M y30eKcKoil (uaonorun”, “Y3oek
dunonorusicuia MaHOAIIYHOCIMK Ba MATHIIYHOCIUK MyaMMoJiapu’,
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“CoapyKTBO S3BIKOB — COAPYKECTBO KyJbTyp~  MaB3yJapuja
pecnyOnuka WIMHA-Ha3apuil KOH(PEPEHIMSUIApUHU TaIlKWI HSTUIIAA
daosuk KypcaTau.

Xo3upra Kagap YHUHr wWiMuid paxOapnuruga 70 pgaH 3uén
ouTupyB-Manaka-Buil umu, 10 ra SKMH MarucTpjuK JAUCCEPTALMICU
XUMOSl KWJIUHIMA, 5 Hadap TaaKUKOTYM WIMHN HW3JAHUILIAP OJUO
OopMoOK1a.

Mymunxkon CymaiitMoHoB HamaHran paBnaT yHUBEPCUTETH
Xy3ypujlaru WIMHN JIapaxanap OepyBuM 2 Ta KEHTraml ab30CH Xamja
daproHa JaBiaT YHUBEPCUTETH XY3ypUJard WIMHN Japaxainap
OepyBUYM KEHTAIll KOUIWJArd WIMHUN ceMUHAp ab30cu cudartuaa ¢haoausr
IopuTMOKAa. OnuM YHIa0 WiIMUN, WIMHUH-METOAUK KUTOOJIapra Machyl
MyXappupJiuk Ba (uosiorus ¢dannapu oyiinda dancada nokropu (PhD)
IYCCEPTAlMSIAPUTra PACMUN OMITOHEHTINK KUJITaH.

Y rtapOusanaran MKTUIOpAM €uuiap ¥3 coxacw Oyiinua IOKCak
HaTWKAJIAPHU KYJIra KUPUTTaH. Y HUHT WiIMUN paxoapauruga 2019 iunu
dbunonorust pakynpretn Y30€K TWIM WyHanuIM Tajnadacu bosToB
Oitbex Maxmymxon Vrau Agjumep HaBouid HoMuaard maBiar
ctunieHausicu coBpunuaopu, 2021 i#mn 3-xkypc Ttamabacu KypaboeBa
Cypaité¢ Mnxomxon ku3u “MJIX maBraTIapUHUHT SHT €01 OJUMU
TaHJIOBH FOJINOHN OYIIIH.

M.CynaiiMOHOB — 3HT (paoJi Ba CEpKUppa TapFruOOoTUHIIapaH OUpH.
VY (akynpTeTr, YHMBEPCUTET MHUKECHUJArMHA 5Mac, Iaxap, BUJIOST
TAlIKWIOTIIApUIA YTKA3WIaJUraH MabHaBUM Ba Mabpubuil Tagoupiap
Xamjia yupallyBllapJa KWU3UKApJIW Mabpy3aidapu OujgaH MyHTa3am
KaTHaIIaIu.

VY VKyBuUMIMK WwutapuaaH Oouuiad TymaH, BUJIOAT, pecmyOJivka
razeranapuga xabap Ba Makojajdapu OWJIaH MyHTa3aM KaTHaIumo
kenrad. 1978 #iun “Tonr ronay3uw” (aBBanru “JIeHMH yYKyHH )
razeTacMHUHT 50 HWIIUru MyHoca0ath OWIaH YTKa3WujraH TaHJIOBIA
5HT (paoJs UIITUpoKuu cudaruaa “Daxpuii EpauK’ OUIaAH TaKAUPIAHTaH.
[lyHman TO Xo03upraya oOMMaBUM axOOpOT BOCUTajIapu: rasera-
KypHa/ulap, paaudo Ba TeEIEBUJCHHEAA J0J3apd MaB3ynapiaaru
yukunuiapu, “Kanm 3aam pyéora unkca”, “Kyén kniaund kerau-ky?”,
“Kamum 0mwnan Tomkentra”, “Ycrosznap tyxdacu”, “I3ryaukiaap
nosicu”, “An-Haum” — dynaamenran gayrar’, “Tapouss manOan”
KaOu KaTop MIMHUM-OMMA0O0T MakoJajapy OWIaH Ky COHJIM YKYyBUHIap
Kayioura iya Tonarad 3u€Iuaup.



M.CynaitMmoHOB onuii VKyB IOpTH OWIaH akaJeMUK JHIEHap,
ypTa yMyMTabIuM MakTaOJlapu XaMKOPJIUTH coXacuaa Xxam JouM (aoi
kKarHamuO KenMokaa. Hopwn, Yoprtok, Anrukypron, Koconcou
TyMaHJapAard MakTaOliapjia yupairyBiap YTKasuO, €nuiap opacuja
KacOra MWyHanTupuil OVyiinua KU3UKapid Mabpy3ajiap, cyxoOariap
yTKa3aau. YKYBUMIADHUHT KeNAKAKAd Y3 HYJUIApHHE TaHIAILIApH
GVitiua maxcuil TaxpuOamapu OWIaH ypToKmamamd. Y30eKk Ba jKaXOH
anaOuETHHUHT MaIIXyp BaKWUIapu Xa€TH Ba HIXKOJAUIa OHJl CaBOJI-
xKaBoOyap yromTupaau. Y y3u taxcui oiaraH Yoptok Tymanujgaru 13-
ypTa yMyMTabIuM MakTabura jaespiau xap xadrtama tampud Oyropau.
MakTab KyTyOXOHAcura sIHTM Halllp 3TWIraH YHiIa0 KuToOJiap COBFa
kunaau. OJUMHUHT MakTad KyTyOXOHacura COBFa KWJITaH KUTOOJIapH
500 man omau. Xap 4Yopak SKyHUJA abjo Oaxoyiapra YKUETraH Ba
HAMYHQJIM XYJIKA OujiaH OoIiKajapra ypHak Oyiran yKyB4yuiapra Oup
MapTaJd MAaXCUW CTUMCHANSICUHU TONIUpPaan. MakTaOHUHT UKTHAOPIIH
Ba UCTEBHIOUIM VKYBUMWJIAPUHU JOUM parOaTJaHTUPHUINTa Xapakar
KWIaau. YJIapHU TYypJiu KYpHUK-TaHJIaBiIapAa MYHTa3aM HIITHPOK
ATUIITA JaBaT KWJIAAW Ba amanui €paam Oepaau. Xamulla 3aMOHABU
3uénu cudaruaa ¥3 KUIUIOFU, Maxajljlacu Ba MakTaOu OusiaH xaMHadac
SIITaNIIN.

MyMUHXKOH aka — 3u€IWiap OWJIACHMHUHT capOoHu. Oracu
BadoTUIaH CYHT TYHFUY (ap3ani cudarthaa OWJIAHUHT Macliaxarryiuu,
raMxyp Ba Quaoilm paxHamocura aiiaHau, YKaJapUHUHT OJIUM
MabJIyMOT OJIMIUIApHUra OOLI-KOoul OYiau, yJlapHU yilna0-Kouiaau.
dap3aHapu XaM Xap JKMXaTOaH TEHIJONUIAPUTa HOpaT, HaMyHa. YFIIH
HypOex CylaiiMOHOB — OJUN MabJIyMOTIH HKTHCOAuM, Hamanran
BWJIOAT KypWJIHMII-apXETeKTypa OolkapMacuga 0o xucoduu, 3yndus
HOMUJaru napiatr Mykodotu, Anumep Hapouit HoMumaru paBiatr
CTUIIEHAMSICH coxubacu OynraHn kKuzum Xynkapoud CynaliMoHOBa —
UCTEBIOUIN IIOKNpa, TAPKUMOH, duionorus ¢annapu Oyinda dancada
JTOKTOpH, TOLIKEHT AaBjiaT MAPKITYHOCIUK YHUBEPCUTETH YKUTYBUUCH,
keHxka Ku3u Poszuna CynalimoHoBa — TomikeHT paBiaT axoopot
TEXHOJIOTUSUIAPY YHUBEPCUTETH TaJa0acCH.

Mymunxon CynaiiMoHOB HadakaT OWIACHHUHT  KaJuMUN
I'ynaupoB KunuioruHUHr Guaon Ba Qaon 3uénuinapujian  Oupu
cudaruma Oapua ENITAPHUHT YCTO3M, MaciaxaTryiu xamjaa Oapua
MabHaBUU-MabpUDUA, OMMaBUW  TamOupaap, xarapJap Ba
000/IOHJAIITUPHUII UIIIJIAPUHUHT TAIIKWIIOTYUCH, pax0apu Ba XOMHUIICH.



YV kyn WWUIMK caMmapaJ MEXHaTjiapu Ba TabJIUM-TapOous
Kapa€HUHU TAaKOMWUIAIITUPHUIIIA SpulliraH myBaddakusTiapu y4yH
Yoprok Tymanu, HamManran BUIOSTH XOKMMIIMKJIAPU Ba YHUBEPCUTET
pekTopatu “Daxpuit Epauk’ napu OWIaH TaKAUPJIaHTaH.

bu3 3ykko, cepkuppa Ba cepMaxcysl aaabUETIIYHOC OJIUM,
TAlIKWIOTYM, ¢uaoiim  paxbap, MexpuboH ycTo3 MYMUHKOH
CymnaitMoHoBHu 60 ¢&mu OwnaH KyTjgad, yHTa COFJIMK, OMOHIIMK,
OckaMJIMK, WJIMHHA MXOAUM Ba Megaroruk (aoausThaa oMajiap
THJIAUMU3.



Hamanran AaBJIAT YHUBEPCHUTETH y30ek
agabuérmynocauru  kadeapacu Myaupu, ¢Puiaosorus
¢pannapu Hom3oau, aoueHT CyaauMoHOB MYMHMHKOH
HOcydkoHOBMYHHHT

MEXHAT ®AOJIUATU CAHAJIAPHU

1979-1983 iit. — Husomuin Homuparu TOIIKEHT AaBiiaT II€Iaroruka
UHCTUTYTH CTYJCHTH

1983-1990 . — Hamanran Bunositu YopTox Tymanuparu 13-ypra
MakTab y30€K THIM Ba a1abu€Tu YKUTYBUNCH

1990-1995 iit. — Hamanran naBiaT yHUBEpCUTETH Y30€K anabueTH
kKadeapacu YKUTYBUUCH

1995-1995 iit. — Hamanran naBiaT YHUBEPCUTETH Y30€K (PUIOIOTUSICH
(bakynpTeTH AeKaHU YpuHOOCApU

1995-1997 iil. — HamaHran naBiaT yHUBEPCHUTETH Y30€K anaOMETH
Kadeapacu KaTTa YKUTYBUHCH

1997-2002 iit. — Hamanran naBiaT yHUBEPCUTETH Y30€K amaOuETH
kadeapacu JOIEHTH Ba3u(pacuHu 0axapyBUUCH

2002-2008 . — Huzomuit Homuaard TOLIKEHT aBiaT YyHUBEPCUTETU
JOKTOPAHTH

2005-2006 ii1. — Hamanran naBiaT YHHMBEPCUTETH V30K THUIM Ba
anabuétu kadeapacu KarTa YKUTYBUHUCH

2006-2009 1. — Hamanran naBiaT YHHMBEPCHUTETH V30K THIM Ba
anabuéru kadenpacu JTOLICHTH

2009-2012 #i. — Hamadran pgaBiaT yHUBEPCUTETH (uuionorus
(dakynpTeTH A€KaH YpuHOOCapu

2012-2014 #it — Hamanran maBiaT YHHMBEPCUTETH Y30€K THUIU Ba
anabuéru kadenpacu JTOLICHTH

2014-2016 #uit — HamaHraH pnaBiaT YHHUBEPCUTETH Y30€K TWJIM Ba
anabuértu kadenpacu Karta YKUTYBUUCU

2016-2020 1. — Hamanran naBiaT YHMBEPCUTETH Y30€K THIIM Ba
anabuértu kadenpacu JIOICHTH.

2020-2020 #it — Hamanran paBiaT YHHMBEPCUTETH Y30€K THUIM Ba
anabuétu kadeapacu MyaupH.

2020 - x.B. — Hamanran [naBmar yHUBEpCUTETH  V30€K
anabuETITyHOCIUTH Kadeapacu MyaupH.
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Hamanran AaBJIAT YHUBEPCHUTETH y30ek
agabuérmynocauru  kadeapacu Myaupu, ¢Puiaosorus
¢pannapu Hom3oau, aoueHT CyaauMoHOB MYMHMHKOH

HOcydKOHOBHYHHUHT WJIMHN, WIMHI-METOAUK UILIAPH
BUBJINOI' PA®USCHU

1. Xopu3z Xopaszmuii Ba y30€K JTUPUK MIEHPUATHAHUHT PUBOXKU:
®dunon. ¢an. HOMS. ... nuccep. aBToped. — TomikeHt, 1996. — 22 6.

2.Xohpu3z Xopazmuili Ba y30€K JHUPUK MIECHPUSITUHUHT PHUBOXKHU:
®dunon. ¢an. HOMS. ... nucc. — TomkeHt, 1996. — 163 6.

YKyB, YKYB-ycIy6uii Ky1anMa, JyFaTiaap:

1. Amumep HaBouii xaétu Ba wmwxoau: Maxcyc Kypc VKyB
nactypu. — Tomkent: Huzomuit momumarm THITY, 2004. — 1,5 O.T.
(ITpodheccop Xamumkon XoMuaui OHUIaH XaMMYya UTH(IINK/IA).

2. Yer on amaOuétu TapuXu: S"KyB Kyjuiauma. — TOIIKEeHT:
Hwuzomuit Homuparu TAITY, 2004. — 6,5 O.1.

3. VKUTyBUMHHUHT gapc Ky3aTtum nadTapu: Yciy6Ouil HinIaHMa. —
Tomkent: Huzomuii nomumaru THITY, 2004. (3. Foiinb6oesa Ounan
XaAMKOPJIUKIA)

4. VKWTYyBUMHUHT KOHCIeKT nadrapu: VYcnybuil MIIaHMa.—
Tomkent: Huzomuit Homunmaru THITY, 2004. (3. Foiinb6oera Ounan
XaMKOPJIUK/A)

5. V30ex XalK OF3aKH IKOMH. AKAJEMHUK JHIEHIap YIyH YKyB-
ycayuit kynnanma. — Hamanaran: «Hamanrany» nampuéru, 2008. — 98 0.

6. V30ek XalK OF3akM WKOIH. AKaJeMHK JHIeHnap ydyH YKyB
KyianMa. — Hamanaran: «Hamanrany nvampuértu, 2012, — 106 6.

7. Ona tili fanidan 5-sinf maktab darsliklri asosida tuzilgan savol-
javoblar. (Umumta’lim maktablari o' qituvchilari va o quvchilari uchun)
Uslubiy qo‘llanma. — Namangan: Vodiy mediya, 2019. — 64 b. (M.
G oyibboyeva bilan hamkorlikda)

8. Ona tili fanidan 6-sinf maktab darsliklri asosida tuzilgan savol-
javoblar. (Umumta’lim maktablari o' qituvchilari va o' quvchilari uchun).
Uslubiy qo‘llanma. — Namangan: Vodiy mediya, 2019. — 36 b. (M.
G oyibboyeva bilan hamkorlikda)

9. Ona tili fanidan 7-sinf maktab darsliklri asosida tuzilgan savol-
javoblar. (Umumta’lim maktablari o' qituvchilari va o’ quvchilari uchun).
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Uslubiy qo‘llanma. — Namangan: Vodiy mediya, 2019. — 40 b.
(M.G oyibboyeva bilan hamkorlikda)

10.0na tili fanidan 8-sinf maktab darsliklri asosida tuzilgan savol-
javoblar (Umumta’lim maktablari o'qituvchilari va o' quvchilari uchun).
Uslubiy qo‘llanma. — Namangan: Vodiy mediya, 2019. — 32 b. (M.
G oyibboyeva bilan hamkorlikda)

11.0na tili fanidan 9-sinf maktab darsliklri asosida tuzilgan savol-
javoblar (Umumta’lim maktablari o qituvchilari va o'quvchilari uchun).
Uslubiy qo‘llanma. — Namangan: Vodiy mediya, 2019. — 32 b. (Mohira
G oyibboyeva bilan hamkorlikda)

12. Xammabon y30ekuya-apabya-pycya-uHrin34ya VKyB JyFaTH. —
Tomkent: Homupaberum, 2021. — 48 6. (xammyamudiap:
FO.Paxmarynnaes, P. Foiin66oera, X.CynaiitmoHoBa)

AKypHamiapaaru makoJaJap:

1. Xodpuz Xopasmuii mwxoauja mnenszax caHbatu // Amadbuii
Mepoc,1993. — Ne3-4, — b.24-25.

2. Xamumxon Xomuaos // V36ex Tiiu Ba agabuétu, 1995, — Ne5-
6. (ITpodeccop baxonup CapumcokoB Ba Mamatkyn JXKypaesnap Ounan
XaMKOPJIUKIA).

3. Opazun énkou... // Amaduét xky3rycu, 2000. — Ne5. — b. 17-20.

4. XX acp y36ek TaskupanapuHUHr yprauwmmy // Y30ex THH
Ba anabuétu Macananapu: Makonanap tymiamud. — TomukeHT: DaH,
2005. — b.39 — 41.

5. “Taskupar ym-myapo”HuHr “B” Hycxacu xakuma / Y36ek
TUJIW Ba afaduétu Macananapu. Makonanap tymiamu. — TomkeHT: daH,
2005. — B.70-77.

6. Xopuz Xopaszmuit neBoHuHUHT AHkapa Hampu./ Illapk
Mamrbain, 2015. — Ne 3-4, — B. 67-70.

/. bapxaér anbpaHanap Ba U3JIOLLIUK // V36ek THaM Ba anaduéTu,
2017.— Ne 1.

8. Xodwus Xopasmuii Ba maxmar. // Y36ekucron Mar6yorn, 2017.
— Nel. - b. 57-58.

9. “Xamca” capnaBxanapu TaaKuKu// V36ex Thau Ba anaounéTu,
2018. — Ne5. — b.,132-133.

10. Xodu3 Xopazmuil mwxoauma “Typk’ Cy3W MabHO KUppajaapu//
V36ek i Ba amaouétu, 2018. — Ne 6. — b.56-58.

11.XV acp Illepo3 amabuit myxutuga Typkui mebpust // Ilapk
fonay3u, 2018. — Ne 3. — b. 51-55.
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12. Xodu3z Xopazmuii JeBOHMHMHT Typkusiga VpraHuauliu
[IKaxoun amabuéru, 2018. — Ne 8.

13.Xodpuz Xopasmuit wxoauHu Ouopaduk MeToJ acocuia
ypranum // HamJ1Y Nnmuit ax6opotHomacu, 2019. — Ne 4, — 5.190-197.

14.“Kumcacuz opon cabokiapu // // Kaxon amabuértu, 2021. —
Nel. —b.197-200. (3. Atamup3aeBa OusiaH xaMMyauTUIUKIa)

15.Xodu3z Xopazmuii Mapcusicn. (uHrIM3 Ttwiuaa). HamJ[Y
Nnmuii axbopotHomacu, 2020, maxcyc coH, 290-296-6et

16.Pa3Butue nobpoit Tpaguiuu // 3se3na Boctoka, 2021. — Nel. —
C. 60-62.

a. “ABecro”’nma arpod-myxuTHU acpamn xakuaa / HamJIV Wnmuit
axbopotiap, 2001. — Ne 4. — 5.69-71.

17.Alisher Navoiy o’z zamondoshi Hofiz Xorazmiyni bilganmi? //
Til va adabiyot ta’limi, 2015. — Ne8. — B.35-37.

18.Xodu3 Xopasmuii mwkoauma xacOu xon Ba daxpus. // 1Im
sarchashmalari xyp. 2017. 5-con. 47-52-6et

19.Hofiz Xorazmiy ijodida ichki gofiya // Til va adabiyot ta’limi,
2017. - Nell. - B. 41-42.

20.Xopu3z Xopazmuii JupUKacu KyJJIAaHTaH alpuM MIEbpUid
canpatiap // Cam1Y unmuii axoopornoma, 2018. — Ne2. — b. 90-94.

a. (THE ROLE OF HAFIZ KHOREZMI IN TURKISH POETRI.)
Ponp Xaduza Xopesmu B pa3BuTUM TIOpPKCKOW moa33uu // Theoretical
Applied Science. Philadelphif, USA. Ne5 (75) 2019. p 527-5309.
DOI: 10.15863/TAS.2019.05.73.80

21. Temypuitnap naspu lllepo3zna Typkuil mebpusT (MHIIU3YA).
Ham IV Nnmuit ax6opotHomacu, 2021. — Ne 3. — b. 337-341.

22.TOPICS AND SPECIFIC FEATURES OF ALISHER
NAVOI'S PROSE WORKS// ACADEMICIA : An International
Multidisciplinary Research Journal ISSN: 2249-7137, Vol. 11 Issue 12,
DECEMBER 2021, Impact Factor: SJIF 2021 = 7.492.

23.0pkuH BoxumoB Ba amabuii anmokanap // Hamanran namnat
yHUBEpCUTETH WIIMHI axOopoTHOoMacu. 2021, Maxcyc con. — b.242-245.
(A.PoxaranueB OuiaH XxaMMyaIdQiIuKaa)

24.Topics and specific features of Alisher Navoi's prose works//
academicia: An International Multidisciplinary Research Journal ISSN:
2249-7137, Vol. 11 Issue 12, DECEMBER 2021, Impact Factor: SJIF
2021 = 7.492 XwunguctoH. (P. Foitmb6oera, C.AOmypaxmMoHOBa
XxaMMmyasud)
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Namui Tynuiamiiapaa Halp 3TUWITAH MaKoJ1ajaap:

1. Makrabna “3axapiau Xa€t’ apamacuHu Yypranuim // Xamza
MEpPOCH HaMaHTAaHJIUK OJMM Ba MIOUpJAp TaJIKUHHAA: Makoanap
tymiamu. — Hamanran, 1991. — b. 52-55.

2. Amumep Haouit Ba IlaxymaBon Myxamman // YMMoHzaH
Karpanap: Unmuii makonanap tymiamu. — Hamanran, 1991. — b. 44 — 47,

3. Xobuz XopasMUHUHHUHT JUJAKTHK Kapauwiapu //  Xaik
tapaumu, 1992. — Ne 10-12. — TomxkenT, — b.20-22.

4, Xodpuz Xopasmuii axiaok-omo0 xakuma // HamAYuamar 50
Hunurura Oarunuianrad wimMui tymiaMm. — Hamanran, 1992. — b.80-83.

5. Xodusz Xopazmuii pyoouitnapu // MnMuil Mmakosanap TYIUIaMHU.
— Hamanran, 1993. — 5.40-42.

6. Xodus XopasmuitauHr pagud Kymiam Maxopatu / Y3DA ém
¢ugosor OMMMIIAPHUHT aHbaHAaBUH KOH(PEPEHIUSACH TE3UCIapH. —
Tomkent, 1994. — b.21-22.

7. Xopuz XopasmMuMHUHT xopa3miMK wusnouuiapu // Ham/IY
WIMUNM MakoJanap Tymiamu. — Hamanran, 1995. — b.35-39.

8. Hapu Ubopoxumu Cyntonaup... // Ham1Y unmuii Ba MeToauK
unuiap tymiamu. — Hamanran,1996. — b.89-90.

9. Kapmom xankjgap anaOuETUHUHT OmnuMmjaoHH // ITlokTuHHAT:
[Ipod. H.M.Mannaesuunr 80 Wusnurura 6aruiiaHraH WiMUKA-Ha3apui
KoH(epeHus Marepuaiapu. — TomkeHt, 2001. — b. 18-22.

10. Munuy naBniat xomwuiicu / HaBouiinan 60axpa oinu6: Makomnanap
Tymiamu. — Hamanran, 2001. — b. 16-18.

11. “TaskumpaT ymi-iiryapo” acapuHHUHT Kyné3manapu xycycuna //
Anaduér ky3rycu, — Ne8. — b. 43-46.

12. “Tazkupan Katirommit” HaBouii Xxakuma / HaBouiira apmy¥oH:
Nnmuii makonanap tyminamu. — TomkeHnt: Adoaymia Koaupuii Homuaaru
xank mepocu Hampuétu, 2003. Yaunun kuto6. — b.92 — 93,

13. Kaiftomuii TaskupajapuHUHT V30eK amabuétu TapuXxuHU
ypranumngaru ypHu xakuga // Kmaccuk mepoc Ba €nutap TapOusicu:
PecnybOinnka nnmuii-Hazapuil KoH(EpeHIUs MaTepruaiiapyu. — TOLIKEHT,
2004. — b.27 — 29.

14. V36ek agabuéTHIAH NApCIHKIAP APATHIIIA Ta3KUpPATapHHUHT
axamMusATU Xakuaa //OumosIoruk TabIuM/la THHOBAIIMOH TEXHOJIOTHsIap:
Nnmuii makonanap Tymiamu. — TomkeHt, 2004. — b.22 — 23,

15. IIynartxon nomyiuia KaitomuitHuHT ‘“Taskupar yui-mryapo”
acapu MaHOanapu // @DOUIONOTUK TabJIIUM: MyaMMO Ba €UYUMIIAP:
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PecnyOnrika wiaMmuii-Ha3apuil aH)XKymMaHU Marepuayyiapu. — TOIIKEHT,
2004. - b. 37 — 39.

16. Y36ex miowpnapuHMHr nemBocu // Haowmiira apMyroH:
Nnmuit makonanap tymiaamu. — TomkeHT: @an, 2004, TYpTuHYM KUTOO.
—b.73-75.

17. Abmypaxmon XKomwuit caxuiinuk xakuaa // Ilegaroruk tabinm,
2004. — No-5. — B.61-62.

18. Kaitromuii taszkupacuga Komuii 3uxkpu // Xomuii Ba y30ek
anabuéTu: Xankapo WIMHI aHXyMaH MaTepuayiapu. — TOIIKeHT: “AJ -
Xyno” xankapo HampuéTy, “MoapoyHHaxp”’, 2005. — b.42-47.

19. beaun Kaittomuit tankuauaa // benun Ba y30ek MabHaBUSTH:
Xankapo WiMUK aHXymaH matepuasiapu. — Texpon — ToukeHt: “Adn-
Xyno” xankapo Haupuéru, “MoBapoynHaxp”’, 2005. — b.81-91.

20. Annomanap wusugaH. Wik ydpaimryBmaru Ttaaccypotiap //
XaMUKOH XOMHUAWMKA — 3YJUIMCOHAMH OJWMM. TYIJIOBYM Ba Hampra
tariépnoBunisiap: M. CynaiimonoB Ba K. AOnymnaes. — Hamanran, 2005.
— b.87-95.

21. Annomanap msunan. Unk yupamryBmaru taaccypotiap // YMp
WJIM UMKOHUATH. — Tomikent, 2005. — b.72-81.

22. Dmumau3M. // Y36eKHMCTOH MHJUIMH DHIUKIONEIUICH. —
TomkenT: Y30eKUCTOH MUJLUIHIA sHumknoneausacu, 2005. — 10-t. —
b.203-205.

23. IlIynamxkon nomymia Kaiitomuit  “Maxonuc yH-Hadouc”
TaaKkukoTurcH // Hapouiira apmyroH. — TomkeHT: Huzomuii HomMuaaru
THAITY, 2006. — bermuaun kuto6. — b. 74 - 77.

24. “Tazkupar ym - 1mryapo” Kyné3macuHuHr “B” Hycxacu
taBcudu // Anaduér kysrycu, 2006. — .79 — 81.

25. “Taskupar ym-mryapo’ma moupanap tabpudu // Ounonorus
macananapu, 2006. — Ne 2 — .32 — 35.

26. “Taskupan Kaittomuit» — MyxuMm anadbuii manOaa cudaruna //
V36ex (uIoNOrHsICHHIAT 013ap0 Macananapn: Pecry6rnmKa HITMHuii-
Hazapuil awkyMaHu Matepuaiiapu. — Hamanran, 2006. — b.26-27,

27. “Taskupan Kaifromuii»ja HaMaHTaHJIUK IOUpJIAp TAJIKUHU //
@unonorus  macananapu:  T.HypMoHoBHMHr 80  Hwmiutdrura
OaruIIUIaHTaH UIMHI Makonanap tyriuamu. — Hamanran, 2007. — b.112-
115.

28. Aonynna Kaxxop acapiapuaa xajik Makoj Ba HOOpaJapuHUHT
Vpuu // «Tabnum tuzumuga Ao0nynna Kaxxop WKOAMHU YpraHuil Ba
YHUHT MabHAaBUU-TApOUSBUN, OSCTETUK axaMUSITH» MaB3yCHAAru
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PecniyOnuka wuiMmuii-amanuii ceMuHapuu Marepuaiiapu. — daprona,
2007. — b.140-143.

29. Huzomuit Ttaxammycnu moupnap // Huzomuii Ba y30ek
anabuétu: Mamuit amwxyman matepuamuiapu. — TomkeHt, 2007. — B.80-
81.

30. Ilynmamxon momymra Kalromuil mwxoauii GaonusaTd XaKuaard
aHTUY Mabaymotiap // Twun, Tapxkuma Ba anaOuUET KEHIJIMKIIApUJIA:
IIpodeccop H. OtakoHoB TaBayuryauHUHT 60 Hujurura OaruiuIaHTaH
Tyiam. — Tomkent: ®an, 2007. — b.78-81.

31. Kaitromuii napOopau moupoH Mataxamiyc 6a Huzomu (dopc
tunuaa) // Huzomuit Ba ¥30ek amabuértu: Wnmuii aHXymaH
matepuasuiapu. — TomkeHt, 2007. — 5.94-95.

32. XX ¥36ex Taskupnapu // «Y306ex MapocuM (OIbKIOPHHH
YpraHUIIHUHT SHTUYa TaMOWWJIIapw» MaB3yaaru PecmyOsiuka miamuii-
Hazapuii koHpepeHuusacu matepuaiapu. — Hasouit, 2009. — b.102-105.

33. Ilynamxkon Jlomynna KaittomMoB TazkupajiapyuHUHT MaHOanapu
/[ Tun Ba Tapkuma myammosnapu: Ilpodeccop FaiibGymna ac-Canom
TaBALTYJUHUHT 75 WWIIMrUra Oarviuianrad Xaiakapo WIMHUN aHXKyMaH
marepuaiiapu. — TomkeHnt: @aH. — b.102-106.

34. Pynakuit Kaittomuii aHuroxuma // Pypakuii TaBauly IMHUHT
1150 fiunnuru MmyHoca0atu OviiaH YTKa3WiIraH WIMHN-aMaJInil aH)KyMaH
marepuajiapu. — TomkeHt, 2008. — 5.99-102.

35. Taskupanapna XUHIUCTOHIIMK nonpanap Tabpudu
[[AkTyamHple TpOONEMBI PYCCKOM W y30eKCckoil (uimomornm. —
Hamanran, 2008. — b. 92-95.

36. Tomkun agabuit Mmepocu xakunaa // Tui Ba amaOuétr YKUTHUII
METOJMKACH TParMaTHK Ba KOMMYHHKATUB JIMHTBUCTHUKA TaJKWUHHA:
[lemaroruka dannapu Hom3oau, noueHt C. CalinanvieB TaBaLTyIUHUHT
60 ¥unnurura OarunuianraH PecnyOnnka wiMHil-aMaliuil aHXyMaH
matepuasuiapu. — Hamanran, 2009. — b.206-208.

37. Hcmarymia A6ayiutaeB — TaskupairyHoc // Y36ex THIM Ba
anabuétn Macananapu: Y30eKHCTOHIA XM3MaT KypcarraH daH ap6o6u,
bepynuit Homugaru [laBnatr mykodotu coxubu, unosiorusi ¢daniapu
noktopu, npodeccop Ucmatunna AdayiiaeB XxoTupacura OaruIllJIaHTaH
WiIMui Makosanap tymiamu. — Hamanran, 2009, — B.7-10.

38. I[Iynamxon pomynna Kairomuii dypkar xakuga // Dypkar
wxoau MyamMmonapu  (3okupkoH Xoimyxamman YEaum  Dypkar
TaBaUTYAUHUHT 150 Huinurura OarulUIaHTaH — WIMHA-YyCIyOui
makoJanap tymiaamu). —Kykon, 2010, — b.152-153.
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39. Hamanrannuwk QosbkiopuryHociap ycro3u //  TaHUKIH
doapkaopmyHoc oiauMm Toxuboit Fo3zumboeB xotupacura Oaruniiad
VYTKa3WIraH «Y306ex GONBKIOPUHN  VPTaHUIIHUHT  SHrAYa
TaMOUUIIAPK MaB3yCcu1aru peciyonuka WIMUK-aMaIun
KoH(pepeHusacu matepuauiapu. — Hamanrasn, 2010. — b.10-11.

40. Mamxyp sptak Kammodu / TaHuku HOIBKIOPIIYHOC OJIUM
Toxuboit Fo3uboeB xormpacura Oarmmniab  yTkasmwiran —«Y36ex
GONBKIIOPUHM  YPraHUIIHUHT SHTMYa TaMOWMJUIApW» MaB3yCHUJAru
pecnyOnuka WIMUK-aManuid  KOH(pEpeHUUsICM  MaTepuauiapu. —
Hamanran, 2010. — 5.10-11.

41. Taskupanap Ba yJapHUHT Typiaapu xakuaa // JloneHt baxpom
baxogupoBamar 70  Wwummrara — OarWIUIaHTaH — WIMHA-aMalidi
KoH(pepeHuus marepuasuiapu. — Hamanran, 2010. — b. 56-60.

42. Capmoba Kyituncn // Y36ex THIM Ba agabMETH Macanaiapy:
Nnmuii- yemyOuit makonanap tymiamu. — Kykon, 2011. — b.152-153.

43. Xohpuz Xopasmuii ACBOHMHUHTI AHKapa Halpu Xakuaa //
Marepuansl Pecny0sikaHCKONW Hay4yHO-TIPAKTUYECKON KOH(epeHIuu. —
Hamanrasn, 2013. — 5.236 -268.

44, Pymuii XxukosiTiapu — TapOus wmaHOau // Marepuaibl
PecnyOnnkaHCKON HaydHO-NpaKTUYEeCKON KoHdepeHnnu. — HamanraH,
2013. — b.53 -56.

45. KykoH Tapuxu Ba anabuérura oujJ MyxuM MaHOa //
Pecnybnuka wuiaMmuii-amanuii amXKyMaHu wmarepuaiiapu. — Daprona,
2013. — 1-xucm. b.73 -74.

46. Xobuz  Xopasmuii  Mapcusick  Xakunpa//  Duiionorus
macananapu.— Hamanran, 2013. — 1-xkucm. — b.22-25.

47. Ilpodeccop Opmmmxon Hocupo cabGokmapu // Tun Ba
TapxkuMa keHrnukiaapuaa: [Ipodeccop O.Hocuposuunr 80 itmmiurura
OarvmuIaHraH WIMUN Makonanap Tymiamu. — Hamanran, 2014, — 7-
kuto6. — b.20-25.

48. “An-Haum” — d¢yngamenran nyrat // Tun Ba Tapxkuma
keHrukiaapuaa. Ilpodeccop Ommmxkon HocupoBuuHr 80 Hummurura
OaruIIUIaHTaH WIMUK Makonanap tyrinamu. — Hamanran, 2014, — 7-k. —
b.52-54. (X.Xomuauii, X.’KaMoaxoHOBIap XaMMyaTudIUTuaa)

49. MyxamMman IOcyd wxomuam KacO-XyHap KoJexiIapuaa
ypranum Taxkpubacuaan // Onuil Ba ¥pTa Maxcyc, KacO-XyHap TabJIUMHU
Myaccacjiapd XaMKOPOJIUTHHUHT 1013ap0 Myammonapu: PecmyOnmka
WIMHM-aMaJIuN aHXyMaHUHT MakoJiaiap tymiamu. — byxopo, 2014. — b.

55-60.
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50. Xoduz XopasmMuMHUHT Kodus Kymiam wmaxopata //
IIpodeccop Kypmom KaxpamoHoBHuHT 60 Huuiuk roOueinra
OaruiIaHTaH MakoJanap tymiaamu. — Tomkent, 2014. — b. 65-70.

51. Xodwuz Xopazmuil mebpusITHAA MUK TUMCOJIJIAP TAIKUHU //
V36ek Ba mapk XanKaapH agaOHETHAA SIHK aHbaHA: MIUIAM TalIKUH
Macananapu: XallKapo WIMUK aHxkyMaH marepuaiuiapu. 2014. — b. 87-
91. (ILI. AbnypaxMoHOB Xammyasuiud)

52. Kagumru roHOH anabuétu HamyHajaapu y30ek Tuiauaa //
Mapanustnapapo Ba UMUKW-TEXHUK AJIOKAJIApJa TapKUMAHUHI YPHU Ba
ponu: PecnyOnuka uaMuii-aManuii aHXyMaHd MaTepuauiapu. —
Hamanran, 2014. — b. 25-30.

53. Myxamman HOcyd wxoaunu Yypranumn TaxpudacujgaH //
®dunonorus Macananapu. — Hamanran, 2014. — 5.15-20.

54. Ackap KocumoB — Moxup TapKUMoH // “ManaHusTiapapo Ba
MMHUU-TEXHUK AJIOKAJIapJia TAp>KUMAHUHT YPHU Ba POJIM~ MaB3yCUIAru
Pecnybnuka uiMuii-aManuii aH)xymanu marepuauiapu. — b. 21-26. (1.
YpaiuMkOHOBA XaMMyaJLIU )

55. [Illapk Ba rap0 snuK aa0UETUHUHT MYIITAPAK XyCYCUSITIApU
// Y36ek Ba IIApK XaIKIapH afabuéTHaa SIHK aHbaHA: MUJLUIHIl TaJIKUH
Macajajapu: XajakKapo WIMHM aHXXyMaH Marepuassiapu. — TOIIKEHT,
2014. — b. 19-20-maii.. (Y. Ky3ueB xammyamind)

56. Myxamman FOcyd mwxoauna sxonuBopiap Maeiycu // Tun Ba
anabuét macananapu. Unmuit makonanap tyminamu. — Hamanran, 2014.
—b. 21-26.

S7. Mlapk aénu maaxu // @umonorus macanainapu. — Hamanraw,
2014. - b. 15-20.

58. Uctukimon xkyduncm // Twunm Ba amabuért Macairaiapu:
Maxkonanap tymiamu. — Hamanrasn, 2014. — b. 15-20.

59. Muhammad Yusuf ijodida ayollar madhi // Tun Ba amabuér
macananapu: Makonanap tymiamu. — Hamanran, 2014. — b. 25-30.

60. Codoxmaunr “Illox Daun” doxuacuaa MabHABUN-aXOKUI
macananap wudomacu // Emmap MabHaBuii-axnokuil TapOuscuia
afaOMETHUHT poju Ba axamusaTh: PecnyOilvka uWIMHI-aMalnid
apxyMaHu wmarepuaiapu. — Tomkent, 2014. — B.35-40. (X.
ConuxyxaeBa Xxammyamuiud)

61. Amumep Hapowithuur “dapxon Ba IllupuH” KOCTOHWMHU
XaMKOPJIUK TEeAaroruKacu acocuja Ypranumn // Y3JIyKCHU3 TabiIuM
TU3UMHJIA ~ XAMKOPJIMK  [eJarorukacu: Xajlkapo KoH(epeHuus

~18 ~



marepuamiapu. — Tomkent, 2014. — b.125-130. (A.Kyp6onoB, M.
Foitnb6oena xammyannud)

62. Amumep HaBouit xukmatiapuHu OonutaHFud cuH@Iapaa
ypranuim // Y3mMyKCU3 TabiUM TH3UMHJIA XAMKOPJIHMK TI€IaroruKacu:
Xankapo koHdepeHiuss marepuamiapu. — Tomkent, 2014. — Bb.110-
115.(2.Foiin66oeBa xammyammud).

63. MexHaT JapClIapUHUHT  CaMapaJoOpJIMTUHU  OIIMPHUIIAA
yupainyBiapad dongananui // “Y3nykcu3 TabJuM TU3UMHUAA MEXHAT
Ba KacO TabJUMH JapCIapUHUHT  CcaMapaJopjuTUHU  OUIUPHII
oMuWJIlapu” MaB3ycujaa YTKasuiraH S-PecmyOnmka wuiIMuii-amaiuii
amxymManu mMarepuaiapu. — Kykon, 2014. — b.65-70. (3. Foitn66oena
XaMMyaJud)

64. MexHaT JapCIapUHUHT  CaMapajOpJMTHHU  OIIMPHIIIA
caéxaTjaapHUHr YpHH // “Y3IyKCU3 TabiuM TU3UMHIA MEXHAT Ba KacO
TABIUMU  JAPCIAPUHUHT  CaMapaJOpiuTHHU  OUIUPHUII  OMUJUIapH’
MaB3ycuaa YyTkaswiran 5-PecnyOnuka wnamuii-aManuii aHXyMaHH
marepuasiapu. — Kykon, 2014. — b.48-53. (D.Foitn66oena
XaMMyasud)

65. «TacaBBy( uctumoxjiapuw» TypkyMm Xakuaa // HaxmiGanmws,
2015. — Nel. - b. 21.

66. 3ynpUIXOHUMHUHT HaMaHTaHJIWK TaakukoTducu // Twim Ba
amabuér macananapu: PecnyOnmka onmii YKyB ropTiapu mpodeccop-
VKUTYBUMJIAPUHUHT WJIMHK Makonanap tymiamu. — Hamanran, 2015.
Ne2. - b.21-26.

67. Xopuz Xopazmuii wmwxoauaa xacOy xoa Ba daxpus //
®dwronoruss —  MEKKYJIbTYpHBIE  KOMMYHHUKAIIUH-TICIOTOTHYSCKHEC
TexHoJioruu (XamuaoBckue ureHus-5). — Hamanran, 2015. — b. 35-40.

68. Amepuka aémnapuHuHr (oxkeacu // DOunonorus Ba TabJIUM
TexHoJiorusuiapu: Mnvun makomanap tymiamu. — Hamanran, 2015.
(III. X 0kuKy3reBa xaMMyasuindg)

69. Ezop masallari o0‘zbek tilida // “Maxopar wmakTabu”.
VKI/ITquI/mapra NearoruK-ICUXo0JIOTUK €plaM Kypcartuil: PecriyOnuka
WIMHN-aMaIui aHXyMaHu Mmartepuaiuiapu. — Hamanran, 2015. — b. 25-
30.

70. by rymman caxHuga ryn kyn damad kyn // Cy306omm.

OmumxonoB, Mycnum. Ertwnran aiiémmap. Ilespimap. — TomkeHT:
MUMTOZ SO’Z, 2015. — b .3-4.
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1. O3rynuk maaxu // Cy36ommu. CoaukoB, XakuMKOH. bup kam
IyHE: mebpaap, Makoanap, Xaxsusuiap. — TomkenT: MUMTOZ SO’Z,
2015. - b. 4.

72. Cy30omm. // Xakumzoma, Myxamman Xoxku. OTOXJIHK
Kynruporu. — Hamanran, 2015. — b. 5.

73. “BapxaéT mebpuii Kacp” TamnkukoTuruch // ComuKImK. Y36eK
anaOuETIYHOCIUTUHUHT  Aoi3apd  Macananapu. IIpodeccop  X.
XomuauitHuar 80  Huurura — OarvIUIaHTaH — WIMUM-Ha3apuit
KoH(pepeHuus marepuamiapu. — Tomkent, 2015. — b. 11-13.

/4. Annomanap umsupan // Compuxnuk. IIpodeccop XamumxoH
XomuauiHuHr 80 Huurura OarullIaHTaH Makojajgap TYIJIaMu. —
TomikenT: Anabuér yukynmnapu, 2015. — b. 160-170.

75. Xodpusz Xopa3smMuUHUHT (oJsbKIopu3MIIapad (HongaIaHuIn
Maxopatu // XalK OF3aKu WKOAUETH MWUIMH Ba YMYMHHCOHUU
KaJIpuATIap TU3UMHUJIA: XalKapo WIMHI KOHEpEeHIIUs MaTepualiapH.
— Hykyc, 2015. — b. 83-84.

/6. Ycro3 wuwryHa, morupa HamyHa // Tun Ba Tapxuma
keHrnukiaapuaa. 9-kutob. I[Ipodeccop X. Xomuauitnuar 80 WUIIUTHTA
OarvIIaHTaH WIMHN Makonanap Tymiamu. — Hamanran, 2015. — b. 16-
18.

/7. “Illoxaoma”nuAr TaakukoTducu // Twunm Ba  Tapkuma
keHrmukiaapuga:  Ilpodeccop  X.Xomuauiinuar 80  dwuurura
OarvIlIaHTaH WIMHUI Makoianap Tymiamu. — Hamanran, 2015. — 9-k. —
b.18-20.

78. Xodu3 Xopasmuii MEbPUATHIA UK THMCOJUIAP TaTKUHU //
Tapxirynocnuk, 2016. — Nel. — Bb. 23-30.

79. Kysry //  Kommpxkorm HocmpoB. Myxamman Ocyd
HaMaHTaHJIUKIap Huroxuaa. — Hamanran, 2016. — b.3-4.

80. bac axabnyp xy3mapum Emm // dumonorus Ba 3aMOHABUN
nenaroruk texHonorusmap: Jomentr O.KapumoBHuHr 60 uwuiurura
Oarumuianrad TymiaMm. — Hamanran, 2016. — b. 45-49.

81. Kacoura camoxkatnu oxuM [/ Punosorus Ba 3aMOHaBUI
nexaroruk texHojorusap: Jonent O.KapumoBHuHr 60 HuMrura
Oaruiianrad TymiaMm. — Hamanran, 2016. — b. 25-30.

82. Xodus Xopasmuii Jmpukacuma meiizax /| V30ek
dunonorusicuila MATHIIYHOCIMK Ba MaHOAIIYHOCIUK MyaMMOJIapH:
Peciybnuka  mukécuaa  YTKaswiraH  WIMHH-Hazapuil — aHXyMaH
matepuauiapu. — Hamanran, 2016. — 1-x. — b.55-59.
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83. Xodpuz Xopasmuii Jupukacuaa Takpopiap // Marepuainbl
PecnyOaukaHCKOM Hay4dyHO-TpakTHYeCcKoi KoHdepeHunu. — Hamanran,
2016. — 1-kx. — b.55-59.

84. Xoduz Xopazmuil aupuKacuga AUIAKTHUK Kapanuiap //
Tun Ba anabuér wmacananapu: Dunosorus ¢aHiIapu JTOKTOPH,
npodeccop bermatoB OpHCT A3uMoBHY TaBaTyaAuHUHT 80
HuMrura OaruIIaHraH peciyOjiiKa oaui YKYB 0pTiapu mnpodeccop-
YKUTYBUWJIAPUHUHT WMWK Makoianapu Tymiamu. — Hamanran, 2016. —
3-k. — b. 144-148.

85. KHMIIIOKHMHT Mamixyp mMyauiuMu // Ycroznap Taxpubdbacu —
nopat maktabu: Mnmuii-amanuit anxxyman Marepuamiapu. — Hamanras,
20016. — b. 162-164.

86. Illepozna Nopoxum CynToH maBpuaa anabuuii Mmyxut // Uet
TWUTAPHU YpraHWIl Ba YpraTullga Y3BHUWINK Ba Y3JIUKCH3IUKHH
TabMUHJIAITHUHT J0J1ap0d Myammonapu: PecnyOnuka wiMwuii-amanuit
aH)KyMaHM matepuaiiapu. — Hamanran, 2016. — b. 256-262.

87. Amabuétmynoc ammoma //  Tlpodeccop K. )Kamonos
HaMaHTaHJIMK XaMKacO Ba morupaiapu Huroxuaa. — Hamanran, 2016. —
b. 35-40.

88. Amumep Hapouit Ba Xoduz Xopasmuii // Anumep HaBownii
WKOTUIA MEPOCUHUHT yMyMOamapust MabHaBUH-MabpuUdUii
TapaKKUETUAAru YpHu: Xaakapo WIMUN KoH(EpeHIus MaTeprualliapu. —
Hasowuii, 2017. — b. 117-120.

89. Fadyp Fynom mwxoamma ¢onabkiop aHbaHATAPUHUHT YpHU //
Tun  Ba  amabu€r  macanamapu:  PecnyOnauka — mpodeccop-
VKUTYBUMJIAPUHUHT WIMUKA MaKonaiapu tyrinamu. — Hamanran, 2017. —
Ne4. — b.132-134. (®. FaiiOymiaeBa XaMKOPJIUK/IA)

90. Konupxon HocupoB — Myxamman IOcyd TaakukoTumcH.
(xamxopaukaa) // Tun Ba amabuér macananapu.— Hamanran, 2017. —
Ne4, — b. 155-157. (®. MicokoBa XaMKOPJIUK/1a)

91. Oramr XonmupzaeB — ¢oubkiopimyHoc oquMm // Tun Ba
amabuér wmacanaimapu.— Hawmanran, 2017. — Ne4. — B5.158-160.
(H.3apunoBa xaMKOPJIMK/1a)

92. Ucmarynna AoOnynnaeB — Hamanran amaOuii MyXUTHHUHT
TagKukoTurucu // Tunm Ba agabuér macamamapu. — Hamanran, 2017.
Ne4. — B.152-154.

93. Xodpuzu Pap3zonanu wuzmanr.. / Tunm Ba amabuér
macananapu.— Hamanran, 2017. — Ne4, — b.124-126.
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94. Xopuz Xopazmuii mwxoauna uuyku kKobdus // ComapyKTBO
S3BIKOB — COIPYXKECTBO KyJbTyp: Marepuanbl 4-pecimy0InKaHCKON
Hay4yHOU KoH(pepeHuuu. — Hamanran, 2017. — Yacts BTOpas, 27-31 cp.

95. Komupxxon HocupoB — wmoxup tapxkumon // CoapyKTBo
S3BIKOB — COIPYXKECTBO KyJbTyp: Marepuansl 4-pecimy0InKaHCKON
Hay4yHOU KoH(pepeHiuu. — Hamanran, 2017. — Yacts BTOpas, 101-103
CTp.

96. Ucxokxon MWMOparHUHr Tapuxuii MaB3ydarua acapiaapu //
XKaxon »bTupod »sTran omum Ba 1moup. “Ucxoxkxon typa HOGpat
MabHABUA MEPOCHMHUHI Y30€K MaJlaHUSTH PUBOXHUIA TyTraH VpHU
MaB3yCHUJArd XyJIyIud WIMHN-HA3apUd aH)XXyMaH Marepuaiapu. —
Hamanran, 2017. — b.19-23.

97. Manzypa AOaymiaeBanuHr Mcxokxon MOpatra 6aruiuianrad
KUTOOMTra TaKpu3 Ba c¢y3 6omu . — Hamanran, 2017. — b.3-4,

98. Acap xakuma //[Mcxoxkxon HumonoBuuur “XKacopar” HOMIH
pomanura mnpodeccop X.XoMHAUN OWIaH XaMKOPJIHMKIA Cy3 Oomu. —
Tomkent: Auru acp, 2017, — b.2-3.

99. Xoduz Xopazmuii JupUKacuaa KyJJaHTaH allpuM IIebpUi
canbatiap // Tun Ba amabuér macananapu: PecnyOnmka npodeccop-
YKUTYBUWJIAPHUHT WIMHAN MakoJajiapu Tyruiamu. — Hamanran, 2018. —
5-k. — b.119-124.

100. Ponp Xaduszu Xope3smMu B pa3BUTHU TIOPKCKOW M033uUM //
[TporpamMma Te3uchl: « TIOPKO-MOHTOJIBCKUNA MUP: HCTOPUS U KYJIBTYpa»
MEXKyHapoaHAas HaydHas KOHQepeHUHs mnocBemeHHas 90-1eTuto co
aast poxkaenus C.I'.Kmsmropuoro (1928-2014) u 200-netuto co anHst
ocHoBaHus A3uatckoro myses. — Cankr-IlerepOypr, 2018. — C.39-40.

101. by Xodwuszkum razanxoHayp // DOUIOJOTHSHUHT H0J3ap0
MyaMMOJIapH Ba KOHTPACTHB THJIIYHOCIHK: PecryOnmka wiMuii-
amanui aHxymaH Marepuasuiapu. — @aprona, 2018. — b.7-10.

102. Xodwus Xopazmui JIUpUKacua nen3ax //
KommaparuBucTukanuHr 11013ap0 Macananapu: PecryOnwka wiMuii-
amanui aHxymaH Marepuasiapu. — @aprona, 2018. — b.173-176.

103. Xoduz Xopasmuii neBoHuHUHT Typkus Hampu // “Anadbuit
aloKka Ba Ku€cui agaOMETIIYHOCTUKHUHT J0J13ap0 Macanainapu’
MaB3ycujiaru Xaikapo koHpepeHus matepuamiapu. — @aprona, 2018.
—b. 52-55.

104. MymTO3 anaOMETUMU3HU YpraHuimijga sSHrd OocKud //
“I'moban TabaMM Ba MWUIMH METOJMKA TapakKUETH MaB3yCUJaru
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pecnyOnuka WIMH-aMaliuii aHXXKyMaHu MaTepuamiapu. — TOIIKEHT,
2018. — B.73-76.

105. Typk Xodu3z cyznapuma 60op 3aBKy X0a // AmaOu€TiryHoc
oM, ¢uionorus (annapu Oyiinua dancada dannapu mokropu A.
KypOGoHOB TaBaatyiuHuHT 60 fmunrura Oaruuutanrad  “V30ek
dunonorusicuia MaHOAIIYHOCIMK Ba MATHIIYHOCIUK MyamMmoiapu”
MaB3ycujJlard aHbaHaBuil PecnyOnvka uWiIMUM-Ha3apuil aHXyMaHU
marepuaiiapu. — Hamanran, 2018. — 5.63-66.

106. HaBowmiimrynocnukna sHru — caxuda ouraH oaum  //
Anmabuérirynoc onaum, ¢unoaorud ¢anmapu Oyitmda dancada annapu
noktopu A. KypOoHoB TaBayutyauHuHr 60 Huimurura OaruIlIaHTaH
“V36ex  dumonormscuma  MaHOAUTYHOCHMK Ba  MATHIIYHOCIIHK
MyaMMoJiapu”’ MaB3ycuAaru aHbaHaBuil PecmyOnuka wiMmuii-Hazapuii
aH)KyMaHH matepuaiiapu. — Hamanran, 2018. — b.13-17.

107. Myco AxmagHUHT “Vraérran KyHJIap”’ KuUTOOM Xakuma //
Anaduétmrynoc onuM, ¢unonorud dannapu 6yinua dancada dhanmapu
noktopu A.KypOoHoB TaBayutyauHuHr 60 #wurura OaFulllJIaHTaH
“V36ex  duuonormscuaa  MaHOAUTYHOCOMK Ba  MATHIIYHOCIIHK
MyaMMoJiapu”’ MaB3ycuaard aHbaHaBui PecnyOnivka wiMuii-Ha3zapuid
aH)KyMaHu matepuaiiapu. — Hamanran, 2018. — 5.210-21.

108. Mymio PI}”/JI):[OHI XunBaTUd XakWjaa SHrA pwucoma //
Jyrdpymnio Maxmyaauar  “Mymio  Hynmom  XwisaTuii”  HoMn
puconacura Cy3oommmu. — Hamanran, 2017. — b.3-4.

109. So‘zboshi // Oyxon Erkinjonovaning “O’zbek tili va Men”
uslubiy qo’llanmasi. — Hamanrasn, 2018. — B.3.

110. bouwmanruu  cuHpaapaa KaxoH aJAOMETHM  YKUTHII
ycymutapu // Marepuanun 1 MexayHapoaHass Hay4YHO-TIPaKTHYECKast
koH(pepenuuss HaganbHoe oOpa3oBaHue: MpoOJeMbl U pEIICHUS
(cOopuuk HyuHbIX ctateit) 15 utons 2018. — b. 125-130. (A.Kyp6oHoB
XaMMyaTudiaukaa)

111. Xodus Xopa3muil acapiapuaa KyUlaHraH “TypK’ CY3UHUHT
Oamuuit  Tamkuam [/ Marepuansl  3-MexAyHapoaHHA  dopyma
r'YMaHUTapHBIX Hayk «Benwkas crenmb» 2 yacth. — Acrana, 2018. — C.
238-244,

112. by wmacan wamxyp opypkuM... // Tum Ba amabuér
Macananapu: PecnyOnuka npodeccop-YKUTYBUMIAPUHUHT — UIIMHUM
MakoJaiap tymiaamu. — Hamanran, 2018. — 6-x. — b.176-180.

113. Ucxokxon WMOpatHuUHT Tapuxuii MaB3yjgard acapiapua //
Nopar sparran Oor (Puconma, Makomnamap, xotupanap. MoOpar
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acapyiapujaH HamyHanap). — Hamanran: “Hamanran”Hampuéru, 2018, —
b.102-107.

114. Xoduz Xopasmuili WKOAUHU OHOpaPUK METOJ acocuja
yprauum // “baguuit  MaTHHUHT  agaOMMU-JIMCOHUM  TAJAKUKHA
MaB3ycugard PecnyOnuka uiaMuii-amaanii aHXKyMaHM MaTepualjlapu. —
Hamanran, 2019. — 2-kut06. — b.34-42.

115. ®dunoiin  agabuétmynoc onuma // Tun Ba amabuér
macananapu: HamJIV ¥30ex Twnm Ba anabuétu kadeapacu AOLEHTU
®.Kapumosa TaBautyauHuHr 60 iwinurura Oarunuianrad PecrmyOnuka
oJinil YKyB 1OpTaapu npodeccop-YKUTYBUMIAPUHUHT WIMUNA MaKoJjaiap
tymiamu. — Hamanran, 2019. — 7-xkut06. — b.36-38.

116. HaBowuiiman mepoc TuiauM — oHa TwinM // Twin Ba amaOuér
macananapu: HamJIV ¥30ex Ttwnm Ba anabuétu kadenpacu AOLCHTU
®.Kapumona TaBautyiMHUHT 60 Mnurura Oarunuianrad PecnyOmnuka
oJiid YKyB 1opTiaapu rnpodeccop-YKuTyBUMIAPUHUHT UMUK MaKoJajap
tymiamu. — Hamanran, 2019. — 7-kuto00. — b. 95-99.

117. Xoduz Xopasmuii “JleBon”u Hampiaapu xakuna // Tun Ba
anabuét macamanapu: Ham/[VY y30ex Tunm Ba amabuértu kxadeapacu
nonentu @.KapumoBa TaBautyauHuHT 60 Huimurura OaruIllJIaHTaH
Pecnybnuka onuii VYKyB I1opTiapu mnpodeccop-YKUTYBUMIAPUHUHT
WIMUN MakoJjanap tymiamu. — Hamanran, 2019. — 7-kuto6. — b.213-
222.

118. Xodus Xopasmu u Anumep HaBou // CoapyKTBO SI3bIKOB —
COAPY>KECTBO KYJbTYP: MeXIyHapOJHbIM COOPHMK HAy4YHBIX CTaTEH.
CoBMecTHBIN TTpoeKT HamaHraHCcKOro rocy/1apcTBEHHOTO YHUBEPCUTETA
u Poccuiickoro rocy1apCcTBEHHOTO TEIaroroueckKoro YHUBEPCUTETa UM.
AN. TI'epunna. Ilepssriit Beimyck. — Tamkent, 2020. — C. 402-407.

119. Xodpuz Xopazmu u maxmarel // CoApyXKTBO S3BIKOB —
COAPY>KECTBO KYJbTYpP: MeXIyHapOJHbIM COOPHMK HAy4YHBIX CTaTEH.
CoBmMmecTHBIN TTpoeKT HamMaHraHCKOTo TOCY1apCTBEHHOTO YHUBEPCUTETA
u Poccuiickoro rocy1apCcTBEHHOTO TeIaroroueckoro YHUBEPCUTETA UM.
A.W. T'epuuna. Ilepsbiii Boiyck. — Tamkent, 2020. — C.442-445.

120. Barcha shodlik senga bo'lsin // “Erkin Vohidovning so’z
qo'llash mahorati” mavzusidagi Respublika ilmiy-amaliy anjumani
materiallari.— Guliston, 2020. — B.59-63.

121. Erkin Vohidovning folklorizmlardan foydalanish mahorati //
“Erkin Vohidovning so'z qo'llash mahorati” mavzusidagi Respublika
ilmiy-amaliy anjumani materiallari. — Guliston, 2020. — B.66-69.
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122. Po6un3on Kpy3oHuHr npototunu Xakuaa // Tun Ba amadbuer
macananapu: HamJIV ¥y30ex Tunm Ba anabuétu kadeapacu AOLEHTU
M.Co6upoBa TaBasmyauHuHr 60 Humrura 6arunuianrad PecmyOnuka
oJinil YKyB 1OpTaapu npodeccop-YKUTYBUMIAPUHUHT WIMUNA MaKoJjaiap
tymamu. — Tomkent, 2020. — 8-x. — b.265-270 (Xammyamumd:
D.Atamup3aeBa).

123. Capumra myauuma // Tun Ba agadbuért macananapu: Ham/[Y
y30exk Tuiu Ba agabuértu kadenpacu goueHtd  M.CoOuposa
TaBATyIMHUHT 60 Huimurura Oarunuianran PecnyOnuka onuii YKyB
opTiapu npodeccop-YKUTYBUUIIAPUHUHT WIMUNA MakoJajnap TYIJIaMH.
8-k. — Tomkenrt, 2020. — 5.30-34.

124. Hofiz  Xorazmiyning tajnis go llash  mahorati //
“V3bekuctonna wiM-GaH Ba  TaRIUM’  MaB3yCHIArM  MIIMHIA
koH(pepenmus. Ne3. — 5.183-187 (Hammuallif: S. Sodaliyeva).

125. MaTHIIYHOCTUKHUHT J1013ap0 Myammousiapujan oOupu //
MaTHIIYHOCIMK Ba KYIIMKYMINK caHbaTH // Y306ek ¢uionoruscuaa
MAaTHITYHOCIWK Ba MaHOamyHocauk Mmyammonapu. III PecrmyOnuka
WIMUN-aManui aHxXymaHu matepuaiapu. — Hamanran, 2020. 1-kx. —
Tomxkenr, — b.136-140.

126. MaTHIIYHOCIHK Ba KYIIMKYWIMK caHbatd // Y30ek
¢duonorusicuaa MaTHITYHOCIMK Ba MaHOamryHocauk myammosnapu. IlI
Pecnybnuka wimuii-amanuii aHwXxymaHd marepuaiiapu. — Hamadras,
2020. 1-x. — b. 204-208.

127. “Kangmu GamaHa-3” KYIIUFH MaTHU KAMTra TETHIILIH // V36ek
bunonoruscua MaTHIIYHOCIMK Ba MaHOAITyHOCIUK mMyammonapu. III
PecniyOnuka wnMmuii-amanuii aHxyMaHd MaTepuaiapu. Hamanraw,
2020. 1-x. — Tomkent, — 5.208-213.

128. Caunbek XacaHOB — ENIJTAPHUHT MEXPUOOH YCTO3HU. AJHIIED
Hapowuit HoMmumarn maBiat Agabuét mysein. — Tomkent, — b.108-113.

129. Kuccan ... ®apxon urypanrus 3pyp // “Temypuiinap gaBpuaa
ApaTWITaH XaMCaJapHUHT TapuxXui-OaTuuil axaMusITH MaB3yCHAATH
Xankapo koHpepenmus marepuamiapu. — Camapkann, 2020. — b.45-48.

130. Kamon Xyxkauauii Ba Xohu3 Xopa3smuid: amabuii Tabcup //
“Kamon X¥ykaHmuii Ba >KaXxOH agaOuéTu” MaB3yCHUJaru XalKapo
KoH(pepeHus Mmarepuaiapu tymiamu. — Xyxkana, 2020. — b. 3-8,

131. “An-Haum an-KabGup” nyratununr spatwmumm // Ham/[Y
y30ek TwiM Ba anabuéru kadempacu karra YkuryBuucu lO.
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THamyHoCIuK

COWJIEY TIIIH JAMBITA OKBITY IbIH MAKCATBI
MEH MOHI

CeiinyanueBa /Kasupa AmnpoexkoBHa,

nokTopanT, OHTYycTiK KazakcTan MeMIIEKETTIK
nejarorukaiblk yausepcuteTi, [leimkenT, Kazakcran
AKandapos AmanreJui,

IL.F.1., mpodeccop, OxTyCcTiK KazakcTaH MEMIIEKETTIK
nejarorukaiblk yauBepcuteTi, IllpimkenT, Kasakcran
AO0aumaToBa AlryJs AilskymalieBHa,
O.XonnacoekoB ateiHaarel Ne9 IT nunen mexreO1,
Ka3akK Tl MEH 971c0ueTi moH myranimi, [IIsiMkeHT

Tin — xKoram eMmipiH YHBIMAACTHIPYABIH OAacThl Kypasibl OOJIyMEH
Oipre oJleyMETTIK >KOHE SKOHOMHUKAJBIK OpJiey MEH JaMyJblH, XaJbIK
MIEH KOFaM ©MIPiHJIET1 ©3TepiCTEP MEH KaHAIBIKTAPAbIH alfHACHI.

dunocodtap MeH (PuIIOTOTTApABIH MIKIPIHIIE, T MEH caHa, Tl
MEH Oijay eTe Thifbl3 OainaHbIcThl. Cebell alaM OHbI Celsey TUTIHAE
KOpIHIC Tabajbl, ©3 CO31H AYPHIC Kypay apKbUIbl OKYIIIbl OWBIH HAKTHIJIAN
TYCe/ll, OHBbI JaMbITaJibl. AJlaM OWBbI TUIJIK MaTepUaJIChI3IaMU aIMaibl,
MBIHJAFaH CO3Jepl, TpaMMaTUKaIbIK Qopmanap >KyHeciH, ojapiabl
KOJJAHYIBIH aMall-TOCUIIEPIH MEHrepy apKbUIbl OKYIIBIHBIH Oiiay
xKyhect gamuabl. COHABIKTaAH TUIAL OKBITYJIa MYFajiM TIJT MEH OWJIBIH
OailJIaHBICBIH €CTEH ILIbIFapMaybl kepeK. CoHbIMEH Oipre Tl MEHIrepy,
OKYIIbI TUTIHIH AYPHIC 1aMybl OacKa MOHAEPAl YUPEHYle, MEHIepyAe i€
YJIKEH KbI3MET aTkapajbl. /lemMek, aHa TUIIH OuTy AEHreil Kell HOpPCEHl
IICIIETIH 6Te¢ MaHbI3IbI(HAKTOP OOJIBITI CaHaTA/IbI.

Tinm KoraMaarbl OChl MaHBI3JIbl KbI3BMETTEPIH TOJBIK aTKapaTbliH
JOpexere CoMkKec €TiM, TUIII OKYIIbIFa MEHTEPTY TiIAl OKBITYIAFh
HEr13T1 MakcaT 00JbIn Ta0buIaAbl. OChl MaKCaTThl OPBIHAAY YIIIH TUIII
OKBITYJIa OKYIIBLJIAPJBIH ©3 OWBbIH 97¢O0M TUIAIH HOpMAachl OOMBIHIIA
HAKTHI, J9J1 KETKI3e OUTy KaOlJIeTiH JaMbITy MIHJETI KO3/IEI/I1.

Keke amaMHBIH COMICYIHIH ©31 — OHBIH OUTIMI MEH MOJCHHUETIHIH,
CayaTTbUIBIFbIHBIH, YKaJIIIbI pyXaHH TIOPEKECIHIH HET13T1
kepceTkimTepiHiH Oipi. Ce0eb1 alaMHBIH COMJICYIHEH OHBIH 1IIKi KaH
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JTyHUECl, oW TonraHbIChl Oaiikanaabl. COHIBIKTAH Ja TUT JaMBITy —
MEKTEITET1 OKY-TopOue iCIH/IeT1 €H 0aCThl MACETE.

Tin apkpliel agaM OWBIH OackKara >KETKI3e[l, KapbhIM-KaThIHAC
»Kacalpl J)KOHE COJI apKbLIbl Oackara ocep eTim, oi cananpl. Kanmaii
KOFaMJIbIK OpTajia OOJICBIH aJaMHBIH O€JICEH/1 OPEKETI OHBIH TUIIHIH
KaH-)KAKThl, o7cOM TIUI HOpPMAachlHA call JaMy JIOpeKeciHe Jie
OailmaHbBICTBI. AJl OKYWIBUIAPJBIH TUTIHIH JIYPBIC KaJBINTACKIN, JaMybl
OKY YJATrepiMiHe ocep eTe/Il.

AJTaMHBIH, KYHJICTIIKTI ©MIpl KapbIM-KaThIHAC JKacayaaH TYPAThIHBI
Oenruti. AJ KapbIM-KaThIHACTBIH HETi31 — ceiyiecy. COHMIBIKTaH >KaKChl
KapbIM-KaTbIHACTBIH OO0JYybl, AYPHIC COWIECYJE€H, HAaKThIpaK aulTcak,
agamaapabiH OipiH Oipi TyCiHyiHEeH Typajbl. Kaif skactarsl ajaM O0JICHIH
031 TYCIHOCHTIH aKMaparThl, OyEHI KaHINa >KaFbIMJbl Oojica Ja Ce31H
TYCIHOCI'€H COH OHJ1 J€ bIHAAl anMaiabl. ©O3re TiIAeri akmaparThl
TBIHJAM, OHBI TYCiHE OLIyre yHpeHy — XKyHem, Y3MIKCI3 >KYpri3reH
JKarJaiaa raHa HOTHKeIl 00JIMaK.

“Tiur” Hemece “Tin JaMbITy”’ — IIOH apajiblK TYCIHIK: O
JIMHTBUCTUKANBIK, TCHUXOJOTHSUIBIK MOHE OMICTEMEINIK 9oeOUeTTeEPe
ke3neceni. JIMHrBUCTHMKA Tij JKOHE OHBIH JlaMy 3aHJapbIH 3epTTece,
IICUXOJIOTHS aJaMHBIH Oip-OipIMEH KaTbIHACBIHIA OMBIH, CE31MIH JKOHE
NIKIpIH €pKIH KETKI3y YIIIH TUI MaTepuaigapblH KOJIJIaHy IpoIEecl —
ceiiey i 3epTTen/Ii.

Tin MeH celisieyl FaasIMAap Keiae Oipre ajblll KapacThipca, Keiae
€KeylH €kl 0ejieK KYObUIbIC Jien TaHWJbl. MoceseH, HEMICTIH KOPHEKTI
nunreuci Bumereasm ['ymOonbaT meH opsic guHreuci M.0.boxysn ne
Kyprenn Tin MeH ceillieylll JKEKE-)KEKe aXbIpaTa KeJi, OJapbl
aJlaMHBIH ONbI MEH KapbIM-KaThIHAChIHA OallIaHBICTBI KaXKETTIJIIKTEH
TyFaH YJepic JeN KapacThIpaJibl.

®.ne Coccrop TIT MEH Ceilieylll axbIpara Kemll, OJapAblH
OpPKAaMCBhICBIHA TOH  aWBIPMAIIBUIBIKTAPAbI  HAKTBIJIAIl  KOPCETE.
ABTOpIBIH alTyBIHIIA: — TIA OJEYMETTIK, ajl ceiey — >KeKe-Japa
KYOBLIBIC;

— TN — TYpaKkThl OHE Y3aK eMip CYPETIH YHepic, aja ceusey
TYPAKCHI3 KOHE KU1 63repill OTHIPAIbI;

— “celiiey TULIIK MaTepHuajjap apKbUIbl 00Jabl )KOHE TULMIK 3aH
epexenepre, TULNIK HopMmara OarbiHaAbl. Ti1 MeH ceilney Oip-OipiHEH
akpIpamac Oipiikre” [1, 87] — men, Tin MeH ceiyieyaiH apakaThbIHACHIH
e3apa OaiJlaHbICTa KapacThIPaIbl.
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K.AxaHOB T MEH oWJiay yJaepicTepiH KapacThlpa kemim: “Tim —
OBl OUIIIPY/IH, IMIKIPp albICYJIbIH, KaThIHAC jKacayJIbIH KE€H KeJeM/Ie
KOJIJJaHBIIATHIH JKajIbuIaMa Kypaibl’, — Aemn Kepcereni [2, 228].

byn mikipiepal JKMHAKTal KeareHje, TUINe KaKeTT1 MaHbBI3IbI
TYPTKI — KapbIM-KaThIHACTBIH OOJYbl, SFHU KaThICBIMABIK. TIIJIH €H
MaHBI3Abl aTKApaThIH KBI3METI — JBIOBICTATy apKbUIBI OWIBI CHIPTKA
IIBIKKAH COMJIeY YATiCl peTiHae Oenrial oprara tam Oojajapl. CeMTilm,
alfHaJIaChIHIaFbl 3aTIEH, KYOBUIBICTICH OailJIaHbICKA TYCE/II.

KappiM-KaThlHaC — TUIAIH ©MIp CYPYyiHIH, TULMIK OOJIMBICTHIH
Oactel eusmiemi. KapbIM-KaThIHAC COWMJIey apKbUIbl JKY3€re acajpbl.
CeiineyaiH eH MaHbI3Ibl Kypajlbl — TiJI, COMICY/I1 JKy3ere achIpaThIH J1a —
TiI. JleMek, TUT KaThICBIMIABIK KYOBLIBIC Oosbim caHanaabl. OHBIH
MBIHaJal TUIMe KAaThICTBI EPEKIIeIIKTEepPIH, >KaIMbl CHUIIATBIH JKOHE
KYpJeil KYObUIbICKA TOH O6acThl Oenriuiepi 0ap:

— TUI — aJlaM KOFaMbIHBIH €H HEr13I1 KaTblHAC KYpaJibl. J{bIOBICTHI
TIT — ajJaM KOFaMbIMEH Oipre Tyblll, KaTap jKacall KeJie >KaTKaH
KOFaM/IbIK KYOBLIBIC;

— erep TUIAl KbI3METTIK »aFblHaH aHBIKTaFbIMBI3 KEJICE, OHBIH
KaThIHAC Kypajbl, aJamaapiblH Oip-OipiMEeH MiKIp aJbICHIN, ©3apa
TYCIHICYiHIH KYpaJibl JehMi3;

— erep TUIAI O MEH caHara KaTbIHACHI JKaFbIHAH aHBIKTAMaK
OoJicak, OHAA TUIAl, OWJABl KaJIBINTACTBHIPATHIH, OHBI JKAPBIKKA
IIBIFAPAThIH KYypaJl, OMJIay Kypasbl 1eiiMi3;

— TUIJI KYPBUIBIMBI )KaFbIHaH aHbIKTaMakK OoJICak, TIJ1 — KaThIHAC
Kacayra KaKeTTl MaTepuaaapIblH )KUBIHTBIFBI JCI KapaiMbl3.

Tinmi  3epTrreymn  fadbiMaap TUIAIK — KaThlHAC — KYOBLIBICHIHA
OalIaHBICTHI YIII K€3CH/I1 aTall eTe/dl, ojap MbIHAJIAp:

1. XabapablH JIYpBIC aWTBUTYBI, IIBIFYbl. MYyHJa CHHTAKCHUCTIK
3aHJBUIBIKTAp, SFHM  I'paMMAaTUKAJIBIK  OIpJIKTEPAIH  alThUIYHI,
JLIOBICTAITYBI €pEeKIIe Ko3re TYCel.

2. AliThUTyFa THUICTI O MOHIHIH AYPBIC KETKI3UIyl, allThIap O MEH
alTBUIFAH TUIAIK KYpadAblH Temne-TeHaAiri. MyHaa CceMaHTHKaJIbIK
3aHJIBUIBIKTap OacChIM POJIb aTKapaabl.

3. OHriMenecyIn — eKiHII aJaMHBIH Xa0apJbl AYPHIC KaOBLIIAYHI.
E.N.ITaccoB ochl yII Ke3eH 1 OasiHAal KeJin, TULIIK KaTbIHACTBIH TOJIBIK
KYy3€re acybl YIIiH €H OacThIChl — VIIIHII KE3€H, aJJbIHFbl €Kl KE3€H
KapbIM-KaThIHACTBl 1CKE achlpMaiijibl, Olpak OKIHIIIKE opall TUIIIK
KaTblHacTa 013 OChI YHIIHIII KE3EHre XeTe OepmeilMi3, SFHU KapbIM
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KaTbIHACTa O1pIHIII KOHE €KiHII Ke3eHIep e TOKTAIl KaJbII KOSMbI3 JeT
kepcereni [3, 105].

Tin nambITyBI COitiey KaThICBIMIBIK OPEKET PETIHAEC KapacThIpy/a
oenruti Olp HMKEMAUTIK TEH JaFAbUIapJiblH KaJIBIIITaCy HOTHXKECIHJIE
KY3€re acaThIHIBIFBIH aHbIKTayFa Oonajbl. byl  ickepiik TieH
JarabUIapbl  COMey OpeKeTIHIH MbIHagail Oenimaepi OoMbIHIIA
JaMBITBUIAABI: @) alTy HMKeMAUIINT MEH JaFapuiapbl, SFHU aybI3eKi
ceiyiey OUTIKTUIITIH JaMbITy; o) ThIHJAN TYCIHY (ayJUpOBaHUE), SFHU
IBIOBICTAIl COMIeY Il TYCIHE OUTy, Op(OAMUSIIBIK OUTIKTUTITIH AaMBbITY; 0)
OKYy HMKEMJUIITT MEH JarAblUIapbl, SIFHU aybI3eKl ceiliey OUTIKTLIIrH
JAMBITy; B) ’Ka3y HKEMJIUIIN MEH JaFJbuiapbl, SFHU OWBIH jka30aila
&KeTKi3e 011y MeH opdorpadusiabIK OUTIKTUIITH JaMBbITY.

Onmnait 6osica, 0ajla MEKTENIKE KEJITEHHEH-aK OHBI XKYHesl ceieyre
yhipery MiHAeTi Oactanmanpl. JleMek, Tl AaMBITY >KYMBICHI MEKTEITE
Y3IIKCi3  KOHE  MakcaT Ke3Jem  Kypri3uienal. byn  mikipAiy
MaHbI3IbIBIFBIH  M.P.JIbBOB: “BakHO 3aHUMAThCS Pa3BUTHUEM PEUH
yYaIlllMXCs 3aHUMAaThCS MOCTOSIHHO W IEJICHaINpaBlieHHO, — aece [4, 5],
Oarmapiamaza: “ ... Ka3ak TUTIHIH )KYHeIl Kypchl HET131H/IE KYPTi3iIeTiH
TIJT JJAMBITY JKYMBICTAPbIH/Ia OKYIIBIHBIH CO3JIIK KOPBIH, CO3 OAWJIBIFbIH
TOJIBIKTBIPY, ON-OPICIH KEHEWUTY, AaMBITy JKOHE ©3 OWBbIH aHBIK, JYPHIC
eTinm aybI3Ia, kasz0aiia KeTkize OuTy XKoyijapeiHa Oayiy, YHpeETy,
JaFAbUTIaHIBIPY MAKCaThl Ko3eieal”, — AeM TY KbIPhIMIAIA Ibl.

H.OpanbaeBa Ti1 JaMBITy YFBIMBIHBIH MAarbIHACHI, KOJIEMl1 KEH
YFBIM CKEHJITIH alTa OTBHIPHIN, OYJ YFBIMHBIH Ma3MyHBbIHAa MbIHAJaH
Macenenepal enrizeai: “Ti1 1aMbITy cereyre )KeTKUTIKTI CO3/IIK KOPAbI
XKOHE 0N cesiepail ceiiemzae Oip-OipiMeH OalaHBICTBHIPATHIH TUIAIK
HYCKaJIapAblH KOJJIAHBLTY 3aHABIIBIKTAPEIH MEHIEPTY OOJIBIM HIBIFaIbl
— JIeTl TYOKbIpbIMAANIEI |5, 38].

An Bb.KyimaramberoBa: “Ce3 Tipkeci, ceiJieM Kypayra YHpETy
KYMBICHI OKYIIbl OWBIH OalIaHBICTHIPBIN, aiTa OUTyMeH Oipre, ka3a
Oimyre marnbl Oepetinairia aitansr” [3, 43]. Onait 6onca, ce3aepai Oip-
OipiMEH AYphIC OAMIAHBICTHIPHIN, CO3 TIPKECIH Kacay apKbLIbl OJapibl
ceiyieM/ie TIyphIC OPHAIACTBIPHII, COMIEM Kypai Oy, 0J1 apKbUIbl OWbIH
Oackara >KETKI3y HMKEMJIUIINIH apTThlpy OalaHblH TUIIH JaMbITYAbIH
HEr13r1 Maceseci 00JIbIT TaObUIA .

Kazipri ke3ze ceiljiey HOTHIXKECI HEMece OMJIbl KETKI3y HOTHXKECI
MOTIH apKbUIbl Oenrial  Oomaawsl Jen  caHaianel. H.Opanbaesa,
K. KakcpuibikoBa: “OKyIibl TUIIH JaMbITyAa MOTIHASPAIH aTKapaThbiH
KbI3METI ©T€ KYITI. MOTIH OKyliblfa OutliM Oepelil, MOTIH OKYIIBIHBI
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OKyFa YHUpETYydiH Kypajbl, OJ OWBIH, TIJIIH JAaMbITaJbl”, — JET€H IIKIp
avitanel [5, 70]. JleMek, Tija AaMbITy Ma3MYHbIHA MOTIHMEH KYMBbIC, SFHU
MOTIH KYPacThIpy MEH Ty3e Ou1y nae KaTbicThl.Omaii Oosica, KaHIal na
Oip ceiliey aysbI3la-xkazoala, 1ITEH-ChIPTTal OOJICBIH HEMECE Couiey
OpEeKeTTepl: alTy — €CTIll TYCIHy, OKYy-ka3y OOJICBIH OJapJblH
KOPBITBIHABICHI MOTIHMEH aHbIKTamaabl. On Typanbl T.A.JlagbokeHcKas:
“TekcT ynotrpeOseTcs B METOJIUKE KaK CHHOHHMM CJIOBA BbICKa3bIBaHUE
BO BTOPOM €ro 3HA4€HUU (pe3ysIbTAaT PEUYEBOM NESATEILHOCTH), Yallle
NPUMHUHUTEIBHO K MTUCbMEHHOMY BBICKA3bIBAHUIO (TEKCT CTaThHU, TEKCT
U3JIOKEHMS, aHAJIN3 TEKCTa, HO M TEKCT YCTHOTO BBICTYIUICHUS)”, —
nereH mikip Oimmipeni [6, 175]. Jdemek, Tid AaMBITYJbIH Ma3MyHBIHA
COMJIECYZIIH HOTHXKECI PETIHIAE MOTIH KypacThlpa OuUTy OUTIKTUIITH
KQJIBITITACTBIPY Jia €HOCK.

Korapeigarsl TIKIpAEpPAl TYXKbIppIMIAW Keyie, 013 Tl JaMbITy
KYMBICTaphl Jien OalaHbIH TUIAI KapbIM-KAaThIHAC Kypajibl PETIHAC ©3
TOXKIpuOeciHae mnaijganaHa OUTyre KaKeTTl ICKEpJIIK TE€H MAallbIFbIH
MEHIrepTin, Oenrial O6ip TUIAIK 3aHIbUIBIKTAp MEH CO3 OHEpi YJITiIepiH
THIMA1 KoJjaHa Oy WMKEMIUIIrT MEH JaFIbIChIH KajbITacThipa Oy
Jen TYCiHeMI3. AJ Ka3ak TUIl MOHIH OKBITYJIAFbl TUT JaMbITy — Oy
MYFaTIMIEPIiH OKYIIIbLIapFa JIEKCUKAJIBIK, IrpaMMaTHKAJIBIK,
CTHUJIMCTUKAJIBIK JKOHE Op(POdMUSIIBIK MeH opdorpadusiibik HOpMaaphl
MEH 3aHJbUIBIKTApbIH YHPETYMEH Karap, KapbIM-KAaThIHAC acay MEH
ceiljiey Ma3sMyHbIHA Opaidl TUIMIK KypalaapAbl OPBIHALI TalIalaHblIIl,
OBIH aybI3lla, jkazdalla TypJe JKeTKi3e Ouly Jarabliapbl MEH
UKEMIUTIKTEPIH  KaJbIITACTBIPY VIIIH SKYPTi3UIE€TIH 9pEeKeT el
ecenrTenmis.

JleMek, T JaMbITy Oip-OipiMeH OaillaHbICTHI MbIHAJAW OarbITTa
Kyprizuieni: Oipi ceilliey 9peKeTIHIH MaTepuaigapbl OOJIbIN TaObLIATHIH
JIMHTBUCTUKAIBIK OUTIKTUIITIH XKETUIIIPY, €KIHIIICI — OWJIay OpEeKETIH
JaMbITy, YUIHIIICI — CeMJey, Oijay MKEMJIUTIKTepl MEH [aFJblIapbiH
KaJILIITaCTHIPY.

oaeduerTep:
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O‘KUZBEKLARDA TIL ILMINING ASOSLARI
U.P.Lafasov,
TDSHU dotsenti, f.f.n.

Har bir inson o‘z Vatanini sevadi. Ona yurtining tarixini yaxshi
bilishni istaydi. Dunyo tamadduniga O‘kuz? (Amudaryo) hamda Inju
O‘kuz (Sirdaryo), ya’ni Ikki daryo oralig‘i ulkan hissa go‘shgan va
nufuz jihatdan Misr bilan baravarlasha oladigan mintaga hisoblanadi.
Ushbu gadimiy hudud Buyuk Turonning markazi edi. Buyuk Turonning
poytaxti Semizkent (Samargand) shahri bo‘lgan. Bu joy aynan
O‘zbekiston hududiga to‘g‘ri keladi. Bu yerda yashagan o‘kuzbeklar,
ya’ni o‘zbeklar (qutjilar, naymanlar, go ‘ng ‘irotlar, qgiyotlar uruglari)
esa turkiylarning aslzodalari hisoblanadi. Ular barcha turkiy ellarning
boshini  birlashtirib, tashgi dushmanlardan ozod qilib, Turon
davlatchiligiga tamal toshini go‘yishgan. O‘sha davlatchilik asoslari
asrlar osha yuksalib hozirgacha davom etib kelmoqda. Turkiylarning
barcha sulolalari o‘kuzbeklarga tegishli va ular o‘zaro garindosh
bo‘lishgan. Tanigli olim Abdugahhor Ibrohimov sho‘ro davrida bir-biriga
dushman sifatida ko‘rsatilgan sulolalar, jumladan, shayboniylarning
temuriylar bilan qon-garindosh ekanligini tarixiy omillar orgali aniglab
bergan®. Ushbu dalil ham sho‘ro doimo turkiy xalglarni maydalab
tashlash siyosatini olib borganini tasdiglaydi. Ikki daryo oraligi
(O‘kuziya) kishilik madaniyati tarixida eng gadimiy beshiklardan biri
ckanligi ma’lumdir. Arxeologik gazilmalar ushbu hududda eramizdan
ko‘p ming yillar ilgari odamlar yashaganini isbotlab bergan3. Yofasning
zaboni bo‘lgan turkiy til jahondagi ilk uch tilning bittasi hisoblanadi.
Alisher Navoiy hazratlari ham buni qyudagicha e’tirof etgan: Turkiy va
forsiy hamda hindiy asl tillarning manbaidurki, Nuh payg‘ambar

! Maxmya Kowrapuii. “/leBoHy JIyFOTHT TYpK” acapd, 3 TOMIMK, 1-Tom, Tomkent: ®an, 1960.
-b.91

2Ab6aykaxxop U6poxumos. Buskum, y36exnap. — Tomkent: [lapk, 2011.

3 A6aueB M. KacG-xopHH M(OANOBYM MIAXC HOMJIAPMHMHT SCAIUII acoCIapd. — TOLIKEHT:
Tadakxyp. 2015. - B. 19
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salavotullohi alayhaning uch o‘g‘lig‘akim, Yofas va Som hamda
Homga yetishur®. Hozir dunyo tilshunoshligida qo‘llanayotgan amaliy
grammatika nazariyasiga hindlar tamal toshini go‘yishgan. Ular bu
nazariyani “ot+ot” va “ott+fe’l” qolipi negizida so‘z turkumlari doirasini
sharhlab berishgan. Ushbu nazariyani o‘zgarishsiz holida gabul gilgan
yunonlar asl holicha ishlatganlar. Mazkur qolipni til sarfi uchun asos
qilib olgan arablar o‘z tillariga moslashtirib “ism+ism” va “ism+fe’l”
shaklida go‘llay boshlaganlar. Ruslar esa grammatikaga oid nazariyani
bevosita yunonlar va arablardan ko‘chirishgan. Turkiy xalglar
arablardan oziglangan, ammo turkiylashgan grammatik qolip XX
asrgacha amalda bo‘lgan. XX asrning boshida o‘zbek xalgining buyuk
tilshunosi Abdurauf Fitrat (1886-1938) hozirgi o‘zbek adabiy tilining
ohoriy grammatikasini tilimizning o‘ziga xos xususiyatlaridan kelib
chiggan holda tilshunoslik mezonlariga mos ravishda gaytadan yozgan®.
Shu asnoda tilimizning nahv-sarfida yangi davr boshlangan. Abdurauf
Fitrat til ilmidagi “termin bir se zdan iborat be‘lishi kerak degan oltin
qoidaga amal qilgan holda o°‘zbek tilidagi asosiy grammatik
terminlarning barchasini yagona so‘z shakliga keltirgan. Bu esa
o‘zbeklar  hech  gachon  grammatik  goidalarni  ruslardan
ko‘chirmaganligini to‘liq tasdiglaydi. Shu bilan birga o‘zbek
tilshunosligining dunyo tilshunosligidagi mustahkam o‘rnini belgilab
beradi. Ulug® olim Abdurauf Fitratning buyuk xizmati natijasida o‘zbek
milliy tilining grammatik sathlari boshqa tillardan aniq farglandi va
mukammalligi bilan yuqori darajaga ko‘tarilgan. Jumladan, o‘zbek
tilidagi so‘z turkumlarining nomlanishi buni aniqg ko‘rishimiz mumkin.
Masalan: ot, sifat, son, olmosh, ravish va fe’l. Demak, shu paytgacha
bir guruh olimlar tomonidan ilgari surilgan “o‘zbek tili grammatikasi rus
tili grammatikasidan ko‘chirilgan” degan soxta da’vo butunlay asossiz
ekanligi aniqdir. Hozirgi o‘zbek adabiy tilining grammatik goidalari va
asosiy terminlari o‘zbek olimi Abdurauf Fitratning sa’y-harakatlari bilan
gaytadan amalga Kkiritilgan. Fitrat turkiy tilning rivojiga ulkan hissa
go‘shgan ulug® olimlar Mahmud Koshg‘ariy, Mahmud Zamaxshariy,
Alisher Navoiy va asarlari hamda nomlari bizning davrimizgacha yetib
kelmagan mutafakkirlarning ijodiy ishlaridan bahra olgan. O‘zi bilan
davrdosh bo‘lgan Shokirjon Rahimiy (1893-1938) va Qayum Ramazon

‘Amumep Hapowmii. Mykamman acapnap tymuiamu. 20 Tomimuk. MyxoKamar yi-JTyFaTaiiH.
Tomkent: ®an, 2000, — 16-xung. — b. 7

SAbdurauf Fitrat. O‘qi (O‘quv, 1917), Ona tili (Shokirjon Rahimiy va Qayun Ramazon bilan
hamkorlikda, 1918), Sarf (Morfologiya, 1925), Nahv (Sintaksis, 1926).
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(1900-1938) kabi tilshunoslarning yordamiga tayangan. Qatag‘on
sababli juda ko‘p mashhur tilshunoslar(Abdurauf Fitrat, Y.D.Polivanov)
qgatl etilgan. Keyingi davrlarda ularning anig nazariy asoslarga tayangan
ilmiy garashlari inkor etilgan yoki o‘zlashtirilgan. Sho‘rolar shu magsad
yo‘lida ularning ilmiy nazariyalarini yo‘qga chigarish uchun boshga
millat vakili bo‘lgan olimlarni ishga solganlar. Natijada keyin yaratilgan
barcha kitoblar sho‘ro mafkurasiga xizmat gila boshladi. O‘zga millat
vakili bo‘lgan tilshunoslarining asosiy maqgsadi turkiy xalglarni
maydalash va ularni aslzoda gatlamidan ajratib tashlash edi. Ular bu
borada tinmay harakat gilganlar. Shu asnoda turkiylarning aslzoda
gatlamlari  bir-biriga garama-garshi qo‘yilib, dushman sifatida
ko‘rsatilgan tarixlar to‘qila boshlangan. Til ta’limida esa soxta
nazariyalar ilgari surilgan. Qatag‘ondan qo‘rqgan o‘zbek olimlari esa
sukut saqlashdan nariga o‘ta olmadilar. Keyingi davrda yozilgan o‘quv
adabiyotlarida o‘zbek tiliga manbasi bo‘lmagan qarlug lahja asos
bo‘lgan, degan nazariya singdirilgan va bu hol hozir ham davom
etmoqda. Bu asossiz nazariyaga barham beish vaqgti keldi, deb
o‘ylaymiz. O‘zbekiston Respublikasi mustagil bo‘lgandan so‘ng
sho‘rodan meros golgan turkiylarning aslzoda etnik gatlamlari hisobga
olinmagan holda yozilgan yolg‘on tarix va hozirgi o‘zbek tiliga asos
bo‘lgan lahja hagidagi uydirmalarga qgarshi chigishlar boshlandi. Ammo
bu soxtaliklarga hali to‘lig barham berilmadi. Mazkur yolg‘on tarix va
hozirgi o‘zbek tiliga asos bo‘lgan lahja hagidagi uydirmalar butunlay
yo‘gotilmadi.

Hurmatli Prezidentimiz Shavkat Mirziyoyevning ona tilimizga
alohida e’tibori va hurmati bois tilimizning nufuzi gayta tiklanyapti.
Prezidentimizning BMTdagi o‘zbek tilidagi nutgini eshitgan butun
dunyodagi o‘zbeklarning va boshga turkey killi xalg vakillarining boshi
osmonga Yyetdi. Endi tilimiz bilan bog‘liq soxta nazariyalarni ilmiy
asoslangan dalillar bilan to‘g‘rilash vaqti keldi, deb o‘ylaymiz.

O‘ZBEK TILSHUNOSLIGIDA GAPNING SINTAKTIK

TUZILISHI
Huriniso Usmonova,
NamDU professori, f.f.d.

Gapning sintaktik tuzilishini gap bo‘laklari termini ostida
o‘rganish an’ana tusini olgan va unga hozirgi kungacha hech ganday
e’tiroz bo‘lmagan. O°zbek tilining haqiqiy ilmiy sintaksisining
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yaratilishi prof. A.G‘ulomov, G*‘.Abdurahmonov, M.Asqarovalar nomi
bilan bog‘liqdir. Gap bo‘laklarining o‘rganilishida A.G‘ulomovning
xizmatlari katta.

Prof. A.G‘ulomovning sintaktik qarashlari rus tilshunoslari,
xususan, A.A.Potebnya, A.A.Shaxmatov, V.V.Vinogradov g‘oyalari
ta’sirida shakllandi. Shuning uchun ham A.A.Potebnya, A.A.Shaxmatov,
V.V.Vinogradovlarning gap bo‘laklari haqidagi qarashlari o‘zbek
tilshunosligiga tatbiq etildi. Amniqlovchi, to‘ldiruvchi atamalari
professor A.G‘ulomov tomonidan o‘zbek tilshunosligiga kiritildi.

A.G‘ulomov ham gap bo‘laklarini belgilashda tobelanish
munosabatidan tashgaridagi gap unsurlarini gap bo‘laklari tarkibiga
kiritmadi. Gap bo‘laklari gap tuzilishidagi rollariga qarab bosh va
ikkinchi darajali bo‘laklarga bo‘lindi. Bosh bo‘laklarga ega va kesim,
ikkinchi darajali bo‘laklarga esa aniqlovchi, to‘ldiruvchi va hol kiritildi.

Ayrim mualliflar esa, an’anaga ko‘ra, aniglovchilarning bir turi
sifatida o‘rganib kelingan izohlovchilarni ham alohida gap bo‘lagi
sifatida  ajratishga  harakat qildilar. Xususan, R.Saidovaning
ta’kidlashicha, ot yoki substantiv so‘zlardan ifodalanib, boshqa ot bilan
tobe munosabatga kirishgan gap bo‘lagi izohlovchi sanaladi®.

O‘zbek tilshunosligida ham, rus tilshunosligida ham gapning
tarkibida tobe vaziyatda muayyan so‘roqqa javob bo‘luvchi har qanday
ikkinchi darajali bo‘lak gap tarkibidan bir vaqtda ajratiladi. Bunday
ajratish ko‘pchilik uchun odatiy holga aylandi. Masalan: Ogqil kishi
dono, oliyjanob, rostgo‘y kishilarga do‘st bo‘ladi jumlasi ikki bosh
bo‘lakka — Kishi (ega) va do‘st bo‘ladi (kesim)ga ajratilishi bilan birga
kishilarga (to‘ldiruvchi) ogqil, dono, oliyjanob, rostgo‘y (aniglovchi)
singari ikkinchi darajali bo‘laklarga ham ajratiladi. Dastlab, gap
tarkibidagi bosh bo‘laklar aniglanadi va undan so‘ng gapning ikkinchi
darajali bo‘laklari belgilanadi. Ikkinchi darajali bo‘laklarni belgilashda
ularning gap yoki uning bir qismining bo‘lagi ekanligi hisobga
olinmaydi.

An’anaviy tilshunoslikning ana shu cheklangan tomonlarini ayrim
turkologlar payqaganlar va aniglovchining gapning konstruktiv bo‘lagi
ekanligiga shubha bilan qaraganlar. Jumladan, A.N.Baskakov fikricha,
aniglovchining miqdoridan qat’t nazar, har qaysi aniqlanmish gap
tarkibida o‘zining sintaktik pozitsiyasiga ega bo‘ladi va aniglovchi bilan

6 Cangosa P.X. IIpuiioxkeHne B COBPEMEHHOM Y30€KCKOM JIMTEPATYPHOM A3bIKe: ABTOpEd. IHC.
... kKaug. ¢unon. Hayk. — Tomkent, 1975. — C.5.
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birgalikda bir butun holda bir gap bo‘lagi sanalad.” N.K. Dmitriyev ham
aniglovchi-aniglanmish  munosabati  gapning tuzilishi doirasiga
kirmasligini ta’kidlagan edi®.

Ba’zi o‘zbek tilshunoslari ham ikkinchi darajali bo‘laklarning
gapdagi maqomi borasida an’anaviy qarashlarga tanqidiy munosabatda
bo‘ldilar. Xususan, prof. Sh.Rahmatullayev 1970-yildayoq gap
bo‘laklarini, jumladan, ikkinchi darajali bo‘laklarni ajratishda mavjud
qarashlarga tanqidiy nuqtayi nazardan qgaragan edi. Jumladan, u
quyidagilarni yozadi: “...Shuni ta’kidlash kerakki, sifatlovchiga so‘rogni
sifatlanmishdan kelib chigib beramiz. Demak, sifatlovchining so‘rog‘i
ma’lum ma’noda ichki so‘roq bo‘ladi. Biror bo‘lak vazifasida
sifatlovchili birikma keladi. Sifatlovchiga beriladigan so‘roq ana shu
bo‘lak vazifasida kelgan birikmaning ichki tuzilishiga doir bo‘ladi.

Yugorida aytilgan ichki xususiyat (tartib erkinligini yo‘qligi va
ichki so‘rogga javob bo‘lishi) sifatlovchining sintaktik mohiyatini
belgilab qo‘yadi. Sifatlovchi bo‘lak ichidagi bo‘lak, bo‘lakning bo‘lagi
bo‘lib keladi.

Sifatlovchining o‘ziga xos ayrimliklari borligidan kelib chiqib, uni
bir vaqtlar uchinchi darajali bo‘lak deb ham yuritishgan, ammo
keyinchalik bu tushuncha va termindan voz kechilgan. Aslida bu termin
hodisaning mohiyatini aniq ochib bermaydi. Bizningcha, sifatlovchini
(kengroq olsak aniglovchilarning barcha turlarini) gapning bo‘lagi deb
emas, birikmaning bo‘lagi deb atash to‘g‘ri.°

Agar hozirgina ta’kidlangan fikrga qo‘shilsak, “sifatlovchi o‘z
sifatlanmishi bilan birgalikda bir bo‘lak vazifasida keladi”, — deb
umumiy bir qoida chiqarish mumkin. Bu bilan gapni sintaktik tahlil
qilish ancha osonlashadi, birikmaning gap uchun (asli bo‘lak uchun)
qurilish materiali sifatida xizmat qilishini tan olgan bo‘lamiz.

Prof. N.Mahmudov aniqlovchilarni gapning konstruktiv bo‘lagi
hisoblamagani holda, to‘ldiruvchi va hollarning ham gapdagi vazifasini
farglash lozimligini ko‘rsatadi!®. Uning ta’kidlashicha, ikki va undan
ortig predikat qatnashganda, ulardan biri asosiy, qolganlari ikkinchi
darajali holatda bo‘ladi. Lekin har bir predikat, u xoh asosiy, xoh

" Backakos A.H. Ilpoctoe TNpeIOKeHHE B KapaKallakCKoM s3bike. McciemoBanue Mo
CPaBHUTEIBHOM rpaMMaTuKe TEIOPKCKUX A3bIKOB.III. CnHTakcuc. — Mocksa, 1961. — C.67.

8 Imurpues H.K. Jletanu npocroro npeanoxenuns, Mccuen.mo cpas. rp. TIOPKCKUX A36IKOB. 111
Cuarakcuc. — M., 1961. — C.28.

° Paxmary.iaes L. Hyrkumus kypku. —Tomkent, 1970. — B.19-20.

10 Maxmynos H. ®Oynkiponan Ba HOGYHKIMOHAT TYIAMPYBUMIap Xakuaa // Y30ek Tuim Ba
agabuéru. — Tomkent, 1981. — Nel. — B. 43-46.
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ikkinchi darajali bo‘lsin, muayyan obyekt munosabati bilan bog‘liq
bo‘ladi. Bu holat, tarkibida ikkinchi darajali predikatli sifatdosh va
ravishdosh o‘ramlar (oborotlar), harakatlar nomi va shart fe’lli
qurilmalar, shuningdek, predikativ so‘zlar (bor, yo‘q singari so‘zlar)
bilan shakllangan qurilmalar mavjud bo‘lgan sodda gaplarda kuzatiladi.
Masalan: Uning dardini yengillatadigan so ‘zni inson bolasi hali yarata
olgani yo‘qQ (S.Ahmad) gapida ikkinchi darajali predikatli uning dardini
yengillatadigan sifatdosh oboroti ishtirok etgan. Gapda ikkita predikat
mavjud bo‘lib, ulardan biri, ya’ni yarata olgani yo‘q fe’l shakli bilan
ifodalangan asosiy (kesim vaziyatida), ikkinchisi, ya’ni yengillatadigan
sifatdagi shakli bilan ifodalangani esa ikkinchi darajalidir. Asosiy
predikat (Se ‘zni) so‘z shakli orqali ifodalangan obyekt munosabati bilan
bog‘lig bo‘lsa, ikkinchi darajali predikat dardini So‘z shakli orqali
ifodalangan vositasiz obyekt munosabati bilan bog‘lig. Ammo bu ikki
obyekt predikatlarga munosabati jihatidan aynan o‘xshash bo‘lsa ham,
ularni bir-biri bilan mutlaqo tenglashtirish mantigan to‘g‘ri emas.
Chunki mazkur predikatlarning o‘zi mavqeyi jihatidan bir-biri bilan
aynan teng emas, ya’ni biri asosiy, ikkinchisi esa ikkinchi darajalidir.
Shuning uchun ham mazkur gapning sintaktik tuzilishida ikkita aynan
bir magqomga ega bo‘lgan vositasiz to‘ldiruvchi mavjud, deb garashning
0°‘zi ilmiy asosga ega emas.

Muallif  to‘g‘ri  ta’kidlaganidek, bunday  to‘ldiruvchilar
funksionallik jihatdan ham bir-biridan farq qiladi. Ikkinchi darajali
predikatlar vaziyatni egallaydi. Shunga ko‘ra muayyan sintaktik
vaziyatdagi bunday qurilmalar gapning yoyiq, birikmali, kengaytirilgan
bo‘laklari sifatida baholanadit!.

Ravishdosh, sifatdosh, harakat nomli, shart fe’lli o‘ramlarning gap
tarkibida bir butun holda, bir sintaktik vaziyatni egallashi, bir bo‘lak deb
baholanishi, bunday o‘ramlarning ichki bo‘linishlari butun gap uchun
nofunksional, faqat o‘ramninggina ichki bo‘linishi ekanligi prof.
A .Nurmonov tomonidan ham ko‘rsatilgan edi.

Keyinchalik bunday o‘ramlarning transformatsion bo‘laklar
ekanligi va gap tarkibida bir bo‘lak vazifasini bajarishi boshga mualliflar
tomonidan ham bayon qilindi!2. Ayrim mualliflar shunday va shunga

11 Maxmynos H. Yma makona. — b. 44; Sna xapanr: Ackaposa M. bupukmaiu ram 6ymaxiapu
Ba YHUHT 3praii ramiapra MmyHocabatu. — TwiyHocnuk macanaiapu. — Tomkent, 1970. — b.
119-128; AdaynaaeB X. ['an OYinakiIapuHUHT TY3WIHMIINATA Kypa TaCHU(HU Macajlacura JIoup //
V36ek Trnu Ba anabuétu. — Tommkent, 1974. — Ne 3. — B. 34;

12 Myxammaauesa M. TpancdopMalMoHHbIE YWIEHBI TIPEUIOKEHNS B COBPEMEHHOM Y30€KCKOM
a3bIke: ABTOped. Auc. .... KaHa. puion. Hayk. — TamkenT, 1995. — C. 18
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o‘xshash qurilmalarni deskripsiya atamasi bilan nomladilar va ularning
sintaktik pozitsiyalari, ichki tuzilishlarini o‘rgandilar®®.

Biz o‘z ishimizda kesimga nisbatan ana shunday nofunksional
bo‘laklarni aniqlashni, ularning funksiyalashuvi ma’lum sintaktik
pozitsiyadagi sintaktik butunlik tarkibida ekanligini ko‘rsatishni, shunga
muvofiq sintaktik tahlilni ko‘p bosqichda olib borish lozimligini
isbotlashni 0‘z oldimizga maqgsad qilib oldik.

Tarkibida butun gap uchun nofunksional bo‘lagi bo‘lgan sintaktik
butunlik uchun propozitiv nomlanish atamasidan foydalanishni ma’qul
ko‘rdik.

Propozitiv nomlanish turli sintaktik pozitsiyalarda kelishi mumkin:

1. Ega pozitsiyasida:

Shamoldan tez uchgan poyezdlar ham to
Shimolga yetguncha ketadi holdan.
(H.Olimjon).

2. To‘ldiruvchi pozitsiyasida:

Ukamni bog ‘chadan olib kelishni buyurdi.
4. Hol pozitsiyasida:

Shimolga yetguncha ketadi holdan.

Yugorida berilgan sintaktik birliklar bir butun holda gap tarkibida
muayyan sintaktik pozitsiyada kelsa, uning tarkibidagi uzvlar butun
gapga nisbatan nofunksional sanaladi. Ularning funksionallashuvi fagat
propozitiv nomlanish tarkibida propozitsiyani hosil giluvchi tayanchga
nisbatan bo‘ladi. Propozitiv nomlanish tarkibidagi uzvlarni aniqlash,
ularni semantik va grammatik tahlil qilish hamda tasniflash ishimizning
bosh magsadidir.

Gapning struktur sxemasini kesim va uning “bo‘sh o‘rinlari”
nuqtayl nazaridan belgilash aniglovchi va izohlovchilarga mutlaqo
boshgacha yondashuvni talab qiladi. Chunki bu bo‘laklar kesimning
bo‘sh o‘rinlarini to‘ldiruvchi mustaqil bo‘lak sifatida kela olmaydi,
kesimning “bo°sh o‘rinlari”’ni to‘ldirib, unga nisbatan muayyan sintaktik
pozitsiyani egallaydi. Masalan: Qip-qizil gullarning mayin hidlari sabo
bilan tarqaladi gapida o‘zaro munosabatda bo‘layotgan ikkita gap
bo‘lagi bo‘lib, tarqaladi kesimining “bo‘sh o‘rin”larini to‘ldirib, ikki
sintaktik pozitsiyada keladi: birinchisi — ega pozitsiyasida, ikkinchisi —
vositali to‘ldiruvchi pozitsiyasida. Ega pozitsiyasida kelgan birinchi

13 Tomrer T.IN. CTpyKTypa NpeaiokeHus B COBPEMEHHOM PYCCKOM si3bike. — MockBa, 1979. —
C. 51. Yemonosa X. Jleckpunuus (MypakkaO HOM) Ba YHUHT Tran Ty3winmugara ypau. ®umod.
¢bannapu HOM3044 AMC. ... — TomkeHt, 1994. — 127 6.
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sintaktik birliklar aniglovchilar bilan kengayib, propozitsiya hosil
qilgan. Uning tarkibidagi aniqlovchi shu butunlikning ichki bo‘linishiga
mansub bo‘lib, butun gap tuzilishi uchun aloqgasizdir. Shuningdek,
gapning kesimi ham aniqlovchilar bilan kengayib kelishi mumkin.
Masalan, Sen Saidning sevgan singlisi.

Anglashiladiki, aniglovchilar fagat propozitiv nomlanish tarkibida
funksiyalanib, kesim, ega, to‘ldiruvchi, hol sintaktik pozitsiyalarida
kelayotgan bo‘laklarning tarkibiy qismi sanaladi. Ular faqat
propozitsiyani ichki uzvlarga ajratgandagina uning tarkibidan ajraladi.

Shunday qilib, hozirgi tilshunoslikda ikkinchi darajali bo‘laklarning
hammasi ham gap tuzilishida bir xil maqomga ega emasligi ma’lum
bo‘lmogda. Shuning uchun ham ikkinchi darajali bo‘laklarni gapning
bo‘lagimi yoki bo‘lakning bo‘lagimi ekanligini ajratish zaruriyati
tug‘ilmoqda.

MUHI'BYJIOK IIEBACUHUHI Y3UT'A XOC

XYCYCUTJIAPUA
JlapsumoB UOpoxum,
Ham/Y pouentn, PhD

[lleBanapHu ypraHvum TWILIYHOCJAPra TUJ IOPardHUHI KaHIau
YPUIIMHU Y3 KyJoKjaapu Owiad smutuiira uMkoH oepamu (I'. Octros,
K. bpytman). by ¢bukpHu Oniiiupran oumiiap Kyjaa XxaM Xakauauapiaap.
UyHKH mieBamyHoc O€BOCHTa XallK opacuaa ropub, y OunaH Oupra
Haac onub, Y3 UMKOHUATH, UKTUIOPU Ba Ky4d-KyJApaTHUHU WHIITa
coyuO,... XallK OF3UJIaH IIeBara Xoc cy3jaapHu €3u0 om0, yHra caikaiu
Gepu0, KEATyCcH aBjIoara KOIIUPHIIra XapaKkaT KUIau,

MunrOyinox TymMaHu Tapkuoum 6 Ta maxapya 40 Ka SKUH
KULIJIOKJIAPHHU Y3 HUUra OJIaan>,

Tyman Xyayad MalaoH J>KUXATIaH BWJIOSTHUHT OHI KarTa
KucMuaup. Juanexkran apeangard MaBXyJ KUIUIOKJIApAa aXOJIWHUHT
3UWIMK KYpCaTKUYM BUJIOATHUHT OOIKAa TyMaHJIapura HucOaTtaH aHua
nacr.

V36ek MmUIATH 3 OTHHK TApKUOWMHMHT CEpKUppa Ba
MYypakKaOIuIuru OwiaH OOIIKa TYPKUN XalKJIapAaH axpaind Typaju.

By X0J1 ¥30€K TUIMHUHT Ky HI€BAIM T OYJIMIIUra Xam acoc 6yaran’,

! BepauaaueB A., MaxBaiue A., PaxmonxymnoB A. Tauuxim ureBamysoc // V36ek THmy Ba
agabuértu. — Tomkent, 2017. Ne, 5. - B. 112.

2 HamaHraH BHJIOATH CTAaTHCTHKA Oomkapmacuauar 2021 imn 2 maptaarn Ne 01/2-01-08-321-
COHJIM MabJIyMOTHOMACH.
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Typau munnatiapHUHr OMPUKYBUJIAH TapKUO Tonran MUHTOYJIOK
TyMaHU axOJIUCH YUYH a3ajiaH MKKU TUJUTHIIMK XOC OYJIraH.

MuHroynoK 1meBacu V30€K IIEBAIAPUHUHT KUYUK OupOymaru
xucoOnanaau. [lleBa Bakumnapu Oup Xyayana smianuiapura KapaMmac/iaH,
xap Oup moxobOua V3ura Xoc (OHETHK, JEeKCUK Ba MOP(HOJIOTHUK
xycycusarnapra sra. llleBa apeanu ymymy30ek meBaiapuHUHT (POHETUK,
JIEKCHK, TPaMMAaTHUK CTPYKTypacHJarn yMyMHH YXIIaUIUKIapra MoC
KYypuHUILIapra sra Oyica-ia, yjapjJaH aipuM Kyhujgaru (QOHETHK-
JIEKCHUK XYCYCyCHUATIapu Omian GapKiaHaIu:

1) KUIYOK JIaxKacura MaHcyO IIeBajgap rypyxujia:

a) “W’nopumnap: [uyplwop, [detion]unon, [twn] wum, [dymono]
IyMaliaMok, [watioa] 1y epaa Ba 0.;

0) “x” moBumnap: [orcyp]| wop, [orcona//xconea) sura, [wytimwvn]
yHJIal KUIHO, [orch nkammuvu//oHcvebokamms | YuKuO KeTau Ba 0.;

2) KapJyK Jax)Kacura MaHcyO IieBajap rypyxujaa: [man]| MeH,
[Huno3bn] sxmm, TY3yK, [copna//capna] capmo, cen, [a:wwb] aHa iy,
[twn02] my epna, [iiana] saura, [maby//mabw] mana Oy Ba 0.;

3) apamam 1meBanapja Cy3JallyBUYWIap TypyXuaa: [mana//mona]
MEHTa, [HuHo3bH//Oup uupotitu] SXWM, TY3yK, [b6yeua//6exua//myiiyh]
aéiap Hapca COJIAIuTaH TYTYH, [capbMcoK//comcoK]| CAapUMCOKIHUE3 Ba
Oomka OWp KaHua 1y Kabu KypuHUIUIap OuiaH ¢apKIaHUIIUHA
Ky3aTHIIIMMHU3 MYMKHH.

MuHroysoK mieBacu JIGKCUK KaTJlaMUHHA (DOHETHK-(DOHOIOTHUK
CTpyKTypacujaaru Oenrwiapra Kypa, KyHugara rypyxjapra axpaTil
MYMKHH:

[. dakar meBara Xoc Ccy3 Ba TEpMHMHIAp , KyIIMa Cy3 Ba
Oupukmanap.

1. Anmabuii Tunga ydpamaiiaurad, Qakar meBara Xoc cy3 —
TEPMUHIIAP:

[wwiioa] — xaTTUK TaHamW, MacajiaH, MaKKaXyXxopH, Fy3a, OK
KYXOpU KaOu YcumiMkiIap YpuO OJNMHTaHAAH CYHT WIIW3U OuiaH ep
yCTHUA KOJTaH MOSCH.

3 Dprames A.A. AHIMKOH BUJIOSTH THOTONOHMMIADMHKHT apeaa-OHOMACTHK TaqKuKy. DOui.
damt. HOM3. muc... aBroped. — Tomkenrt, 2012. — B.3; Mapkaes K.III. V36ex Tt
STHOHUMJIAPUHUHT JTUCOHUM TagKuku. Oui. ¢ania. HoMs. quc... aBroped. — TomkeHTt, 2008. —
b. 13.

“Anabuii Twiza yupamaiiuraH, IIeBa TapKuOMAAa KYIUTaHYBUM alpuM MKTHMOM-MauWIImii
coxayapra, 4opBauMJIMK, AEXKOHUYUINK, XyHAPMaHAUMINKKA O]l JIEKCUK OUPIMKIApHU TEPMHUH
ned Kyiaauk.
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[lleBana [wokbmmox] Ba [mynubk]| cy3napu y3apo MabHOJOLIL.
[wwiioa] Xed KayoH  IOMINOKIIOSIM — VCUMJIMKJIapra HucOaTaH
Kyutanmaigu. bupox kanyouit Kozoructon Y30ex 1ieBanapuia
[woiioa] Tukammm OyTok MabHOcHAA KymaaHaan*. [uexemmox] Ba
[mynusk] — oMok mosumn ycumimkiap (1Ioiu, apmna, OyFaoi, KypMak,
QXUPUK Kabu) Ypub OJIMHTaH/IaH CYHT WIIU3U OWJIaH €p yCTHAa KOJTraH
nosicu. [wwtioa] [uoxemmox] Ba [mynuvk] cy3mapupaH aHrjaaTra
MabHOCUTa Kypa dapKjiaHuO, yjiapra CHHOHUM OYa oJiMaiu.

[uokbmMmox] 1mIeBaga OMOHMM CY3IUp: a) SAPOKCU3 XOJra KejraH
cymypru; 0) OaquK TyTHII KapMOFH HIHra (WIMOFUAAH 3-5 CM IOKOpHTa)
YpHaTHUIaUraH METAILI MapuacH; [0auks ]| spTanuinap SKHHIAPAAH CYHT
OymiaraH MaijoHJapra XallBoHJap Yy4YyH oO3yka cudartuga cemnud
YCTHpUINO, Keu Ky3rada YpuO OJMHAJWTaH 3KUH HOMH, [yey3] — CUTHp
SHTM TyFraHjaH KeWWH WKK{, y4 KyHrada cofu0 OJUHHUO TYKHUO
obopuwiagurad  cyT. by cy3 VY36eKuCTOHHHHI Gapua JHATIEKTal
apeanuaa, xarto KozoructoHn PecnyOnukacMHUHT Y30€K IeBajiapujia
xam MaBxkyd: [yey3] (I'ypaan, SIuru6osop), [osyz] (Xo3apacn), [yen3]
(KoBunn Ba TypKHCTOH KHUITUOK IeBajapu), [22v310x] (Kamkanapé),
[02u3] (TomkenT®) kKabu; [62cca] — UMOPATHUHT Yil TYCHHIIAPU OpPACHUra
TallNIAHAUTaH TaxTa; [X060H]| — CHHUWIN YUJIAPHUHT WYUK yCTYHJIApHra
HUCcOaTaH JUOTHAN Tap3/a YPHATUIAJAUTaH y3yH EF0oY; [uopKbl] — YNHHU
Ba COMOJIJAH MIIJIAaHTaH caé3 KyIOK TaoMJiap WAMINU; [denmd//myaimol—
KailMOK KU3IUPHIITaH[a CYHT XOCWJ OyiraH capér Kyikacu; [mynka] —
OBJIOK JXKOH, [orcykym] — apasnammuii; [oewi] — MoxoHa, [usbinon] — Ky,
MV; [Ky2o//keea] (KYm Ba 30Byp apukjiapaa ycaauraH Kyn WHIUIMK
YCUMIIUK, >KaHyOu-rapOuii HamaHran axoimcu yHIaH TypJH
HapcajapHu OOF XOJIaTHUra KEeATUPUIIl YuyH OOFIuK cudaruaa
dorinanananu. (Hamanran maxap, Yoprok, VYiuum kabu Kapiayk
JTaxykanapuna [zye//iyk] ned HOMIaHAAM); [comwbi] — CHpIaHTaH, UKKH
TOMOHHU/JIa YIUIAWAWTraH KyJOFu OOp MeTaul uauul, (pyc: KOCTPIOJIb);
[cynbaimbipeix] — € yrun Oonaiiap AYNIMCHHHUHT YpTacura MalHH
IOHTTIA KyE€H €KM TYJIKH TEpUCUAAH OUp MapyacUHU TUKUO KYMWWIIL
[cynnob] GomkuiinM — MIANMKaJIApHUHT Tela MapKasura JyMajloK XoJaa
VpHaTWIaAUTaH MOMUK UILJIap MUFUHANCH KaOu.

2. Homemacu amabuii twiagaru cysznapjaH ¢dapk Kuajimaca-ja,
JCKMH IIeBajga OOIIKa MabHO aHIVIATYBUM CYy3aap: [moupwvuko] —

4 MyxammakonoB K. Xanyouii Kosorucronnaru y36ex mesanapu. — Tomkent: ®an, 1981, —
b.177.
5 Mmaes A. Y36ex auanekran nexcuxorpaduscu. — Tomkent: dan, 1990. — B.12.
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MeTajaH UIIaHTaH CYIOK Ba KYIOK OBKAaTjap YYyH 4yKyp Ba caé3 UauIl
TypH; [ubnb] — YMHHU KOCa; [ypa//ypo] — kuiiga ca®3aBOT CaKJIOBYU
KOM; [Mmonna] — maxTa TepuIll dTard, [Ky1ox| — OUp apuKIaH MKKHHUYK
OMp apuKKa CyB OJIMHAIUTAH KOW; [cyno] — apuKIaH CyB OJIMHAIUTaH
3MHAJIN KO, [69X-89K] — OMOHHUM: XOBJIMKMA OJIaM, XalllapoT TYPH.

II. ®doHeTHK KOHYHHATIAP AacCOCHIA Fo3ara KEJIraH JEKCUK
OupIuKIap.

1. Kymma debn éxku erakun pebatkymakun Gebia Tunuaaru Gebi
KYIIUIMAJIApMHUHT ATOHA ypry om0, canaxy (sandhi®) xonatuna 6yrun
¢KM TOBYII TYIIMINM HATMXXKacuaa OUp CYy3 Xoiaura Keiaud KOJIUIIU:

CeM99

W’noBumnapaa: [anuek]; ‘“K”noBumiiappa: [acusik] OIMO  YUK;

e 99

i’ noBumnapna: [00op], ‘o “nosuu-napoa: [onnop] ommb  Gop;
“W’noBumnappaa: [onkom]; “x’noBumnapjia: [oxem]onubd ket; [vusap //
xynioeap]| nanbd 1000p; [mownasap // omeap // vpewim // vpevimeap]
Taniad bop, otud 1000p; [casap] comubd 10060p; [269p] oaub 1000D
KaOu.

2. Anmabuii Twiagary makiaura HucOaTaH Kywid (OHETHK
y3rapuiira ydparaH cysnap: [uwn./Ho]| WrHa; [io6biH| OMOHUM: EFHH,
EIUHMOK; [106biH-uoubH] EFMH-COYMH, EFUHTAPYMIIMK; [MoMOXOHD]
MEXMOHXOHa;, W moBumiaapaa: [wynon], ‘“K’nopumiuappa: [wytimon]
myHIal Kummo; [ox70] xaTiaMmok//cakpad VTMOK; [youwiwo]| HIWIIA;
[mesvn] T1abub; [yyrom] YTHATMOK; [KoxHO|KaTHAMOK;, [Kaxioma]
KatiamMa (Ko3oHma €F OmiaH €ku €FCHU3 TUIIUPWIAJNTAH HOH TYpPH);
[nonuwt] donbun; [noxoc//menkal hakat//pycda: TOJIBKO KaOH.

I11. V3ura xoc MopdheMHUK CTpyKTypara 3ra OyiaraH cysinap.

1. XKanyou-rapOuii HamaHran KUITYOK III€BajapW y4dyHTHHA XOC
oynran addukcnapra 3ra JIyFaBuil OUpIIUKIap:

-(0)8ebiu//-6ebru:  adPukcu 1IeBaga MKKA Xl  (YHKIUSIAAQ
KYJUIAHAIN:

a) [kytitosebiu] KyWkaHak//KyWuHYak, [contoszwbiu] Kypakua,
Oupop Hapca

COJIAINTaH uaull, [6ypo+eewiu] (MypBar), [my30+62biu] Ty30BUH,
Ty3aTyBUd — YyCTa, [cases+evu//caeauvn]| caBarmu kKaOu cysimapaa cys
SICOBYH;

* o« . o« %
bynoa uxku cysnune managpysu owcapaénuda onduneu cy3 HUXx0acuoacu YHOOuL KeuuHeu
(bowinamnysuu cy3) mogyuiea Mociaumaou éku 0acmiadKu Cy3HUHe oXupeu mosyuiu (Ketiunau cy3
VHAU OUNaH OOWNAHCA) HCAPAHSAAUAOU: 0O1AKIOIM//601azI0IMm (ald.. bowka (y3ea) odam)
Kaou.
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0) [6op+osebiu] GopanuraH; [on1+o62biu] oNamuraH, [vuwio+ezviu]
UIIaiaurad kKaOu cysiapjaa JyFaBUM IAaKI XOCWUJ KWJIYBYM KYyMakKyu
Mopdema.

-mo//-ma  abdukcu: a) [usiptmo//xceiptmo] Epuk, [tiopatma]
SAPOKJIH, [Kom+uip+mo] KOTUpMA — TaOM HOMH, [con+mo] apukka CyB
aUMJIal y4yH KyWH-JaJuraH TYFOHUa KaOu cy3napia cy3 siCoBUH; O)
[cono+mo] cunanran, [myzao+moa]| Ty3aTunaras, [owibik+mo] IIOIIKITaH,
cabpcu3 KuIlM Kabu cyznapja cudar-IoNUIapHUHT JyFaBUN IIAKIWHU
XOCHJI KIJTYBUM KYyMakuu MopdemManup.

-ya//-Ha apdukcu: a) [6o0:+Ha//6220n2] 0051, Xallk, aBBAJIPOK KaOu
cy3napnaa cy3 sicoBuH; 0) [orcvu+ua//a3+Ha| nMya, 03ruHa Kabu cy3iap/a
JyFaBUM IIAKJI XOCWJ KWIyBYM Kymakun wmopdema Basudacuga
KYJUIAHTaH.

2. Anabuii Tunga MaBXKyJ Y3ak Ba cy3 sicoBud adPuKCIapHUHT
meBaga agabuil TungaH dapkiau cy3 scamu:[eantuwni] cy3amod, cysra
ycra;, “W’haoB-umnapna: [oyu-+no]; ‘x”nmoBummapma: [mou+io] cyBra
TYyHIUIIAAH OJIMH CYBHM OY¥ OwiaH ynuaii, [uopnoti-+sl] 4oprnaxui —
Tynaua ojam; [Kypmo+u// Kygvipmo+u// Kyevipmo+u] Malaa rypyHyaaH
¢k OyrFaoimgaH KoOBypuO Talépiia-HauraH TaoM: KOBYPMOKY;
[kblpMmo+u] KOBOHHMHI Taruaa KyHOK OBKATHHMHI EMMINHO, yTa MUIIHO
KETraH KUCMHM, KO30H KHPHIII OPKAJIA TO3AJIaHAIU: KUP-MOK+Y; [b1+nbc]
CEKHMH XapakaTJIaHyBYHU OoJaM: WijlaM+amMac KaOu.

3. KoMnonenTnapu agadbuii Truiia Oyiuii, OyIMacIurujiad KaTbuid
Hazap, agabui Twila ydpamMalJuraH IIeBararuHa Xoc OyJraH KyuiMma
cy3 Ba OUpHKMaap: [0oabl-2yan| TY3YK, SAXIIN: [001bl-2YAb2d KYiublnmbi |
UITHU SIXIIW KWIKHOHU, Oaxkapuoau, [uo6ap KeuHa2bMOb 0IIbl-2Yilbed
Kylibln mbKonms| 4eBap KYWIArUMHHU SXIIA TUKUOIN); [K)1oHmoUoK)]
NalnoK €Ky maiTaBacu3 OE€K KUWUM KUNUILL [K2I0HbD-KICOHBID//KINIOHb-
KocoHbl] O€roHa, xed KuMra ¢Exkmaiauran ojam; (akat aémmapra
HUCOATaH: [MbaIb-o1co02bl| TANTa YCTA; [KYA1bl-0UdX1bl | STYUI, YaKKOH;
[coppivmd] Xed HHMacW3, Xed BaKOCH3, X€Y HHMacH HYK OJaM:
[copbivmo 6yn ymeipvinnon] xe4 HUMacu3 (Xe4 BaKOCH3) YTUPHOMaH;
[03601001co0x01] Myn, xyna kyi; [Oycamba//Oycanomba] UKkM OGapaBap
KyT1//Mebépaan OIIIUK (TOXKUMKYa: ny oopa): [4opKbIOD
WOy CaMOIUOb//OYCcanambIOb 1U26)10bIK| TaraHAaru Ol KyJa KYII 311,
€0 OYIuK Kaou.

MuHrOyaoK meBacura Xoc Cy3JapHUHT JEKCUK TaOMaTH, CeMaHTHUK
CTPYKTypacu TypJii OMWJIJIAPHUHT TabCUpU Ty(aillin r03ara KeJIraHku,
OyHIail CcY3JIapHUHT alpumiiapu anaduil Tuinga Hyk OynuO, ynap
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IeBajapAaruHa ydpaujau: wvlioa, YOKbMMIK, MYNUbK, 0OIUKbB,VE8Y3,
XD80H, UODKbl, MYNKd, OJHCYKYM, OI&bl, UbINJOH, KYy2J//KOzd, Comuvl,
CYNbIMbIPLIK, CYNNb Kabu.

MuHroynox 1eBacu apeanuja apaJant nieBajapa
cy3namryBumiiap TypyXMHHM MUHrOyiaok TyManuHuHr JKomamios
maxapyacH, Jlamkyin-Maszzanr Ba ['y100F KUIIUTOKIapH aX0JIMCH TaITKHIT
Taau. Yiap HYTKUJa KapiayK Ba KUITYOK Jax)ka yHCypiapu OapaBap
KYJUTaHAIH: [MOHa//Mona] MEHTa,[ HuHO3bH] Ty3K, OUp Yupoiu, [6ysua //
boexua // myiuyn]| Hapca coiivHTaH afmiap TYryHH, [capvmcox //
comcok|capuMcOKuE3 kabu. byHra Kapiiyk IeBa BaKWJIJIAPUHUHT
Ma3Kyp XyAyJJa sSHTH epiapHU V3JIAIITUPUIIT MaKCaauJa BUIOSITHUHT
Typiu KOWapuaaH KyuyuO KEJMIIM Ba Y3apo ajoKa-apajailyB
MyHOcCa0aTIapyu MKKUA XWJI Jax)Kaja amajira OIraHjuru cadbad Oyiras.
IyauHr yayyH MUHTOyJOK AHaJEKTal apeajd OOFJIMK Ba KOHBEPIEHT
u30rjoccagapAaH TAllKWI TOMIaH.

byrynra kenu0, auanekT apeajiapu opacujard dapxiap IaBp
TaKa3ocu — (aH-TEXHUKA, JJICKTPOH axOOpOT TEXHOJOTHUSJIAPUHUHT
TapaKKUETH HATWIKAcHaAa acTa-CeKMH MHyKoamO Oopmokna. Kanyowu-
rapOuii HamaHraH XyJIyJIWHMHT MabjJIyM IlI€Ba apeajjiapuia JIEKCUK
KUXATIaH TyOnaH (apk KuiyBud OMpIMKIAp (pakaT 1y KUYUK IIeBa
apeayiira TETUIUIM axXOJMHUHT V3 JSTHOorpadwusacura, ypd-omariapw,
aHbaHAJIApU  JIOMpACUJia  PUBOXKJIAHTAHJIMIU  cababiu  cakjgaHuO
KEJIMOKJA.

bornuk u3ornoccanap OUp reHeTUK YMYMUIIUKKA 3ra OYIraHIuru
YU4YyH KUITUOK IIeBajiapjia y3 YpHUTA dra XoJja PUBOXKJIAHIU, (POHETHK-
(GboHOIOTUK Y3rapuliapu OujaH KYJJIAaHMOK/A. Yap/a y3apo Tapuxuid-
FEHETUK KApUHJOLUUIMK Twi Oenrwiapu MaBxkyld. KoHBepreHt
u3orjoccanap 3ca y30K JaBpiap Oup xyayada sSKUH ajokaga Oyl
HaTWXKacuga apeajq YMyMHUIIMKHUHT BY)KYJATa KEJIUIIM acoCHJa XOCHII
oynran. bynaai n3orioccanap KapuHAOILI OyIMarad TUJI OUJIalapuHUHT
y3apo MyHOca0aTh OpKaiu nmaio Oyiras.

MuUHrOya0K TyMaHH apea y3ura Xoc Ba yMyMYy30€K IleBajapu
OwiaH yxmail Kyiujgaru ()OHETUK XyCyCUATIIapyu OuJiaH OeJITUIaHa In;

a) KOHTpacT >Xy(dT YHIWIAPHUHT MaBXYJJIUTH Ba OYHHUHT
HAaTWKAacuJa CHUHTAPMOHU3MHUHI CaKJIaHUIIW, SbHU alpuM TYpKUU
TWJUIapura Xoc OyJaraH TOByUUIapHUHI acoc Ba  addukcan
Mopdemanapaa YUFYHIAIIMWINN: [noxmo| TaxTa, [MOoHmbl] MaHTH,
[6onbiK] Oanuk, [Oopwbinnop] GopuHTIap, [tisnHop] eHraap, [ubiKbinHOp]
YUKUHTJIAp, [60po0vieon] OopaauraH Kaou;
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0) c¢y3 Oommaa Kedaral ypra KyTapwidil —YHIAJIAPUHUHT
OUQTOHIIIAIYBH: [*ekbH] dKUH, [*eokkb Kyav| MKKU KYiIH, [ena] oHa,
[Yom] omonmm: VT, VTMOK debnuman Tamkapu, [Yemsin], [*ocbh
nap//Paeeap] srud Oep kadu. TakkochmaHr: “H’noBUYMIapaa: [9KK® KIb],
“x”’noBumiIapaa; [exv Kyav| Tap3uaa Ky3aTUiaau.

B) ‘““K’JOBUMJIap/Ia XaM “‘i”JoBUMIIapAa XaM KUCKa-4y3HUK YHIUIap
MabHO (apkiamaiinn. by KaguMru Typkuil Ba 3CKH Y30€K TUIMHUHT
PYAMMEHTH — KOJAUFu OYnub, aiipum cyzinapaaruHa poHeMaTHK XO0Jja
yupaiiad. Xo3upAa YHIOII TOBYIUIAPHUHT TYIIMO KOJHIIM cabadiu
9Y3UKIMK MaBxXyI: [wa.p] maxap, [60:p] 0axop, [cy:] cyB, [koay:0n]
KeIraugu, [6opy:0v//6opyeow| 6opranmu, [ko:] xon, [k2:] ken, [6yco:]
Oyica kabwu;

r) ‘““k’noBuymwiapaa cy3 Oommaa W YHIONIMHUHT JK ra YTHIIM:
[0orcyn] 1iyn, [Oocyp] 1op, [Oarcona]dnra, [ko3biH0b 0dtcym]| KY3UHTHU FOM
Kaowu;

n) “W’noBunnapaa cy3 Oouid, YpTacu Ba OXHpHUIA ¥ YHAOIIMHUHT
OPTTUPWIMINM (TMaiigo OViumm): [twvn] un, [tviar] UIoH, [pausc]| pauc,
[copnoii]caprio, [owpoii]oOpY kabu;

K) “K’TmoBUMIIapAa cy3 OOIuIa i Ba 0 YHAOIIMHUHT TYIIUIIN:
[opoy]iiupunr,  [vpek]|  WHpuK, [wvpran]  KupKaH, [vpmaxu]
KUPTaKU//>KU33aKU KaOu.

3) Oapua KUIIUOK III€Bajapura Xxoc OyimaraH TOBYII
aJIMAaIIMHYBUHU Ky3aTUIIl MyMKHH: 11>2. [myiima] TyrMa, [mytica]Tyrca,
6>n: [coes] conm (KETMOHHUHT COIH); X>c:. [ykoxw]| yKacu, [6010xbHb]
Oomacwnau; x>wi: [oxuoxo Il axmoxo // omoxmoxo] aHa IIyHaKa,
[MoxHOKO//MaxHaKD//MOHOXHOKD] MaHA IIyHaKa, X>kK. [Kkoxmo] Kaékna,
[Pxmonan Il yxmon] yx Ounan, x>m: [cblibposb yxaom]| CHTHUPHU YTIIAT,
[Koxmotionm»]  KaTHasnTH;  Y3/IamMaiapia:  [MoxHa] — MallWHa,
[MoxbHOXBHDB | MaTIMHACUHY KaOM.

MuHroynox LIEBACH JMCOHUMN XyCyCcusTIIapu y3uaa
XaJTKUMU3HUHT Ba Y31 aMalijia KyJJIaHa€Trad XyAya axXJIUHUHT Tapuxui
AYJIM — WKTUMOMW-UKTUCOJIUK, MAbHABUM-AXJIOKAM, MAaJlaHUM-
MabpUGUNA KUXATIAPUHUHT MAKJJIAHUIINA, OOWWIIKM Ba PUBOMKIAHUII
KapaéHilapyd Xakuja HIIOHWIM Ba OOW MabayMmoTiap Oepa oJiajaw.
XaJKHUHT dOHJIW TWUJIW — IIEBAJIADUHU YpraHulil, OUp TUIHUHT Y3UTa
X0c OolIKa TWIapJa yupaMmailgura kuxatiapu €K yiaapHu Oup-oupu
OWJlaH TYTAIITHPYBYH HYKTAIAPUHW TOMHUIN THUJIHUHT OHTOJIOTHK
TabuatuHu 0uno Oepuira €pam oepaau.
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O‘ZBEK TILIDA SINTAKTIK VAZIYAT
Boboxonova Dilorom,
NamDU dotsenti, f.f.n

Gap tarkibida mazmuniy va grammatik tayanch nuqta predikativlik
shaklidagi predikat, ya’ni kesim hisoblanadi**. Boshqa barcha bo‘laklar
kesimning “bo‘sh o‘rinlari”’ni to‘ldirib, unga nisbatan ma’lum vaziyatda
keladi. Kesimning “bo‘sh o‘rinlari”ni to‘ldirib, ma’lum sintaktik
vaziyatda (ega, to‘ldiruvchi, hol) kelgan sintaktik birliklar moddiy
jihatdan bir yoki bir necha morfologik shakllardan tashkil topadi®®.

Bir necha morfologik shakllardan ifodalangan, kesimga nisbatan
biror sintaktik vaziyatda kelgan sintaktik butunlik yaxlit holda
funksiyalashadi. Bunday sintaktik butunliklarda bir uzv boshqga uzvlarni
birlashtiruvchi yetakchi vosita sanaladi. Ayni paytda bu yetakchi gism
o‘zi ergashtirib kelgan boshqa qismlar bilan birgalikda bir butun holda
kesimga nisbatan tobe vaziyatda keladi.

“Sintaktik pozitsiya” deganda, gapning markaziy birligi bo‘lgan
kesimning bo‘sh o‘rinlarini tushunamiz. Uning bo‘sh o‘rinlarini
to‘ldiruvchi sintaktik birliklar kesimga nisbatan muayyan vazifani
bajaradi. Masalan, Dalalarda qushlar sayramoqda gapida grammatik va
mazmuniy markaz hisoblanuvchi sayramogda kesimi subyekt, lokal
hamda payt valentliklariga ega bo‘lib, dastlabki ikki valentlik qushlar va
dalalar sintaktik birliklari bilan to‘ldirilmogda. Subyekt valentligini
to‘ldiruvchi sintaktik birlik bosh kelishikdagi ot orqali ifodalanib, ega
pozitsiyasida, lokal valentligini to‘ldiruvchi dalalarda sintaktik birligi
o‘rin payt kelishigidagi ot orqali ifodalanib, hol pozitsiyasida kelmoqda.
Demak, sintaktik pozitsiya kesimning bo‘sh o‘rinlariga (valentliklariga)
qarab belgilanadi. Ayrim hollarda kesimga argument bo‘lib kelgan
bo‘laklar ham o‘zlarining bo‘sh o‘rinlariga ega bo‘lib, ma’lum
argumentlar bilan to‘ldirilishi mumkin. Bunday vaqtda sintaktik
pozitsiya tushunchasi faqat kesimga nisbatan emas, kesim
argumentlarining argumentlariga nisbatan ham qo‘llanadi. Ana shu
holatlar e’tiborga olinsa, muayyan so‘z shaklining boshqa so‘z shakliga
nisbatan holati uning vaziyati sanaladi. Ayni bir so‘z shakli turli xil
sintaktik vaziyatda turli gap bo‘lagi vazifasida kelishi mumkin. Tobe

14 Tennep JI. OcHOBBI CTPYKTYpPHOTO CUHTaKcHca. — Mocksa, 1988. — C 653.
15 HypmonoB A. I'an Xakuaaru CHHTaKTHK Hazapusiap. — TomkenT, 1988. — 99 6; MaxmynoB

H., HypmonoB A. Y36ek THIMHMHT Ha3apuii rpaMmmaTkacu. — TomkeHT: YkuTyBun, 1995. — B,
60
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alogaga kirishayotgan so‘z shakllari juftligida tobe qism hokim qism
talab etgan vaziyatda keladi. Ko‘rinadiki, tobe qismning vaziyati aniq,
hokim qismning vaziyati esa noaniq bo‘ladi. Uning qaysi vaziyatda
kelayotganligi nutq zanjirining keyingi halqasida aniqlanadi. Masalan,
gap qurilishi a, b, ¢ va boshqa so‘z shakllaridan tashkil topgan bo‘lsin.
Agar biz a so‘z shaklining vaziyatini b So‘z shakliga munosabatiga ko‘ra
belgilasak, b so‘z shaklining vaziyatini a shakliga qarab belgilab
bo‘lmaydi. Uning vaziyati ¢ so‘z shakli munosabatiga ko‘ra, o‘z
navbatida, ¢ so‘z shaklining vaziyati esa d shakliga ko‘ra belgilanadi®®.

Yugqgorida ta’kidlanganidek, ayrim hollarda kesimga argument
bo‘lib kelgan birliklar o‘zlarining argumentlari bilan kengayib, u bilan
birgalikda yaxlit holda kesimga nisbatan bitta sintaktik pozitsiyada
kelishi mumkin. Bu haqda B.Mengliyev nutq jarayonida o‘zaro
munosabatga kirishuvchi bo‘laklarning bog‘lanishi xususida to‘xtalib:
“... qaratqich kelishigida “otni otga aniqlovchi vazifasida bog‘lash”,
“tushum kelishigida otni fe’lga to‘ldiruvchi vazifasida bog‘lash” kabi
xususiy Ko‘rinishlarda namoyon bo‘ladi”, — deb ta’kidlaydi'’.

Gap tarkibidagi ayrim sintaktik birliklarning kesim bilan to‘g‘ridan
to‘g‘ri bog‘lana olmasligi, uning boshqa sintaktik birlik bilan qo‘shilib,
bir butun holda bog‘lanishi mumkinligi shu kunga qadar boshqga
mualliflar tomonidan ham olg‘a surilgan edi. Xususan, prof.
Sh.Rahmatullayev qaratqich aniglovchilar haqida shunday deydi: “...
boshqa barcha kelishiklardan farqli holda qaratqich kelishigidagi so‘z
0°zi yolg‘iz ishlatilmaydi, u doim qaralmish bilan birga yuradi”. Shu
sababli qaratqich kelishigidagi so‘z doim birikma tarkibida turadi,
birikmaning bo‘lagi (ichki bo‘lak) holatida bo‘ladi.!®

O‘zbek tilida murakkablashgan sodda gaplarning uslubiy
xususiyatlari borasida tadqiqot olib borgan H.Holiqov aniglovchilarning
gap qurilishini kengaytirish imkoniyatlari ularning mazmuniga ham
ta’sir etishini ko‘rsatib o‘tgan edi.'®

Sintaktik  birliklarning  ichki  tuzilish  uzvlarining o‘zaro
munosabatini belgilashda tadqiqotchi qaysi tuzilish birligining qaysi

16 Hypmonos A. 'an xakugaru CHHTAaKTUK Hazapusuiap. — Tomkent, 1988. — 99 6.; MaxMyioB
H., Hypmonos A. Y36ex THIMHUHT Hazapuii rpaMMaTHKacH. — TomkeHT: Ykutysun, 1995, — B.
60.

17 Menrsues B.P. Mop(honoruk BOCHTANAPHUHT MabHOBMH XyCYCHUSTIAPH Ba CHHTAKTHK
UMKOHUATIapH: Duos. ¢paH. HOM304H ... Aucc. aBToped. — TomkeHt, 1996. — b.18.

18 Paxmarysnaes 1. Hyrkumus kypku. — Tomkent: ®an, 1970. — B. 56

19 Xosmkos X. Xo3upru y30ek agabuil THIMAa Mypakkablairad Cojia ramiap yciayOusTH
(A.Kaxxop acapnapu Marepuamiapu acocuaa): ®wmion. dbanmapu HOM30au . AUCC. aBTOped. —
Tomkent, 1993. — Bb. 9.
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tuzilish birligiga munosabatini belgilashiga ko‘ra sintaksisda ham ikki
yo‘nalish maydonga keladi: mazmuniy tuzilish unsurlarining ganday
shakliy tuzilish unsurlari bilan ifodalanishini o‘rganish, ya’ni mazmun
planidan ifoda planiga qarab yo‘nalish. Bunday yo‘nalish “onomasiologik
yo‘nalish” ham deyiladi. Shuningdek, shakliy tuzilish unsurlarining
ongimizda aks etgan qanday borliq unsurlarini ifodalashini o‘rganish.

Gapning sintaktik tuzilishi shu kunga qadar gap bo‘laklari rukni
ostida o‘rganib kelindi. Gap bo‘laklari esa tobe bog‘lanish tarkibida,
hokim bo‘lakka nisbatan belgilanadi. Bunga ko‘ra, gap bo‘laklari ikki
darajaga — bosh va ikkinchi darajalarga ajratildi.

Bugungi kunda gap bo‘laklarining bunday ajratilishida qator
kamchiliklarning mavjudligi ma’lum bo‘lib qoldi. Shuning uchun ham
gapni bo‘laklarga ajratishning yangi-yangi tamoyillari vujudga
kelmoqda.

Ana shunday tamoyillardan biri sintaktik pozitsiya tamoyilidir.
Hozirgi kunda “pozitsiya” termini tilshunoslikda ikki ma’noda
go‘llanmoqda: 1) gap uzvlarining relyatsion tuzilishidagi o‘rni. Bu
ma’noda Farhod keldi va keldi Farhod gaplarida Farhod so‘zi turli
o‘rinda kelsa ham bir xil pozitsiyada — ega pozitsiyasida kelishi
ta’kidlanadi; 2) gapning silsila tuzilishida (lineynaya struktura)
elementning o‘rni. Bu ma’noda Farhod keldi, keldi Farhod so‘zining
birinchisida keldi so‘zining oldingi pozitsiyada, ikkinchisida esa keyingi
pozitsiyada qo‘llanishi haqida gap boradi.

Pozitsiya terminining ikkinchi ma’nosi gapda bo‘laklarning qat’i
tartibga ega bo‘lgan tillar uchun ko‘proq xosdir. Gapda so‘zlarning o‘rni
erkin bo‘lgan tillar, jumladan, o‘zbek tili uchun pozitsiya terminini
birinchi ma’noda qo‘llash o‘rinlidir.

O‘zbek tilshunosligida ham gapni sintaktik pozitsiya nuqtayi
nazaridan o‘rganishning afzalliklarini tasdiglovchi ilk izlanishlar
bo‘lgan?.

Keyingi davrlarda kesimning absalyut hokim pozitsiyasi haqida
fikr yuritilmogda. Bu fikrning ildizlari Daniya tilshunosi X.G.Vivelga
borib tagaladi. Fransuz tilshunosi L.Tenyer esa ana shu g‘oya asosida
o‘zining izchil nazariyasini — bir cho‘qqili nazariyani yaratdi. Ta’kidlash
kerakki, X.G.Vivel ham, L.Tenyer ham har qanday gap markazida faqat

20 X o:xmeB A., Maxmyaos H. CeMaHTHK Ba CHHTAKTHK TTO3MLust // Y36eKk THiIM Ba agabuETH. —
Tomikent, 1987. — Ne2. — 5.60-63.
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fe’l (yani fe’l kesimi) yotishini e’tirof etadilar?. Lekin Otam
o‘gituvchi, Men talabaman singari tarkibida fe’l qatnashmagan
jumlalarning tuzilish markazi qaysi bo‘ladi? Bu muammoga duch kelgan
bir cho‘qqili nazariya tarafdorlari yuqoridagi kabi tuzilishga ega bo‘lgan
gaplarni turlicha hal qiladilar. Ularni ikki guruhga ajratish mumkin.
Birinchi guruhdagi olimlar fe’lning predmetlar o‘rtasidagi munosabatni
bildirishini, shuning uchun ham u gap strukturasida predmet nomlarini
bog‘lab, butunlik hosil qilishini ta’kidlaydilar. Ularning fikricha, Qiz
yigitga ro‘molcha berdi gapida bosh kelishikdagi ot (Qiz) jo‘nalish
kelishigi shaklida ot (yigit), belgisiz tushum kelishigidagi ot (ro ‘molcha)
va predikativ shakldagi fe’l ishtirok etmoqda. Yugqoridagi dastlabki
uchta ot shakllari bilan nomlangan predmetlar o‘zaro hech ganday
munosabatga kirishmaydi. Masalan, (iz-yigitga yoki (iz-ro‘molcha
o‘rtasida hech ganday grammatik aloga shakli yo‘q. Bu gapning
tarkibidagi berdi fe’li esa gap tarkibidagi predmet nomlarini o‘zaro
bog‘laydi va bu predmet nomlari o°‘zi ifodalagan predmetlar o‘rtasidagi
munosabatni ham ifodalaydi. Shuning uchun bu konsepsiya
tarafdorlarining fikriga ko‘ra, fe’lsiz gap bo‘lishi mumkin emas.
Tarkibida fe’l gatnashmagan gaplarda ham uning izi sezilib turadi.
Masalan, Otam o‘qituvchi gapi o‘tgan zamon shakli Otam o‘gituvchi
bo‘lgan ma’nosini ifodalaydi. Hozirgi zamon shakliga mos keladigan
sanalmoq, hisoblanmoq fe’llarining gapda qatnashmayotganligi fakti
ham uning moddiy ifodalovchisi bo‘lib xizmat qiladi. Shuning uchun
ham ular nol fe’llar tushunchasini kiritadilar. Gap tarkibida moddiy
jihatdan ishtirok etmayotgan, tasavvur qilinadigan fe’llar nol fe’llar
sanaladi. Bunday va shunga o‘xshash g‘oyalar E.Kurilovich,
T.P.Lomtev kabi olimlarning asarlarida ham olg‘a surildi?.

Ikkinchi guruhdagi tilshunoslar esa gap strukturasiga qarashdagi
bunday bir yoqlamalikka tanqidiy yondashgan holda, fe’l ishtirok
etmagan gaplar ham bo‘lishi mumkinligi, otam — o‘gituvchi tipidagi
gaplarda fe’lning ishtirok etmasligi fakti moddiy fe’lninggina emas,
balki nol fe’lning ham qatnashmasligi fakti ekanligini e’tirof etadilar.
Otam — o‘gituvchi gapida fe’l yo‘q. Unga zarurat ham yo‘q. “Otam”
So0‘zi “o‘qituvchi” so‘zi bilan gapda gatnashmayotgan nol orqali emas,
balki to‘g‘ridan-to‘g‘ri aloqgaga kirishadi. Ana shu g‘oya asosida

21 Kysnenos C.H. TeopeTnueckas rpaMMaThKa JaTCKOTO s3bika. CunTakcuc. — Mocksa, 1984. —
C. 16.
22 Jlomres T.II. CTpyKTypa HpeaIoKeHnusl B COBPEMEHHOM PYCCKOM si3bike. — M.: MI'Y, 1979, —
C371.
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gapning struktura markazi faqat fe’l kesimlargina emas, balki ot-
kesimlar ham bo‘lishi mumkinligi e’tirof etildi. Bunga muvofiq, har
qanday gapning tuzilishi va mazmuniy markazi predikativ shaklni olgan
predikat, ya’ni kesimdir. Shunga ko‘ra gaplar fe’l asosli gaplar va ot
asosli gaplarga bo‘lina boshlandi.

Bir cho‘qqili nazariya o‘zbek tilshunosligida 80-yillardan boshlab
keng targala boshladi. Har gqanday gapning mazmuniy va grammatik
markazi kesim ekanligini, shuning uchun ham gapning barcha modellari
kesim asosida hosil qilinishini dastlab prof. A.Nurmonov ta’kidlagan
edi®,

Bir cho‘qqili nazariyaning vujudga kelishi tilshunoslik tarixida
juda katta rol o‘ynadi. Bu nazariya predikativlikka ikki mantiqiy a’zo —
subyekt va predikat o‘rtasidagi munosabat sifatidagi an’anaviy qarashga
va shunga muvofiq, gap bo‘laklarini ham bosh va ikkinchi darajali
bo‘laklarga ajratishga, gaplarni esa bir sostavli va ikki sostavli tiplarga
bo‘lishga chek qo‘ydi, gapning ontologik tabiatini to‘g‘ri Ko‘rsatishga,
uning tuzilishidagi darajalanishni obyektiv yoritib berishga yo‘l ochdi.

Bir cho‘qqili nazariya har qanday gapning semantik va grammatik
markazi, yadrosi predikativlik shaklini olgan predikat ekanligini e’tirof
etish bilan bevosita kuzatishda berilgan butun gapning sintaktik tuzilishi
shu markaziy birlikning semantik va grammatik valentliklarining
reallashish darajasi bilan bog‘liq ekanligini ochib berishga imkoniyat
yaratadi.

Gap tuzilishini markaziy a’zo (yadro qismi)ni valentliklarining
reallashuvi sifatida qarash bir markaziy a’zo asosida hosil bo‘lgan, bir
nechta gaplarni bir paradigmaga birlashtirishga, bir paradigmaga
mansub bo‘lgan gaplar o‘rtasidagi zidlanish asosida ularning umumiy va
xususiy belgilarini ochishga qulay sharoit tug‘diradi.

Shakl va mazmun bir obyektning o‘zaro ziddiyatli ikki qarama-
qarshi qutbidir. Bu tushunchalar bir-birini taqozo qiluvchi, birisiz
ikkinchisi mavjud bo‘lolmaydigan tushunchalardir. Ana shuni e’tiborga
olgan holda, dissertasiyada lisoniy birliklarning shakl va mazmun
dialektikasiga e’tibor qaratildi.

23 Hypmonos A.H. ITpoGieMbl CHCTEMHOTO MCCIIENOBAHUS CHHTaKCHCa y30€KCKOTO SA3BbIKA. —
Tomxkent: ®an, 1982. — C 152.
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MASHRAB LIRIKASIDA ARAB HARFLARINING

QO‘LLANILISHI

Yunusxon Rahmatullayev,
NamDU Kkatta o‘gituvchi

VIII asrda arablar bosginining Markaziy Osiyo xalglari hayotiga
ganchalik darajada ta'sir gilganligi hech kimga sir emas, albatta. Bu
bosqginchilik natijasida arablar o‘zining madaniyati, urf-odati-yu
ma naviyatini Osiyo xalglari hayotiga singdira olishdi. Birgina arab
tilining joriy etilishi natijasida katta darajada burilish yasagan deyish
mumkin. Bilamizki, Sharq xalglarida din, falsafa va adabiyot bir-biridan
ajratilmagan. Falsafa diniy ta’limot mag‘ziga jo bo‘lgani kabi falsafa va
din adabiyot mag‘zida ifodalangan bo‘ladi. Shargliklarning garashlari
o‘sha davrlar sharoitiga mos bo‘lgan, ko‘rinishidan sodda asotir va
rivoyatlardek tuyulsada, ramz va ishoratlarga boy, chuqur ma’noga ega
edi. Shu nugtayi nazardan kelib chigib adabiyot bilan shug‘ullanuvchi
mutafakkirlarni faylasuflar ham deb atalgan.

Mutafakkirlar ijodlariga nazar tashlar ekanmiz, arab tilining boy va
ta’sirchan til ekanligiga amin bo‘lamiz. 1lk davrlarda arab tilining keng
va tez targalishi, ravnaq topishida Sharq xalglarining mugaddas dini —
“Islom dini”ning eng muqgaddas kitobi “Qur’oni Karim”dir. Bu “Qur’oni
Karim”ning arab tilida ekanligidadir. Arab tilini o‘rganish va bu til
belgilaridan ramziylikni yaratish bir necha asrlar avval paydo bo‘ldi va
buning eng go‘zal namunalarini XIX asrgacha bo‘lgan adabiyotni
o‘rganish davomida uchratamiz. Bu davr she’riy asaralarida arab
harflaridan foydalangan holda tashbih, muammo, husni ta’lil kabi
san atlar yaratilganiga guvoh bo‘lamiz. Bunday san’atlar hagida gap
borar ekan, turkiy va forsiyda ijod qilgan, ma’naviy va lavfziy
san atlarni yaratgan va ularning rivojiga ulkan hissa go‘shgan “so‘z
mulkining kishvaristoni” Alisher Navoiy lirikasidagi bunday san’atlar
hagida aytib o‘tmaslikning also iloji yo“q.

Qaddig‘a el mayli bo‘lg ‘ondin ke ‘ngul ozurdadir,
Ul alifdan zorlarning hosili ozor emish.*

Mahbubining qomatiga elning ko‘ngli tushganini bilgan oshigning
ozori-yu, alifdek tikka va sarvgomatli yorining vaslidan (uningdek)
umidvor bo‘lguvchi barcha oshiglarning munosib javob o‘rniga ozor
ko‘rishlari tasvirlangan ushbu misrada ma'shuganing qaddi arab
alifbosidagi birinchi harf ! “alif’ga qiyos etilishi shoirning yuksak did va
iste’dod egasi ekanligidan dalolatdir.
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El orasida “Devoni Mashrab”, “Eshoni Mashrab”, “Hazrati shoh
Mashrab” nomlari bilan tanilgan, inson ruhiyatidagi nozik nuqtalarning
chiroyli va ta’sirchan ifoda eta oluvchi, tasavvufona garashlar bilan
yashagan va ijod etgan, Allohga bo‘lgan chin ishg kuychisi Boborahim
Mullavali o‘g‘li Mashrab asarlarida ham yuqoridagi kabi o‘rinlar
uchraydi. U falsafiy fikrlovchi shaxs bo‘lgani uchun ham barcha
she’rlari tasavvufga xos bo‘lgan ramz va obrazlarga boy.

Alifni dilga jo gilmogni bismillodin e ‘rgandim,
Shahid gonini te ‘kmakni kalomullodin o ‘rgandim.*

Birinchi misradagi “alif” (') yakka-yu yagona, yolg‘iz ma’nosida
qo‘llanayotganligi “alif” harfining yozuvdagi ifodasini ko‘rgan odam
borki, anglab yetadi. Uning birgina belgidan iborat ekanligida Allohning
yakka-yolg‘iz ekanligi o‘xshatilishi betakror giyoslash, desak mubolag‘a
bo‘lmaydi. Bu tahlilimizni isbotlash maqgsadida Mashrab hagidagi
o‘tmishdan kelajakka tomon eskirmay o‘tib kelayotgan bir hikoyani
keltirib o‘tishni joiz deb topdik.

Rahimboboni yetti yoshda maktabga berdilar. Ustozlari aytdilar:
“Ey, o‘g‘lim Bismillohir rohmanir rohim, “alif” deng?” shoh Mashrab
(")’ dedilar. Ustozlari “be” deng?” — dedilar. Shoh Mashrab ustozlaridan
so‘rdilarki: “Alif’ning ma’nosi nima va “Be”ni ma’nosi nimadur, ey
domla?”. Ustozlari achchig‘lanib so‘radilarki: “Ey bachchai nodon, san
kim? Bu ma’nini so‘ramoq kim?” Shoh Mashrab aytdilar: “Ey domla,
“Alif’ni ma’nosini men ayturman, “Alif’ning ma’nosi birdur. Ul
sababdan “Be” demasmen. Mundin o‘tmak xatodir”.

Bu hikoyatda ham Mashrabning yakka Allohga bo‘lgan muhabbati
ifodalangan. Mashrab she’riyatini tahlil gilish jarayonidagi tashbihlarni
ayolga nisbatan qo‘llangan, deyishimiz ham mumkin. Chunki, unda
zamonaviylik, dunyoviylik ruhi ham ufurib turadi. Lekin Mashrabning
dunyogarashi bilan tanishib chigsak, uning ishqgi fagat Allohga
ekanligini tushunib yetamiz, bunga misol qilib uning boshga bir
g*azalini ham olishimiz mumkin:

Alifdek gqomatini dilbar gilib xom be ‘doni se ‘ndi,
O‘shal maydin ichib har dam ajab mastonalar boe ‘ldim.*

“Yorning alifdek tik va dilbar qomatini ko‘rgan oshigning holi,
ishg mayidan mast bo‘lgan kabidir.”

Mashrab boshga bir g‘azalida “qof” ( & )* harfidan ham unumli
foydalanadi va go‘zal misrani yaratadi:

Qof tog‘in gar parilar maskan etmishlar ne tong,
Qorilardur navjuvonim hijolatidin munzaviy.
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Bu misralarda shoir “qof “* shaklini tog‘ga va ustidagi ikki nugtani
parilarga giyoslaydi. Bu baland va haybatli tog‘ni ikki pari “maskan
etgani” shoirni atrofga teran ko‘z bilan bogishini, har bir belgidan
tasavvufona foydalanib, uni chin ma'noda badiiylashtira olishini
ko‘rsatadi.

Bildim man ani dushmani makkor ekanini,
“Lo” tirnog ‘i birla yuzini tirmalab o ‘ttum.

“O‘ttum” radifli g‘azalidan olingan yuqoridagi misralarda
dunyoning o‘tkinchi xoy-u havaslarini rad etib, uning yuzini tirmalagani,
buning uchun “Lom” (J) harfidan foydalanganligi odamni xayratga
solmasligini iloji yo‘g. Bu o‘rinda “lom” (J) harfining pastki ilmog°i
uning tirnog‘i beb olinadi. Endi u “tirnoq” yuzni tirnab Ketishini
tasavvur gilib ko‘raylik. Hech gachon o‘rni bitmaydigan jarohat bo‘lib
goladi va “Dunyo” gaytib uning (shoirning) yoniga yaqin kela olmaydi.
Yuzni tirnalganda jarohatning ganchalik darajada og‘ir bo‘lishi bu
yerdagi “Lom (J)” harfining ilmog‘i uchli ekanligidan ayon bo‘ladi.

Mumtoz she’riyatda oshiq holini “dol’ga (2) (yor ishqgida gaddi
bukilgan), ma’shugani “alif’ga ('), ma’shuga labini “nun’ga (v), “gof”
(3) esa tog‘ga giyoslanishi an‘ana tusiga kirib ulgurgan, desak
yanglishmagan bo‘lamiz. Bunga sabab ularning qarashlari nafagat bir-
biriga ta’sir etgan, balki biri-ikkinchisidan oziglangan. Barchasi o‘z
garashlarini mantigan isbotlashga, dalillashga uringanlar.

O‘z ijodida arab harflaridan foydalanib san’at yarata olgan
ijodkorlar sanogli ekanligi barcha adabiyotni sevguchilarga ayon.
Buning sababi, bunday san’at yaratish ijodkordan yuksak iste’dod,
mahorat, obraz yaratish qgobiliyatini, keng va chuqur dunyogarashni-yu
falsafiy bilimni talab etishidadir.

Yuqorida keltirib o‘tilgan namunalardan ham ko‘rishimiz
mumkinki, arab alifbosidagi har bir harf o‘zining ma’lum belgisi,
ko‘rinishi bilan boshqa bir belgi xususiyatni ifoda etadi. Uni anglash va
foydalanish ijodkorning jo‘shqin fikrlarini sermazmun, shu bilan birga
lo‘nda ifoda etishda katta anmiyatga ega.

SO‘Z VA NUTQ
Abdujabbor Omonov,
NamDU katta o‘qituvchisi

Til, nutg hamda yozuv o‘zaro bir butunlikni hosil etibgina qolmay,
og‘zaki va yozma nutqning asosiy manbayi hamdir. Nutqiy bo‘linishlar
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sirasidan o‘rin olgan o‘qituvchi nutqi o‘quvchilarga muayyan tilning
jozibasi va boyligini namoyon etuvchi asosiy vositalardandir.

Ma’lumki, so‘z va nutq vositasida yakka shaxs yoki jamoa bilan
muomalada bo‘lishga qaratilgan ixtisosliklar ibtidoiy ko‘rinishlarda
bo‘lsa-da, gadimdan mavjud, hozirda ham uning rang-barang,
zamonaviy texnika vositalari orqali muloqotda bo‘lish shakllari
ommalashib bormoqda. Garchi shunday esa-da, so‘z, nutq kabi ijtimoiy
til birliklariga munosabat hamma davrlarda bir xil bo‘lgan. Ajdodlarimiz
so‘zni, nutgni ilohiy ne’mat va hikmat deb qarashgan. Uni to‘g‘ri va
o‘rinli qo‘llay bilish nozikta’b notiglarga, suxanvarlarga nasib etgani
rost. Kaykovus “Hamma qobiliyatlardan eng yaxshisi nutq
qobiliyatidir”, — degan bo‘lsa, Navoiy “Ko‘ngil durji ichra guhar
so‘zdurur, Bashar gulshanida samar so‘z durur”, — deb yozgan edi.
G‘arbda ham xuddi mashriqgzamindagi singari so‘z qudratiga katta
ishonch bilan qaralgan. E.Jirarden “So‘zning kuchi behaddir.
Chekinayotgan qo‘shinni to‘xtatish, mag‘lubiyatni zafarga aylantirish va
mamlakatni qutgarib qolish uchun goho o‘rinli aytilgan birgina so‘z ham
kifoya bo‘lgan”, — deb yozadi. R.Emerson esa “Nutq qudratli kuch: u
ishontiradi, undaydi, majbur etadi”, — deydi.

Birinchi prezidentimizning Oliy Majlis minbaridan turib, “o‘z
fikrini mutlago mustaqil ona tilida ravon, go‘zal va lo‘nda ifoda eta
olmaydigan mutaxassisni, avvalambor rahbar kursida o‘tirganlarni
bugun tushunish ham, oglash ham qiyin” — deb ta’kidlashlari bejiz emas
edi.?*

Tilning boyligi, go‘zalligi, nafosati ham undagi so‘zlarning soni va
jilosi bilan bog‘liq. Uning badiiyligi esa undan foydalanuvchi millatning
ma’naviyati va istigboliga tegishli.

Shunday ekan, har bir so‘zning o‘z o‘rni, o‘lchovi, ko‘rinishi,
vazni, bo‘yi, tarovati, hidi bor. Uni didi bor, nozikta’b tafakkur sohiblari
anglashadi. So‘zning saxovati, qudratidan foydalangan holda nasru
nazm durdonalarini yaratishgan. Tilda yuz minglab so‘z bo‘lsa ham,
ularning moddiy asosini bir necha o‘nlab tovushlar tashkil qilishi haqida
fikr yurita turib, olim Alibek Rustamov shunday yozadi: “... o‘zbek
adabiy tilida 31 tovush bor. Shevadagilarni qo‘shsak, 40 dan oshmaydi.

Shu qgadar ozgina tovushdan milliondan ortiq so‘z yasalgan”.?®

24 |.Karimov. Barkamol avlod — O‘zbekistov taraqqiyotining poydevori. O‘z.R. Oliy majlisi IX
sessiyasida so‘zlagan nutqidan.
25 Rustamov A. So‘z xususida so‘z. — T., 1987, 12-b.
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Mahmud Koshg‘ariyning “Devonu lug‘otit turk” asarida ham shu
haqda qimmatli ma’lumotlar uchraydi. “Ardam bashi — til” degan maqol
keltiriladi unda. Ardam — hunar, fazilat degan ma’nolarini anglatsa ham,
“odob” so‘ziga yaqinligini anglab olish qiyin emas. Demak, til odobi
inson ma’naviyati va kamolotida yetakchi mezon deb uqtirilayotgani sir
emas. Xalq maqol va matallarini, termalarini yigqan qomusiy olim
M.Qoshg‘ariy “kishi so‘zlashu, yilqi yizlashu” maqolini keltiradi.?®
“Odamlar bir-birlarini so‘zlashib bilganlaridek, hayvonlar hidlashib
bilishadi”, — degan mazmun ifoda etilmoqda unda.

Navoiy 1borasi bilan aytganda, “insonni so‘z ayladi judo
hayvondin, bilkim, guhari sharifroq yo‘q ondin” deyish mumkin. Yusuf
Xos Hojibning “So‘zning o‘rni — sir” degan fikrida ham chuqur mantiq
yashirin. So‘zning sir-sinoatlarini idrok etib, o‘rnini topa olgan zukko
suxanvarlargina so‘zning saxovatlaridan bahramand bo‘la oladi,
o‘zgalarni ham bahramand qila oladi.

Yugoridagi fikrlarning o‘ziyoq, so‘zning nominativ funksiyasidan
tashqari fikr yetkazuvchi va qabul qiluvchi orasidagi kommunikativ
jarayonni ham ta’min etishini anglatadi.

So‘zning hosiyati shular bilan cheklanmaydi. Uning imkoniyat
qirralarini yetuk notiqlar kashf etadilar. Har bir narsaning xususiyatlari
uning to‘la ta’rifini berishi uchundir.

Ma’lumki, nutgning, fikrning asosini tashkil qiladigan birlik bu
so‘zdir. So‘z orqali nutq va fikr oydinlashadi So‘zlarninig harakterini
yaxshi bilgan notig hech gachon giynalmaydi. Har ganday so‘zning
hosiyati esa uni 0‘z o‘rnida, to‘gri ishlata olish bilan belgilanadi.

So‘zlarning hosiyatlari haqida fikr bildira turib, A.F.Koni shunday
yozadi: “So‘z insonning buyuk qurollaridan biri. O‘rnida sidqidildan
aytilgan oddiygina so‘z qudratli va yengilmas kuchga aylanadi. U
so‘zlovchining o‘zini qiziqtirib

yuborishi, uni va atrofidagilarni oz nafisligi bilan mahliyo etishi
mumkin”.

Bu ihtibosda so‘z estetikasi, uning ijtimoiy aloga vositasi ekani
ta’kidlanayotgani sir emas.

So‘z nutq hosil qilishning bosh omili ekan, demak, uning
xarakterini, ma’no darajasini yaxshi bilish lozim. So‘z zahirasiga, so‘z
boyligiga ega bo‘lgan nutq sohiblari nazariy va amaliy jihatdan yetuk
bilim, malakaga ega bo‘lishgan.

26 M. Koshg‘ariy. Devonu lug‘atit-turk. — Toshkent: FAN 1960, Ill t., 14 b.
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So‘zlar ma’nodoshligi, shakldoshligi, zidligi, talaffuzdoshligi,
dublet va variantliligi, ko‘p ma’noliligi, to‘g‘ri va ko‘chma ma’nolarda
qo‘llanilishi bilan bir-biridan farglanib turadi. Bularni puxta o‘rganish
faqat fikr yetkazish

(yoki qabul qilish) uchungina emas, balki uning ta’sirchanligi,
ekspressiv va emotsionalligiga ham xizmat qiladi.

So‘zning xususiyatlaridan kelib chiggan holda eng maqgbul ta’rif
shunday ifodalangan: “So‘z borligdagi narsa va narsalarning ma’nosini
ifoda etuvchi, grammatik jihatdan shakllangan va jamiyat a’zolari
tomonidan bir xil tushuniladigan, tovush formasida ifodalanadigan
mustaqil va markaziy til birligidir”.?’

Har davrning 0°z so‘zi bo‘lganidek, har bir jjodkorning ham so‘zga
0°‘z qarashi bor. Ana shu fikrlarni to‘ldirish, boyitishni inobatga olgan
holda “So‘z haqida so‘z” ruknida adiblarning ayrim mulohazalarini
keltiramiz. “So‘zdan kuchliroq narsa yo‘q”. Menandr.

“So‘z bilan ifodalangan har qanday fikr ta’sir ko‘lami
tugamaydigan kuchdir”. “So‘z buyuk narsa. Shuning uchun ham
buyukki, so‘z bilan odamlarni birlashtirish, so‘z orqali ularni bir-birlari
bilan yuz ko‘rmas qilib yuborishi mumkin, so‘z bilan mehr qozonish,
so‘z bilan nafrat va adovatga yo‘liqish mumkin. Odamlarni bir-biridan
ajratadigan so‘zni aytishdan saglan”.

“Til — eng xatarli qurol. So‘z yarasidan ko‘ra tig* yarasini davolash
oson”. P.Kalderon.

“Qayerdaki, so‘z tirik ekan, u yerda hali ish ham o‘lmagan”. “So‘z
ganday ishga yo‘llashi bilangina gimmatlidir”. “Jonli so‘z mu’jizalar
yaratadi”. . Burdenko.

“So‘zni ko‘ngulda pishirmaguncha tilga kelturma, Har nekim
ko‘ngulda bor — tilga surma”. A.Navoiy.

“So‘z aytishdan avval, har daqiqada so‘z ortidan keladigan
ogibatni o‘yla”. I. P.Pavlov.

“So‘z — gul, ish —meva”. Al-Xorazmiy.

“So‘z shamolga garab uchadigan uyinchoq pufak emas. U ish
quroli: u ma’lum darajadagi og‘irlikni ko‘tarib turmog‘i lozim. O‘zgalar
kayfiyatini qganchalik rom etishi va o‘zgartirishiga qarabgina biz
so‘zning ahamiyati va kuchini baholamog‘imiz mumkin”. V.1.Korolenko.

“O‘z birodaringni yanchilgan mushkdan ko‘ra ham xushbo‘y
so‘zlar bilan maqtab yod et, garchand u sendan o‘zoq; shaharda bo‘lsa

21 Sodigov A., Abdu’azizov A., Irishulov M.. Tilshunoslikka kirish. — Toshkent: O‘gituvchi, —
1981
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ham”. “Nodon kishi so‘z, hikmat lazzatini bilmaydi, bamisoli tumov
kishi gulning hidini sezmagani kabi”. “Agar tilingning ortiqcha
so‘zlashiga ega bo‘la olmasang, unda tizgining jilovini shaytonga
topshirgan bo‘lasan”. L.N. Tolstoy.

“Tilingdan chigqan sadaqa (ya’ni, pandu nasihating) ba’zan
qo‘lingdan (mol - dunyongdan) chiqgan sadagangdan ko‘ra
xayrliroqdir”. Mahmud Az-Zamaxshariy.

So‘zning xosiyati qanchalik e’tiborli bo‘lsa, shunga muvofiq
nutgning mohiyati ham muhimdir. Nutg gator xususiyatlar bilan birga
nutgiy vositalarga ham ega. Bu holat uning, nutq madaniyatining har
ikkala ko‘rinishiga, og‘zaki va yozma nutqqa baravar taalluglidir.

TAXAJUTYCHHUHI' pAﬁI{O BYJIMIII OMUJIJIAPU
BA KYJUIAHUIIIN

IITaxno3a Hu3zamoBa,

KA ¢unonorus dhannapu 6yiinua
dancada goxropu(PhD)
C.OaunoBa,

MarucTpaHT

EsyBHuHr maiino Oymumm »kamuaTaa &3Ma  acapiap naiiio
oynumura cabad Oymau. ByHWHT HaTmkacuaa WKOIKOpJapAa WXKOJI
YIyH WIXOM O€pyBUM, HUYKH XHUC-TYUFyJapuHM TYIUK wudoganad
OepyBYM KyImIMM4Ya HOMTIa SXTHEX Tyruiau. JlacTtina® wKoakop Ba
CaHBATKOP Xamjaa CUECAaTUMJIADHWHT XaKUKUHA HWCMHUHUHT KapaHTI0p
AMACIIUTHA, Y3 HUCMUHUHT MabHOCHIAH KOHUKMACIHUK, TYypJIH
TabKUOJIap/IaH XUMOSJIAHUINI KaOu cababjap KyIIMM4ya HOM TaHjalira
yHAaIu, Oy TaxaJuTyc Maiao oynummura oub Keaau.

TunmyHoc Ba agaOUETIIYHOC OJMMJIAPHUHT U3JIAaHUIILIapUaa
TaxaJUTyCIIApHUHT Naio Oynuill cadbabiapy Typirda U30XJIaHaIu.

C.KonocoBanuHr  ¢ukpuya, Taxajlycjap  WXKOAKOpP  Ba
CaHBATKOPJIAPHUHT TYPJIM TabKUOJIapJaH KYPKHUIITU OOUC Y3 UCMIIApHUHU
CHp cakjamra Maxoyp OViuiiu, Oomkanapura UCMH, (paMUITUSICUHUHT
WKOJ YYYH HOMYTAHOCHOJIMNTH, YYMHYUCHHUHT WXKTUMOWN MaBKeU
anabuii coxana o4yuK (HaoJauAT IOPUTHINTa UMKOH Oepmaciauru cadbadiu
maiino Oymran. Em  Ba 06ab3M  TAaHUKIM MKOAKOpIap — anabuif
TAaHKUTYUIUKHA YAJIFUTUIN yY9YH TaxajulyC TaHJaranigap. AWpumiapu
TaxayulyC KyJulalll aHbaHACHIa 3praiiviiy, 0ab3ujaapu 3ca y¥3 HOMHUHU
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CUPJIM CaKJIalll, YKyBUMJIapra ;KyMOOK KWJIUII UCTaru TaxaulyCIapHUHT
TyFUIMIINATA cabad 6yan,

Pyc agabuértuna TaxamuryClapHUHT Mai10 OYJIUIIN Ba KYJUTaHUIUII
cababyiapy, YHHMHI Typiud XWJI KYPUHULUIAPU XYCyCHUJa MYJioXxasa
toputrad B.I'.JImuTpueB “coxta HOM ’HM KaOyJl KWJIHIITAa TYPTKU OYJraH
Oup Heya OMUJUIAPHU Kai 3TraH: “ABTOpPJIApHUHT Y3IapuHU Py poCT
MabJIyM 3TMAaCJIUKJIAPUHUHT cabadiapy XuiMa-Xwiaup. Yiapjaad Oup
KUCMH V3 XAKMKMH UCMHHHU TabKUO STHIMIIHIAH KYPKHO SITHPHILTa
MaxOyp Oynran O¥yica, Oomka Oup KUCMU Y3 (PaMUTUSICUHUHT
XYHYKJIUTH €KW KaMUSITJA TyTraH MaBKEMHUHT MXKOJI OJJaMHTa OIIKOpa
YUKMIITA MMKOH OepMaciurd cababiam Y3UMCMUHM SIIUpraH. B
OoLUTIOBUMIIAp XaM, MalIXyp aaubiap xaM V3JIapuHU TaHKUJ TUFUIAH
acpaiml Makcaauaa anabuil Taxamwiyciap OwiaH  SIIMPUHTAHTAP.
EsyBumnapHusHr Gomka Toumdacu 5ca TaxXalIyCUMIMK —aHbaHara
allJlaHTaHJIUTA  Y4YyH, Oomika OupoBmapu 3ca (HaMUIUSAONLIAKIAH
KyTYJMII Yy4YyH TaxXaJUIyC TaHjamraH Oyica, siHa Oup Typyxu 3ca
KUTOOXOHJIAPHW YAJIFUTHIN, YJIApPHU ‘‘COXTa HOM~ OCTHAA KUM
AMIMPUHTAHIUTUHU Yinamra MaxOoyp OTHII MakCcaaua Taxalllyc
octuaa smupuHrad. [llon-myxparra 6edapk Kapaluiuk €KM KaMTapiauK
cababiu y3 XaKMKuii HOMUHU KY3-KYy3 KUJIMaraH, YyHU MabiyM KUJIUITHA
XOXJIaMaraH aBTopyap xam yupab typaan”??,

K.C.MouankuHaHUHT buxpuya, Taxajyciap Oo111Ka
aHTPONIOHUMUK  OupiMKiIapra HuUcOaTaH KaTTapoK  TyIiamiaru
GYHKIUSJIApHUHT Mypakkad Vy3apo TabCcUpHUIA o3ara Kelajau, sS’bHU
Maxcyc 330T€pUK Ba pekyiama GyHKUMsUIApUHU Oa)kapuily OuiaH OoIIKa
onumuap (ucm, pamMuiIus, oTaucM)aad axpanub Typaau’,

buznnnruya, Oy VpuHIa Taxamlyc OWpPJIUTHMHUHT JIEKCeMa Ba
TEPMUHTa XOC CEMAaHTHUK XYyCYCHUSTIApUHM (apKiaml Tanad >TUiIaau.
Taxamnyc n30xJu JiyFaTaa JieKcema, UMUK MaHOanap/ia TEPMUHOJIOTUK
6upnuk cudaruaa TabpuduaHrad. “Y36eKx THIMHHHT U30XJIU JTyFaTh 1a
maxannyc INyFaBud Oupnurura: “bupop wxonkop (umoup, €3yBuH,
paccoM, OJIUM Ba III. K.) KU Cuécuil apOOOHUHT Y3U yUyH TaHyiad oJran
OOIIKa MKKMHYM HOMK, 1e0 M30X Oepuiranst,

28KomocoBa C. DHIMKIIONETNICCKHUI cioBaphb nceBaoHUMOB. — M.: Hayunas knura, 2017. — C. 8.
2Kopaes T., Boxunos Bb. Taxamnycnap. — Tomkent:®an, 1979.— 5.31-32.

0Mouanxuna K.C. IlceB1OoHMMEI B CHCTEME COBPEMEHHON Pycckoil aHTpomoHmmum: Jluc. ...
¢unon. Hayk. — Boarorpan, 2004. — C.7.

31 V36eKk THIMHUHT W30XJIH JyraTu. — TOIIKEHT: V36exucTon Mummii sanmkIoneauscu, 2008.
—4-x. — B.15.
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Anumep HaBowuii acapnapu y4yH Ty3WJIraH Jiyratiaa 3ca “Taxamryc
— pamsuii HOM”* Tapsupa éputmirad. OHOMACTHK TEPMUHOIOTHK
JyFatiapaa Taxajulyc Oupiurd myHaa tabpudmnanran: “Taxammyc —
MIAXCHUHT WOKTUMOUM (haonuaTuaa Y3u TaHJIaraH, YHUHT aCOCUH HCMU
OwiaH Ouprajvkaa €Kd YHUHT YpHHAA KyJUlaHAJIWraH TYKMMa aTOKJIU
OT. AHTPOIIOHUM Typu ",

Jlemak, TepMHHra allaHUIl KapaCHUJA TaxXaulyC CY3UHUHT
MabHO-MYHJApUKACU KEHIraMraH Ba WIMUAWIALITAH. DyHU H30XJIH
JyFaTAard “‘uxkumyu Hom~ Xamja JIMHTBUCTUK JYyFaTAarud ‘‘myKuma
amokau om’’ KaOu M30XJapja XaM KYpUIIl MyMKHH.

T.KopaeB Ba P.BoxunoBnap maxaniyc cy3m OUp Katop TapUXUM
Jayratinap, y30€K Ba TOXUK TWIMHMHT H30XJW Ba HUKKH TWILIU
JyFaTiiapyuia, MEbPUAT JyFaTH, aJaOUETIIYHOCIUK TEpMUHIApU
NyFaTiiapuia  Jedapid  OMp XMW H30XJIaHMIIMHK aHMKJIarasigap .
[ynunraex, Maskyp Myamudiaap TaXaUIyCHH acoCaH MyMTO3
MIECHPUSTHUHT €TaK4YW >KaHpU OyiraH fa3zan OuiaH OoOfjiad TaJKUH
Kuitaawiap. Taxamiyc Kysuiam Fa3zal >KaHPUHUHT acoCUi OesruiiapjaH
oupu OymuO xucoOmaHagu. Faszanma WKOAKOPHMHT HOMH, SBHU
TaxaulyC acocaH MakTabjJa (Fa3aJlHUHT CYHITU HKKH MHCpacu) EKd
alipuM BaKTJIap/a YHAAH OJAMHTH Oaitina kysuianrad. llapk xankmapu
anabuéTuaa razaa >KaHPUHUHT KEHT PUBOK TOMHUIIYU Taxajurycra Oyiran
AXTUEKHU KydahTuprad. @o3uil Ba 3yKKO IIOUpJIap Taxayurycra gopman
Oup Oupnuk cudatuga smac, OaqKu SCTETUK KaTeropus Tap3uja
MyHocabatna OynuO, YHMHT XaM SIHTUJIMTH, XaM Ma3MyHWra KarTa
>bTHOOpP Oepranmap.

Pyc Tunupmary Taxamiyc TyIIyHYaCHMHU H(OIATIOBUU 1CEBOOHUM
TEPMHHM aciii Trpekda Psevdonymos cy3umaH onwmHTaH O0Yynmo, “coxra
HOM”, ‘“‘coOXTa HOMra sra”’ MabHOJApUHU Owigupagu. Yoy TalKuH
y30ekua TaxajulyC CY3UHUHT MabHOCHIAH aH4ya QapK Kuiaau.
TepMuHOIOTHK JIyFataa ‘“‘ncegdonum” TEPMHUHU  “€3ysuunap 6a
CAHBAMKOPAAP MOMOHUOAH KYIIAHULAOU2AH (HAHMACMUK UCM KU
gamunua’®, ne6 wmsoxmanran. KypuHu® TypuOIUKM, maxaiiyc Ba

$’Hapownii acapiapu THIMHHHT U30XJH JyFaTh. — Tomkent: ®an, 1984, — Il 1. — b. 201.

3 BermatoB J., Yaykos H. V36ex OHOMACTHKACH TEPMHUHIAPUHHUHI H30XJIH JIYFaTH. —
Hamanran, 2006. — b.74.

3 Kopaes T., Boxunos b. Taxamnycnap. — Tomkent: ®an, 1979. — B. 6-7.

%5 Kopes T., Boxumos P. YkyBunmapra amabuii Taxamnyc xakuga Tymyrda 6epum / CoBer
MakTabu, 1974. — 5.43-48.

%Eprennesa A.Il., UBanuukxoa E.A. Cnopapepycckoro sseika. Axanemus nHayk CCCP
WHucTuTyT pycckoro s3bika. Mocksa: Pycckuii s3b1k, 1987. — Tom 3. — C.553.
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nce60OHUM  JIEKCEMAJlApUHUHT MabHO-MYHJapykacu Oup-Oupuian
TyOnaH ¢dapkK KuWica-ia, YJapHUHT TepPMUH cudatugard tabpudiapu
MOXHMSITaH OUp-Oupura Moc Keiaaau.

Tun Tapuxuga TaxamwlyCc MabHOCU .1aKkaO CYy3u OuilaH Xam
udonananrad. Jlaka6 — [a. <& — ukkuHYM HOM; J1akaO; Taxamiyc] 1.
bupop Xycycuarura Kypa KUIIMra Xa3wil KuaiauO €Eku Macxapanad
OepuiraH KylmiuM4ya HOM; IIYHUHTAEK, MabJIyM Makcajiaa y3rapTUpHO
OJIMHTaH HOM. 2. 39cK. atiH. Taxamiayc. 3. ack. aun. bamunus. 4.
Xatiponnapra kydiunran mom®'. Illynmaii 6ynaca-na naka® Ba Taxajuryc
ypTacuaa oup MyH4da (papKjIoBUM OCJITHiIap MaBXy/I.

Xynoca KuiuO aiTraHja, Taxajulycilap TapuxaH cuUEcui
TabKUONApAaH KOYMIN, ¥3 WUCMHUHM SIIUPHUII, CUP TYTHUII, V3 HCMH,
baMUITUSACHHN  JKapaHTJOp OSMACIWrd, ajnabuii aHpaHaiap Kabu
OKCTPAJMHTBUCTHK OMMWJUIAp acocHjaa o3ara KeilraH Ba Oy jkapaéH
OopraH capu TakOMUJUTAMKUO OOpraH.

HAMAHI'AH HTAXPUJIAT'H AIITEKA HOMJIAPA
XYCYCHUIA
Ho3uma Hypuaaunosa,
Ham/TY MycTakui TagKuKOTYUCH

OprouuM — (GaodusAT IO3acHJIaH YIOIITaH KHUIIWIAP >KaMOacH,
INYHHUHTIEK, Myaccaca, TAIIKMIOT Ba KOPXOHAJIAPHMHT aTOKIH OTH.®
DOproHumiiap cupacura HHCOH MeXHAaT (aoiausTh OWJIaH OOFJIUK >KOWIIap:
KOpIiopaliusi, TallKuiIoT, KOPXOHa, Myaccaca, 3aBoj, ¢adpuka, ¢hupma,
dbepMep x¥xanukiapu, OaHK, Mara3uH, yHUBEpMar, raCTpoOHOM, JTYKOH,
MapKeT, CymepMapKeT Ba anTeKAIApHUHT MaxCyC aTOKJIU HOMJapH
KUPAJIH.

ArnTekanap/ia XxaM KHIIHJIap MEXHAT KWIHIW, SbHU JOPHU-TapMOH
COTHIII WINW OWJIAH IIYFYJUIAHUIIUTA KYpa YJIApPHUHT aTOKJIW HOMJIApH
Xam 3proHumiapanp. Mapkasuii maxapiap 3proypOOHUMHSICHIA anTeKa
HOMJIApU QJIOXUJA YpUH TyTaau. byHAaW 3proHUMIIAPHUHI CEMAaHTUK-
(GyHKIIMOHAT >KUXATJAaH BOKEJIAHUIIWJA anmeKka Ba YHUHT MYKOOWIH
0opuxoxHa VHAUKATOPH MyXHUM Bazuda Oaxapau.

Anmeka CY3UHUHT STUMOJIOTHUSCH Xakujaa OUp Heya Kapaiuiap
oop.

37 V36eK THIMHUHT W30XJIU JyraTH. — TOLIKEeHT: V36ekucTon MuLmit sHaukioneausacu, 2006.
—2-x%. —b. 492.
3 Bermaros J.A. V306ek Tuinu antponionuMukacu. — Tomkent: ®an, 2013. — B5.40.
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1.Wnmuii  manOanmapna anmexa oHoH4a apotheke cy3uman
OJIMHTaH O0YJu0, omb0p, ck1ad MAbHOJAPUHU AHTIIATUIIM KAk STHIIA/IN.

2. Aiipum maHOanapaa anteka apadua dopu coluHean KOnYauiapu
Kyn MabHOCHMHU MGOJAIOBUM abamaka CY3uJaH OJIMHTaHJWUTU Kaij
STUIAIN.

V36ex Tunmna anmexa cy3um  “BpaunmapHuHr &3u6 Oepran
peuenTiapura Kapad gopu TaépiaiiauraH, IMyHUHTACK, JTOPU-TapPMOH
Ba OolIKa THOOMET MOJIIAPUHU CaKJaWJIUraH Ba COTaJUraH Myaccaca,
JOpUXOHA~ MabHOCHJA K}”fﬂﬂaHaﬂH.“o Ilemak, anmexa 6a OOpuxoHa
cy3napu ayoneT cyznap 0ynub, xo3upaa Xxap MKKUCH (haoil KYJIJITaHMOK/IA.

buz mycrakun wmsnanunuiap acocuaa Hamanran maxpuparu 50
JaH 3uEA anTeka HOMJIapuHM TyIaauk. Macanan, “Doktor”
(Namangan sh. To‘raqo‘rg‘on k., 157-uy), “Eventus” (Namangan sh.
Qo‘qon k., 1-uy), “Piramida” (Namangan sh. G‘alaba k., 6-kichik t.
1A-uy), Arximed farm shifo (Namangan sh. Qo‘qimboy K., 5-kichik t
38/16), Best pharm (Namangan sh. Go‘zal k., 37-uy), Betterton
(Namangan sh. G‘alaba k., 6-kichik t. 1A-uy), Dori-darmon (Namangan
sh. U.Nosir k., 12-uy), Firdavs farm savdo servis (Namangan sh. Istiglol
K. 6-uy), Form-skales (Namangan sh. G‘alaba k., 4-kichik t. 54-uy),
Gigant farm servis (Namangan sh. Navoiy k. 6-uy), Globus farm
(Namangan sh. Islom Karimov k., 11-uy), Inter farm servis (Namangan
sh. Bobur k., 1-uy), Ixlos shifo farm (Namangan sh. Navoiy k., 4-uy),
Kelajak fayz medfarm (Namangan sh. Qo‘qon k., 1-uy), Lifeus 24 diet-
apteka (Namangan sh. G‘irvon k.) xa6wu.

Anrtekanap, acocaH, KyiHujaara MOTUBJIAp aCOCHa HOMJIAHTaH:

1. MyalisH maxcra TETHIUIMJIMK  MOTHBAIIUSACH  acOCH]Ia
HOMJIAHTaH antekanap. bynaai anrekanap maxs, ya'ni apteka egasi yoki
sotuvchichi va uning yaqginlari ismi bilan atalgan: “/{oxmop” (Hamanran
m. TypakyproH k., 157-yit), “Oeenmyc”’ (Hamanran m. KykoH k., 1-yi1),
“llupamuoa” (Hamanran mi. Famaba k., 6-kuuuk 1. 1A-yit), Apxumeo
Gdapm wugo (Hamanran m. KykumOoit k., S-xkuuuk 1. 38/16), hecm
¢apm (Hamawran m. I'y3an k., 37-yi), bemmepmon (Hamanran mi.
Fana6a k., 6-xuuuk 1. 1A-yit), Jopu-oapmon (Hamanran m1. Y.Hocup k.,
12-yit), @Qupoasc ghapm casoo cepsuc (Hamanran mi. Mctukmion k. 6-yii),
@apm-ckanec (Hamanran m. Famaba k., 4-kuuuk 1. 54-yit), [ueanm
¢apm cepsuc (Hamanran m. HaBowii k. 6-yii), I 106yc ¢papm (Hamanran

3 Iaiix Myxamman Coaux FOcyd. Anrexa cy3uHUHT MabHOCH// https://www.youtube.com
40 YV36eKk THIMHUHT W30XIH Jyratu. — TOIIKEeHT: V36exucron Mummii sHImMKIONeRHsACH, 2020.
—1-x. - B.I9I.
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m. Wcinom Kapumos k., 11-yit), Uumep ¢hapm cepsuc (Hamanran .
boOyp k., 1-yit), Uxnoc wugo papm (Hamanran m. HaBouit k., 4-yii),
Kenaowcax ¢aiiz meogpapm (Hamanran m. Kykon k., 1-yi), Jlugeyc 24
ouem-anmexka (Hamanran . FupBoH k.)kaowu.

Macanan, Myxjauca 1OpuxoHacu YHUHT pax0apu KU3u UCMU OWiIaH
atanran. Pax0ap ku3ura 6ynran mexpy Mmyxabo6aru udogacu cudaruna
alTeKaHW UIyHIal HOMJIAraH.

2.Xu3MaT KypcaTHIll COXACHUHUHT XOCJIaHTaHJIUTH MOTHUBAIMSICU
acocuja HOMJIaHTaH anrtekanap. bynna nopuxonanap Tuo0uér, 1aBo Ba
yHra OOFJIMK TyllyHuanap Ounan atanamu: “/Joxmop” (Hamanran mi.
TYypakyproH k., 157-yi), /Jopu-oapmon (Hamanran m. Y.Hocup k., 12-
yit), Caromamaux casoo canoam (Hamanran m. Haowii k., 39-yi),
Cogh oopu cepsuc (Hamanran 1. Hamyna k., 35-yit) ka0u.

Macanan, /[opu-Ooapmor amntexkacu. ANTeKa HOMHUTra TapUXHUM-
ATUMOJIOTHK MaHOacura kypa ¢opcua, alHaH 0opu CY3MHUHT CHHOHUMU,
acj MabHOCH — 0480, Manxam OYIran 1Opu-IapMoH Ky(T CY3U JTyFaBUil
acoc Oynran. by cy3 ¥y30exk Twinaa ‘“KacaULIUKHU JaBOJalll Ba
KaCAILTMKHUHT OJJAMHU OJIMII Yy4YyH UIUIATWIAIWTaH, TaOuui Exu
KUMEBUM WY1 OWlaH OJIMHTaH MOJIa” HU 6I/IJ'II[I/IpaI[I/I4l. Jlemak, anTeka
HOMHU “KacaJUTMKJIAQPHM JdaBoJjialll YYyH HUIUIATUIAIUraH TaOuuil Exu
KUMEBUN WY OWJIaH OJIMHTAH JOPH-IapMOHJIAp COTYBH ImaxoOdacu’
JieraH OHOMACTHK MabHOHU aHTJIaTaIu.

Canomamaux casdo canoam (Hamanran m. HaBouit k., 39-yii),
maxo0yacu OWpJHrura ‘“‘TaH-KOH COF, cajoMarT OVIMIUIMK, TaHU
COFJIMK~ MabHOJIAPUHU AHTIIATYBYU CALIOMAMIUK ATICIUISTUBU JyFaBUM
acoc Oynran. OOBEKT Xu3MaT KypcaTUIl HYHAIMIIM MOTHBALUICH
acocujia HOMJIaHTaH OYynuO, caromamaux Cy3ura OMpUKMa MIAKIHAATH
cas0o canoamuy VHIWKATOPUHUHT KYIIMJTYBU aCOCHIa scajiraH.

3. Xusmar Kkypcatuin OujiaH OOFJIMK 923Ty Op3y-UCTak Ba
Makcajjiap MOTHBAIMACH acoCHa HOMJIAHTAaH anTekanap. MacamaH,
Uxnoc wugo ¢papm (Hamanran m. HaBouii k., 4-yit), Keraowcax ¢hatiz
medgapm (Hamanran m. KykoH k., 1-yit) ka0Ou.

4. OObEKT Ba YHUHT XHU3MAaT KypcaTUIl HWMKOHUSTIAPUHU
MeTadgopuk udoaanai MOTHUBAIMACH acoCHJa HOMJIAHTAaH amTekanap:
“llupamuoa” (Hamanran m. Famaba k., 6-xkuuuk 1. 1A-yit), [ueanm
¢apm cepsuc (Hamanran m. HaBowii k. 6-yii), I 106yc ¢papm (Hamanran
1. Uciiom Kapumos k., 11-yii) kabu. Macanan, [706yc ¢papm HOMUTA

41Y30eK THIMHUHT H30XJIM JyFaTH. — TOmKeHT: Y30eKMCTOH MU SHImKIoneuscH, 2020.
—1-x. — B.646.
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“Ep mapu €ku ocMOH chepacUHUHT TarjuKKa YpHATWIraH Ba V3 YKU
arpoduaa aigaHa MraH MIAPCHMOH MOJENW *’HM aHTIATYBUU 27100)C
(mot. globus — map) amemIATHBH JIyFaBHW acoc OyiraH. XoaumJiap
TOMOHHUJIaH aIlTeKa YyHAa Oapya JOpU-JapMOHJIAp MaBXYJIUTH Ba
OOMIIUTUHM TJIOOycAaru panriap Typdaaurura yXmartuil acocujia
IIyH/1all HOMJIAHTaH.

“Amnac” HOMHJA XaMm IIyHJaW XoJaT Ky3aTwiagu. “Atnac”
OMOHUM c¥y3 Oynuo, “y30ek MWIIWA MaToCH, acocaH, aéiiap Yy4yH
auboc TanépiaHaaurad To3a unak’, ‘“reorpaduk xaputa’ MabHOJAPUHU
aHriaTagu. AnTeKka HOMUTa aTjaac CY3MHUHT UKKUHYM MabHOCH JTyFaBU
acoc OVraH.

ANTeKauyWIapHUHT MabJIyMOT O€pHIlNyYa, JAOPUXOHA HOMMUra
amaac CY3UHUHT MaTo MabHOCHJA paHIjap, Xaputra MabHOCH]IA
JaBiaTiap, MamilakaTiap >KamJiaMacu TYILIyHYalapu acoc OyJras.
Jlemak, qopuxoHa HOMM yHAaH Oapya TypAaru AOPU MaxCyJOTIApUHH
TOMUIII MMKOHUSTUHUHT MaXko3ui wudogacu MOTHUBAIMSICU acocHaa
103ara KeJiraH.

IOxopuna kenatupuiran JanwuiapAaH KYpUHAOAWKH, anTeka
HOMJIAPUHUHT CEMaHTUK-(QYHKIIMOHAJI KUXATJAH IIAKIaHTUPHUIIN]IA
cepsuc, gpapm cy3napu (aoi KyJJIaHTaH.

Cepsuc WHrau34a SEIrviCe cy3upmaH OJIMHraH OYiaud, xuzmam
MabHOCHHHM aHIIATaqM. Y30eK THIHIA “KYHIAINK TYPMYIIHHHT XUIMa-
XU coxajlapujla — Mara3uH, MEXMOHXOHA, CapTapoIIXOHa, CHUWIFU
KyWHIll moxoOuanapuja Ba Iy KaOuiapaa axoiura cudarin xu3mar
KYPCATHIL Ba INyHAAi XU3MaTHK aHriaaragu’®,

IOnonua ¢apm cy3u sca Aopu MabHOCHHHM aHrjaTaau, y30ek
TUJIUIA MYCTaKWUI KYyJUIaHManuau, y3iamma ¢apmakonoe,
Gdapmakonoaux,  gapmaxonocusn,  papmayesm,  apmayesmuxa,
Gapmayus cy3napu TapkuOUa Ky3aTHIaau. AHTIANIMIAANKA, Ma3Kyp
Cy3/map XaM HOMJIAPHUHI XHU3MaT KYypCaTHIl COXAaCHMHU Ba YHUHT
XOCJIAaHTaHJIMK KUppajdapuHu udoaanaiau.

42 Y36eK THAMHHHT H30XJIH JyFaTH. — TOIKeHT: Y36eKnCTOH MUILIHI SHIMKIoneauscH, 2020.
—1-x.—B. 507.
43 Y36eK THAMHHMHT H30XJIH JyFaTH. — TOIKeHT: Y36eKnCTOH MUK SHIMKIoneauscH, 2020.
—3-x. — b.483.
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TAPUXUI TOMMOHUMJIAPHU CAKJIAB KOJIHIII BA
AMPUMJITAPUHU AJIMAIITHPHUII ME3OHJIAPH
XYCYCHJA

I'yninopa PacyJioBa,
AHIVKOH J1aBJaT YHUBEPCUTETU MYCTAKHII
TagkukoTuncu

Kol HOMIapum — TONMOHMMIIAD MMCONM Ky3ry. TomoHumiiapna
OOBEKTHUHT TaOWUN-reorpauK XyCyCUSATIApU Ba XAJIKHUHT TapHUXH,
MUJUTUHA-MaIaHuM skuxatiapu akc dtap skaH. Iy Oowuc reorpaduxk
0OBCKT HOMIAPH Ba YIApPHH TApTHOra COIMII  Y3GEKHCTOH
PecniyOnukacMHUHT TWJI CUECATUHUHT Yy3BUM OMp KUCMUHM TAaIlIKUII
ATaju.

V36eknucron Pecry6iukacuaunar “Teorpadmk  0OBEKTIapHHUHT
HOMJIapu Tyrpucuga’ru  KoHyHUHMHT 6-moajacuga reorpaduk
OOBEKTIAPHUHT HOMJIAPUHU O€NTujalia SHIJUIIKUINTa OJU0 KeTyBUYd
VXIIANUIMK, XypMaTCU3JIUKKa WY KWW, y30€K XaJIKUHUHT TapuXH,
aHbaHAJIApU Ba MAJAHUSITUTA HOMYBO(DUK HOMJIAp TaHJAHUIIKN UCTUCHO
ATUJTaH, OMpOK Oapua xoinapaa Oy kypcaTMa Tajiabiap Japaxacuia
OakapuiraH JieraH Xyjocara Kenu0 OynMaiav, Xajld KaMYWIUKIap Ba
KWInHaauran Basudanap oup tanaii. [lly 6ouc Oy macanara machysuiap
XOJIATHU TAaHKUAWM YpraHuiiy, BazudanapHu aHuk Oenruinad, 6aprapad
ATUII YOPAJIAPUHU KYPHUIIHU JTO3UM.

bab3unapau Hazauga aipuM TOMOHUMIIAP KYTIOJ Ba TYIIYHApPCU3,
yJIapHU aJMAIITUPUIN JI03UM. bu3HMHTI4a, Oy Macajiaja Iomma-
MIOMIAPIMKKA Wy KYyHUO Oynmaiiau. ABBajo, TOMOHUMJIAPHUHT rO3ara
KEJIUIIl TapUXUHU, MABHOCUHH, JTyFAaBUM aCOCHHM YpraHuIl Kepak. bus
aHa IyHAal kynon ne0 Kapala€TraH apuM TOMOHUMIIAPHHU TaXJIWJl
KWJIMIIHY JIO3UM TOIIJIUK.

Axmayu — AHIWKOH BWIOATMHHHT Acaka Ba @aproHa
BWIOATUHUHT bBYCTOH TyMaHIapuaaru KUIUIOK HOMHU. Axma cy3u
“Onumiran oT’ TYUIYHYAaCUHU OWIAMpap 3KaH, LIy >KUXATAAH axTaydu
“oTyiapHM OWYMIN OWIAH WIYFyJIJITaHYBYM KacO sracu” ne0 TYyUIyHHII
MYMKHWH. Arap mMacajara IIyHJIail Kapacak, AXTaud »KOW HOMU FaJIN3 Ba
KYTIOJUTUTH TYFpU, OUPOK CY3HUHT OONIKA MAbHOCH XaM OOp DKaH.

Komycuit nyrarma Kaia STWIMIIMYA, HOMTa acoc OYaraH axTayu
CY3u KylHJiaru MabHOJApHU OWIITUpap dKaH:

1) kagumuii y30ek KaOuaanapuaaH Oupu;

2) KUPFHU3-KUIYOK ypyFlIapuaaH OUPUHUHT HOMU;
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3) axTauM KaAUMTH TYPK-MYFyJl Xalkjilapujaa “or Taououm”
(cuHun), “oTOOKap”, ‘“‘caliuc”, “‘MuUpoxXyp”’ JeraH MabHOJApHU
ounupran®,

SHa my MaH6ama Kaix STHIHIIM4Ya, Y36eKHCcTOHHMHT PaproHa
BoJUicHaa AXTaud TOMOHUMHUK HOM cudartuja yudpaiiau. buzHunrda,
Oy aliHaH IOKOpHUIArv KUIIJIOK HOMHU.

MaunOanapyian  aHrjamuiaaguku, Axtaun Ou3  VijmaraHyaiuk
cajlOuii HOM 3Mac 3KaH. bu3HMHIrYa, KUIUIOK “OT Tabuou” (CHUHYM),
“oTOOKap”nap ypyrura MaHcyO axoJjid sIiall KOWM JeraH MabHOHH
ownaupanu. HoMHM acnm  Xojluya KOJJMPHIN MabKyl, OyiImaca,
TaPUXUUAIIUTUHYA YbTHOOpTra 0110, canduii MabHOJIa TYITYHMACJIHK YUYH,
KOMHUHT  XO3UPTM  XOJATWHHW, SbHU  yIIA  TAPUXUAWIMKKA
MYTaHOCUOJIUTMHM YypraHraH XoJija, Xyjocara KeJauIl Makcajara
MyBO(pUK. banku axoauHUHT oTa-0000Japu Ba XO3UPTU aBIOAJIApU
XaKUKaTAaH IIyHaad kacO OwiaH IMIyFyJutaHap, y xoJjijga Oy >KOWHH
“Otbokapnap” €ku “CuHumiap”’ KHIUIOFM Ae0 aTall XaM MaHTHKJIU
oynanu.

Oumu  Xapamocyu tnpodeccop Typa Hadacor Xapamxyii
TOMOHMMHIAa HWKKM caxuda u3ox OepraH. YHIA KEITUPWIMIINYA,
Xapamocyu — Kapmm maxpujgard maxamia, KaJUMHAN KHIUIOK HOMM.
Xapam cy3 apabuama “Mykaggac Ko, MOOJaTXOHA Ba XOTHH KHIIN
MabHOJApUHU Ouaupap skaH. dopc Twinaa XxaM Iy kabu MabHOJIapaa
Xam KyiaHap 3kaH. OnMUMHUHT pUKpUYa, xapam cy3unu apadua, popcua
TOKUKYA €0 TylmryHMaciauk kepak. LIlyHuHTIeK, Typkuid Tuiap Ouiian
Oup 0000 TWiIAaH TapKajiraH MYFyJ, TyHTYC-MaHXyp Ba OoIlika Oup
KaH4ya TUJUIapa xaM “xapam’ cy3u OyJiraH Ba y “TynpoK, TOII, FUIITIaH
KWINHTaH JI€BOpP, TYCUK, KYpFOH MabHOCMHU Homamarad. Kyil sca
apuk neranu. Jlemak, Xapamxkyi kaaumuid Haxma® maxpu Tapuxu
Ownan OornuK S-6-acpiapaa sipaTwirad HoMm Oynu6, “Haxmab maxpu
apuru Oyiua xoinamran Kypron” nemakaup®. Illynnaii skan, Oynaait
HOMJIApHU acpad KOJIMII, KEITYCH aBJIoJiIra €TKAa3uIll Kepak. AXoJura
OMMaBUH axOOpOT BOCUTAJIApU OpKalu EKM Maxaula HUFUHIIApUJa
MyTaxcaccuciap €pJaMH XxamJia UIITUPOKUAA MaXaJUIAHUHT TapuXu Ba
TOMOHUMHK MabHOCHUHHU TYITYHTHUPHII camapaiu Oyiau.

Illy manbOaga wuzoxjgaHuda, Kutobd tymanumarm Cymax Jeras
KUIIUIOK XaM OynuO, y XaM Tapuxui. Aciujga HOM KaJuMui Oyiuo,

44 V30eKHMCTOH MWLIHA DHIUKJIOMEIUsICH. — TOIIKEHT: Y30€KHUCTOH  MWJUTHH

sHiknoneausacu, 2003, — 1-x. — B.533.
45 Hadacos T. Kamkagapé kummokaomacH. - Tomkent: Myxappup, 2009. — B.
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Canegpae, Caneoax, Cymneoarx, Cymenax, Cybax, Cymax makiapuia
y3rapu0-y3rapu0, X03upru Imakiara Keiauo KoJrad. TomoHUM 3poHUM cy3
acocuja MmakKJUIaHTad Oyiau0, “TommaH Kypuirad n0oaaTxoHa, KyproH™
MabHOCHUHM OMJIUPAJIN.

Tyrpu, [Ilam-nym (byxopo tymanu), Yom (Illaxpuca63),
Hapxoman (Tomau Tymanu) HoMJapuaa OyHAal TapUXUUIUK HYKIUP.
buz  rokopumaru  JadWUIApHU  KEJITUPHII Oownan Oapua
aIMalITUPUNIAETTaH HOMJIAp TapuXui, WXKOOWI JI€MOKYM 3MacCMU3,
Te3/1a aJIMAlITUPUINIIN KOU3 OYJIraH Tajail Homjap XaM MaBxXyI. Xap
Oup HOMra MyTaxaccuciap (GUKpHHM MHOOATra ojiraH XoJjja, WIMHUM Ba
Tapuxuii €éagamrys gapkop. lllyngarnna mon3zap0 BasudaapHu TYFpU
Oaxapuilra pUIlIaMH3.

V36ekucron Pecry6nukacunuar “Teorpaduk  0OBEKTIAPHUHT
HoMIapu Tyrpucunaa’tu KonyHuma reorpaduk OOBEKT HOMIIApU —
TONOHUMIIAPHH SIPATUII XamJa KyJulalijga KyHuJard Me3OoHJapra puos
ATUII Tajaad ATUIAIN:

— 7KO¥ HOMJIapH coAja, aHUK Ba JYHJA OYJIMIIM JIO3UM;

— 7KOM HOMJIapH IIaKJIaH Ba Ma3MYHaH TYIIYHApJd OVIUIIN Kepak;

— TOTMIOHUMJIAp Y30€K TWJIMHUHT KOHYH-KOMJQJIapura MyTaHOCHO
Tap3/aa sipaTUIUIIN apT;

— reorpaguk OOBEKT HOMHM YYyH TaHJIaHTaH CYy3Jlap, acocas,
y30exk4a OYIMOFH Kepak;

— TONMOHUMJIAp UMJIO XaTOJIApUCHU3 aMalljia KyJUIaHA€TraH JIOTUH
anugOocura acociaHra sSHru y30ek €3yBua €3WIHILN 1IaPT;

— HOM V3M aTaétraH OOBEKTHUHI TaOuuii-reorpaduk, MHUIUIHM,
TaPUXUN XyCYCUATIIAPUHU aKC STTUPUIIH JTO3UM;

— y¥30€eK XaJKUHUHI MWUIMKA-MaJaHuid, AUHAN Ba STHUK Yypd-
oJaTyIapy, aHbaHajapura MyBopuK OYIUIIN Kepak Ba OoIIKaiap.

Jlemak, maxap, TyMmaH, KMIUIOK, Maxajja, Kydya Ba OoIIKa
OOBEKTIAPHUHT HOMJIAPUHU Y3TapTUPHUIIIA, STHTUIApUra HOM Oepuiliia
IOKOpUJard Tajgad Ba MeE30HJapra KabTUM amMal KWWl — JaBp
Tamaduaup.

['eorpaduk oObekTIapra SIHTM HOM OepuIll, aBBajlapy MaBXKYyJ
OynraH HOMJAPUHU SHTUCUTA Y3TapTHUPHUIN OUp €KUM WKKU KUIIH Oup
YpUHUIIJA Xall KAJAJWraH XKyH Myl sMac. byHu sbTHOOpra osras
XoJia, Om3HMHTYa, Oy Oopama KyWumarwiapra >XUIIUNd IbTHOOD
KapaTHIIl JIO3UM:

1. T'eorpadyik HOMIIApHUW Y3rapTUPHUILJAH OJJIWH YHTa JOUP
MaHOaIapHM KUAIUA YPraHuIl mapT.
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2. Sduru  HoM Oepumpma  Y36ekucToH — PecryGIMKAaCHHUHT
“I'eorpaduk oObeKTIApHUHT HOMIIapH TYyFpucuaa tu KonyHu Ba Oorika
Xy;XoKaTiaapaard XyKyKuil Tainabd Ba KypcaTMmanapra amal KujuIl
yopaJlapyuHU KYpHUI KEPaK.

3. Slurm  HOM TaHnamga Y30€K XaJKUHUHT HOM  SIPATHII
Oopacuaaru MUUIHA KaJIpUsaT Ba aHbaHaJIapUTa aCOCIAHMIII IapT.

4. PecnyOnuka, BUWIOSIT Ba TyMaHjaapAa TOMOHUMUK KOMUCCHUsLIIAp
TapKUOMHU TWIIIYHOC, Tapux4u, reorpad oiaumiap OwiaH siHama
OOMMTHIN, yTApHUHT (DAOTUSITHHA MOJANN Ba MabHAaBHM >KUXATIaH
KYJIJ1a0-KyBBaTJ/alll Kepak.

Kenr wmabHOmarum reorpaduk OOBEKT HOMJIAPUHU, OJJAUNPOK
alTranjaa, Ko HOMJIADMHU YVPraHyBYM COXa TONMOHUMHKA Je0 aTanap
sKaH. TOMOHMMHUKA TUIIIYHOCIUKHUHT Oup HyHanumu Oyica-aa, Tapux,
reorpadus, sTHOrpadus, apXxeoaorus, Typu3M Ba Ooiika (anmgapra xam
oun coxa fkad. lllynra xypa, reorpadux oObekTIIapra HOM OEpHII
103acujiaH, acocaH, TWJIIIYHOCTAp Ba yjapra Kymumda Tap3aa reorpad
XamJla Tapuxdwiap um oaud Oopuiu Jso3uM. by kapaéuma ymiap
WIMUWIUK, MUUIHIIMK Ba TAPUXUIIMK TAMOMWILIApUra acoCaaHuIIapy
X1y camapa 0epanu. bomkada aiitranna, reorpaduk 00bEKTIapra HOM
Oepuill Ba MaBXyJl HOMHHM Y3rapTHUPHUII I03acHJIaH Maxajia, TYMaH Ba
maxap Qaolapy MaxalUlud axonu (QUKPUHU, >KOWHUHT TaOuMid,
reorpauk, MIJUIMK Ba OOIIKA XYCYCHUSATIapUHU YpraHnuo® Ttaxiaudiap
Oepaau, Typaud HOMmJIapHU TaBcus dTaau. Keiimn Ou3 alTran
MyTaxacCUciap TeKIIUPYBUIAH YTKA3WIaIl, MabIyM XyJlocara KeJIMHaIu.
Cyur reorpaduk oOBEKTIIapra TaHJIAHTAaH HOM JaBJaT OpraHjiapu
TOMOHHUJIaH TaCAUKIAHUO, amaauérra >KOPUM OITUIUIIN  HXKOOUM
camapanap 6Gepagu. [lynnaruna, Y36eKkucToH PecryGIMKaCHHHHT THI
cuécaTd Ba YHUHT y3BUH KucMu Oynran “I'eorpaduk 0OObEKTIApHUHT
HOMJIapu Tyrpucuaa ru Konynu xampa Oy Oopamaru Oomika ¢hapMOH,
Kapopiapaard BazudanapHu Oa)kapuIlra S3pUIIIaan, Y30€K XaIKUHUHT
HOM sIpaTHINTa JOUP MUJUIMN Ba TapUXUU KaJIpUATIapura IIakjaH Ba
Ma3MyHaH MyTaHOCHO, MOC, MaH3yp, TWIMMU3HUHT KOHYH-KOUJadapura
aMall KWJIWHTaH TOMOHUMIIAp sSpaTWiIagyd Xamjaa yjap aBJOJJIaH
aBIOJJIApra, JIaBpiapiaH jgaBpiuapra yTHO y30K simaiiqu. Y30ek
XaTKUHUHT MUJUTA-MaJaHui KaApUsATIapu Maxcysud OYIraH TapuxXuid
KOW HOMJIApU CaKj1aHUO KOJIaJIu.
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TOPONIMLAR YASALISHINING KONVERSIYA

USULI
Dildora Sotiboldiyeva,
NamDU, mustaqil izlanuvchi

Narsa va hodisalarga, joylarga nom qo‘yish, atalish motivlari
masalalari, nomlashning asosiy tamoyillari olimlarni juda gadimdan
gizigtirgan. Demokrit, Platon, Geraklit va Aristotellarning shu hagidagi
falsafiy qarashlari buning isbotidir. Keyinchalik bu masala A.A.
Potebnya, I.A.Boduen de Kurtene, F. de Sossyur kabi tilshunos olimlarni
ham gizigtirgan. Ular o‘zlarining nazariy garashlari orgali nomlanish
muammolarini hal etishga kata hissa qo‘shganlar.4

Onomastika tizimida so‘z yasalish tamoyilida eng faol usullardan
biri onomastik konversiya usulidir. “O‘zbek onomastikasi terminlarining
izohli lug‘ati” da onomastik konversiya, onomastik konversiya usuli —
appelyativ leksikaning hech ganday yasovchi vositasiz atogli ot
vazifasiga o‘tishi” deb ta’rif beriladi.*” “O‘zbek tilinig izohli lug‘ati” da
Ko‘chish, ya’ni transpozitsiya termini o‘rniga konversiya atamasi
qo‘llanilgan. “Biror tizimga oid til birligini boshga tizimga oid birlikka
aylantirish bilan yangi birlik hosil qilish”, deb izohlanadi. Azim
Hojiyevning “Lingvistik terminlarning izohli lug‘ati” da transpozitsiya —
(lot transpositio — o‘rin almashtirish). Grammatik kategoriyalarning
o‘ziga xos bo‘lmagan vazifada qo‘llanilishi deyilsa, “Konversiya (lot.
conversio — aylanish, o‘zgarish) so‘zning fonetik va morfologik jihatdan
o‘zgarmay, bir so‘z turkumidan boshga bir so‘z turkumiga o‘tishi, shu
yo‘l bilan yangi so‘z hosil bo‘lishi” deb izohlanadi.*® “O‘zbek tili
grammatikasi” kitobida transpozitsiya emas, balki konversiya atamasidan
foydalanilgan. Ko‘rinadiki, mazkur lug‘atda ham, grammatikada ham
tilshunoslikka oid boshga manbalarda ham ko‘chishning so‘z turkumi
darajasidagi turi uchun transformatsiya, ko‘chish, konversiya va
transpozitsiya kabi terminlarning qo‘llanilishi kuzatiladi. Tilshunoslikda
ham hozirgi kunda turkumlararo ko‘chishda ma’lum bir atama bilan
emas, balki ko‘chish, konversiya va transpozitsiya, transonimizatsiya
atamalaridan keng foydalanilmoqda.

4 Cynepanckas A.B. Crykrypa mmeHu coGctBeHHOro. ®MoHomorus U Mopdosorus. — M.:
Hayxka, 1969. — C. 92-93
47 BermatoB J., Yaykos H. V36ex OHOMACTHKACH TEPMHUHIAPUHHUHI H30XJTH JIYFATH. —
Hamanran, 2006, — b. 61
48 X 0:xmeB A. JIMHTBHCTHK TEPMHHIAPHIHT H30X1 TyFaTh. — TomkenT: Ykutysun, 1985. — B. 45

~ 80 ~



Transpozitsiya hodisasi rus tilshunosligida ko‘pincha morfologiya
va so‘z yasalishi doirasidagina o‘rganiladi. Ko‘pgina tadgiqotchilar bir
so‘z turkumning ikkinchi so‘z turkumiga o‘tishini transpozitsiya
hodisasi hisoblaydilar. Ular bunga derivatsiyaning sintaktik usuli deb
garaydilar va uni leksik derivatsiyaga garama-garshi cqo‘yadilar.*®
Jumladan, V.V.Bogdanov fikricha, yasalmaning ma’nosi asos gismning
ma’nosi bilan bir xil bo‘lgan, fagat undan boshga turkumga mansubligi
bilan farglanuvchi derivatsiya usuli transpozitsiyadir. Olim konversiya
hodisasini ham transpozitsiyaning bir turi sifatida izohlaydi. Biz
transpozitsiya bilan konversiya til hodisalarini differensiatsiya gilish
tarafdorimiz. Konversiya termini ostida bir so‘z turkumining
iIkkinchisiga vokobulyarida o‘tishini, transpozitsiya termini ostida esa bir
so‘z turkumning ikkinchi konteksda — nutgda o‘tishini tushunamiz.
Birinchi holat diaxroniya mahsuli bo‘lsa, ikkinchisi esa sinxroniyaga oid
bo‘lib, nutgiy hodisadir.®® Ushbu ilmiy garashlardan kelib chigib,
konversiya va transpozitsiya tushunchalari ba zi ilmiy manbalarda bir xil
tushuncha deb garalsa ham, lekin ilmiy jihatdan farglanadi. Ya'ni
onomastikkonversiya bir appelyativ birlikni hech ganay o‘zgarishsiz
atoqli nomga o‘tishidir. Masalan, istiglol, meros, chinor apelyativlar —
Istiglol (Norin), Meros (Uychi), Chinor (Pop) kabi toponimlariga o‘tgan.

Onomastikada har bir atoqli otning hosil bo‘lish sababi bilan
bog‘liq ensiklopedik-etnografik ma’nosi ham mavjud. Shu sababli har
ganday so‘zning atogli otga ko‘chishi semantik yasalish yoki onomastik
konversiya usulida yasalish deb yuritib kelingan. A. Hojiyev o‘zining
“O‘zbek tilining so‘z yasalishi tizimi” asarida “so‘z Yyasalishining
“leksik-semantik”, “morfologik-sintaktik™ usullari deb ta'riflanayotgan
“usul”’larida ham so‘zning biror sabab tufayli yuzaga kelishi hodisasi
bor, lekin so‘z yasash hodisasi yo‘q”° chunki bu hodisalar
onamasiologiya bilan bog‘ligdir.

Onomastik konversiya usulida yasalgan toponimlarda ham boshga
yasalgan sozlar singari yasashga asos bo‘lgan birlik(yasovchi) va
yasalish natijasida hosil bo‘lgan birlik (yasalma) munosabati mavjuddir.
Masalan, binafsha ( fitonim, ya'ni gul nomi) — yasovchi > Binafsha

4 Kypuaouy E. Ouepku 1o sunreuctuke. — Mocksa, 1962. — C. 57-70; Bormanos B.B.
CeMaHTHKO-CUHTaKCHUYeCKas opranu3anus npeioxenu. — JII'Y, 1977. — C. 171; ApytroHoBa
H.JI. Ogepku no ci10BooOpa3oBaHUIO B COBPEMEHHOM MCIIAHCKOM si3blke. — MockBa, 1961. — C.
90; 3emckas E.A. CoBpemenHbIl pycckuii sa3b1k. CiioBooOpa3oBanue. — Mocksa, 1973. — C. 192;
Ky6pskosa E.C. OcHoBbl MOpdonornyeckoro ananusa. — Mocksa, 1974. — C. 227.

%0 Nurmonov A. Tanlangan asarlar 111 jild. — Tomkent: Akademnashr, 2012. — b 191-192.

51 XoxmeB A. Y36ex tumn cy3 scamumm tu3umu. — Tomkent, Yiurysun, 2007, — B. 8.
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(toponim — Chortog tumani) — yasalma; ipakchi (kasb oti) — yasovchi >
Ipakchi (toponim — Uychi tumani) —yasalma.

Onomastik konversiya asosida yasalgan toponimlarni mofemik
tarkibiga ko‘ra quyidagi turlarga ajratish mumekin:

1. Tub asosdan o‘tgan toponimlar, ya ni bir appelyativ birlik hech
ganday o‘zgarishsiz toponimiga o‘tishidir: Guzar (Chust tuman, MFY),
Iftixor (Namangan shahar, istiglol MYF), Kamalak (Uychi tuman,
Zarbdor MFY), Olmos (Chust tuman, Sabzavor MFY).

2. Sodda yasama so‘zlardan hosil gilingan toponimlar: Oromgoh (
Namangan shahar, MFY), Paxtakor (Mingbulog tuman, MFY), Shodlik
(Pop tuman, Gulidton MFY).

O‘zbek tili toponimiyasida affiksatsiya usulida yasalgan toponim
bilan onomastik konversiya usulida yasalishni aralashtirilib yuboriladi
va bu holatda toponimlarning motivlarini noto‘g‘ri talgin qgilishga olib
keladi. Do‘simov “Toponimlarning yasalishi masalasiga doir” ilmiy
magolasida Shimoliy Xorazm va boshga hududlardagi toponimlarning
ma’lum bir qismi affiksatsiya usulida hosil gilingan yasalmalarning joy
nomlariga o‘tishidan hosil bo‘lganligini gayd etganida, onomastik
konversiyani ko‘zda tutgan edi.

Bu holat o‘zbek tili onamastikasidagi toponimlar tadgigiga oid
quyidagi ishlarda kuzatish mumkin: Q. Abdumuradov -li go‘shimchasi
orgali yasalgan Bolg ali, Ashamayli, Qazagayli, Cho ‘michli kabi
toponimlarni, S. Ataniyozov -chi, -li go‘shimchasi orgali yasalgan
Arabachi, Yilanli, Avchi, Sayatli kabi toponimlar keltiradi.>? Z.Do‘simov
esa o‘z tadqgiqotlarida cho‘mich, bolg‘a, aroba, ilon kabi so‘zlar
toponimlarni  motivlovchi emas, balki toponimlarning motivlari
cho‘michli, bolg‘ali, arobachi, ilonli so‘zlaridir, ya'ni ushbu so‘zlar
toponimga aylanmasdan oldin affiksatsiya usulida yasalganligini, ular
shu holda toponimga o‘tgan. Bu xildagi toponimlar affiksatsiya usulida
emas, omonastik konversiya orgali yasalganligini ta kidlaydi.>®

Onomastika o‘ziga xos bazasiga ega emas. U tildagi tayyor
birliklar asosida yuzaga keladi.Toponimlar hamisha tilo bazasida
yaratiladi. Ularni yasashda tilning kundalik turmushda ko‘p
go‘llanuvchi, barcha uchun birdek tushunarli bo‘lgan so‘z yasash
modellaridan foydalaniladi. Shuningdek toponimlar hosil gilishda ham

52 A6aymyparos K. Tononomuka Kapakannakuu. Aproped. muc. ...kaHna.Hayk, — Hykyc, 1966,
— C.7; AtanuszoB C. Tononomuka FOra-Bocrounoro Typkmanucrana. ABroped. Tuc. ...KaH.
Hayk, — Amxabar. 1966. — C. 11.

%3 Iyeumon 3. Xopasm Tonorumnapu. — Torkent: ®an, 1985. — b. 41.
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tildagi mavjud imkoniyatlardan unumli foydalaniladi. Onomastik
konversiya usuli aynan shu imkoniyatlardan foydalangan holda nomlar
yasaydi.

SOTSIOLOGIYAGA VA UNING BOSHQA SOHALAR
BILAN INTEGRATSIYASINI IFODALOVCHI

TERMINLAR XUSUSIDA
Mirzohid Muhammadaliyeyv,
NamDU lingvistika (ingliz tili)
mutaxassisligi magistranti

Har ganday fanning rivoji, taragqgiyoti va ilmiytakomili uning
terminologiyasida yorqin ko‘rinadi. Albatta, bu fikrlar sotsiologiya
sohasiga ham taallugli.

Sotsiologiya termini lotincha soci(etas) — jamiyat va yunoncha
logos — fan, ta’limot so‘zlaridan olingan bo‘lib, “jamiyat haqidagi va
ayrim ijtimoiy tartibotlar, jarayonlar, ijtimoiy guruhlar, shahs va jamiyat
munosabatlari, kishilarning o‘zaro muomala qonuniyatlari haqidagi
fan”** ma’nosini anglatadi. Demak, sotsiologiya — jamiyat hagidagi fan.

Globallashuv jarayonida fanlar interasiyasi ham rivojlanadi, bir
fanning ikkinchi fan bilan bog‘ligligi asosida yangi bir fan yuzaga
keladi. Bu dastlab terminologik tizimda aks etadi. Sotsiobiologiya,
sotsiolingvistika terminlari ana shunday fanlarni ifodalaydi.

Sotsiobiologiya soci(etas) — jamiyat + yunoncha bio — hayot +
logiya — fan morfemalaridan yasalgan bo‘lib, odamlar va hayvonlar
xulg-atvorini biologik tamoyillar terminlari yordamida tushuntirishga
harakat giladigan yondashuv®. Demak, sotsiobiologiya biologiya va
sotsiologiya fanlari hamkorligi, alogasi mahsulidir.

Til va jamiyat uzviy bog‘liq. Bu “Tilsiz jamiyat, jamiyatsiz til
bo‘lmaydi” degan aksiomada yorqin ko‘rinadi. Til doimo jamiyatda
rivojlanadi. Til Kishilik jamiyatigagina xos hodisasidir. Odamlar til
orgali axborot oladi, munosabat bildiradi. Shuning uchun, til paydo
bo Igandan boshlab, taraqgiyot jarayonida jamiyatda tilni har tomonlama
o‘rganishga ehtiyoj ortib bordi®®.

54 V36eK THIMHHUHT H30XJIH JyraTu. — TOIIKEHT: V36exucTon Mummii sHIMKIONeAusicH, 2020.
—3-x. — b.557.

%5 Counoduosioruss — Buxuneaust (wikipedia.org)

% Ulugov N. Tilshunoslik nazariyasi. — Toshkent: Barkomol avlod media, 2016. — B.28.
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XX asr boshlarida tilshunoslikda tilni ijtimoiy hodisa deb
hisoblashga asoslangan sotsiologizm ta'limotini yaratildi. Bu ta'limotning
asoschilari Ferdinand de Sossyur va uning shogirdi fransuz tilshunosi
Antuan Meyelardir. Ular yangi tilshunoslik yo'nalishiga “sotsiologik
lingvistika” nomini berdilar.

Sotsiolingvistikaning rivojlanishida A.Meyerning ishlari salomoqli
o'rin tutadi. Uning “So’'z semantikasining o zgarishi” nomli asarida
jamiyat va til o'rtasidagi bog lanishlar mavjudligi yorgin ko'rsatib
beriladi. Uning fikricha: “Til insonlar uchun jamiyatning asosiy mezoni
bo'lib, u jamiyatda eng kerakli (muomila) qurolidir”.

A.Meye tilni jamiyatdan tashgarida tasavvur qilinishi mumkin
bo'lmagan ijtimoiy fakt deb hisoblaganida, tilsiz kishilik jamiyatining
ham mavjud emasligini ta'kidladi. A.Meyening fikricha, tilda yuz
beradigan hodisalarni ijtimoiy sharoit yuzaga keltiradi; tildagi
0 zgarishlarni kishidagi fiziologik va psixologik sabablar emas, jamiyat
tuzumidagi o zgarishlar belgilaydi. Til faktlarning bir tildan ikkinchi bir
tilga o"tishiga ham Meye sotsiologik pozitsiyadan yondoshdi.

Sotsiolingvistika (lot. societas — jamiyat + lingvistika) tilshunoslik
va sotsiologiya fanlari alogasi asosida yuzaga kelgan bo'lib, tilning
ijtimoiy tabiati, ijtimoiy vazifalarini, til taraqqiyotidagi ekstralingvistik
omillarni, til siyosatini, lisoniy muhitni hamda tilning jamiyat hayotidagi
o0 rni bilan bog‘lig muammolarni o‘rganuvchi soha.

IImiy manbalarda va tilshunoslikka oid terminologik lug‘atlarda
sotsiolinvistika lingvosotsiologiya va lingvistik  sotsiologiya, til
sotsiologiyasi, sotsiologik lingvistika, sotsial tilshunoslik, lingvistik
sotsiologiya, lingvosotsiologiya kabi nomlanib kelgan. Shuningdek,
0 zbek tilshunosligida sotsiolinvistikaning muqobili sifatida ijtimoiy
tilshunoslik termini ham qo’llanadi.

Sotsiolingvistika 0'z mohiyat-mazmuniga ko'ra sotsiologiya,
antropologiya, etnologiya, psixologiya, geografiya, tarix kabi fanlar
bilan chambarchas bog’liq bolib, shu fanlari tutashmasida rivojlanib
boradi. Uning fan sifatidagi vazifasi jamiyatning til bilan bog’liq barcha
girralarini ilmiy tadgiq etishdan iborat. Bundan tashgari, mazkur fan
jamiyatning o°zgarib borishi natijasida tilda kechayotgan o zgarishlarni
ham tadqigq etadi. Demak, sotsiolingvistika jamiyat va til o'rtasidagi
umumiy o zgarishlarni o'rganuvchi fandir.

Demak, sotsiolingivistika (lot. socialis — ijtimoiy + lingivistika) —
tilning ijtimoiy tabiati, uning ijtimoiy vazifalari, ijtimoiy omillarning
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tilga ta’sir ko‘rsatishi hamda tilning jamiyat hayotidagi o‘rni bilan
bog‘liq ko‘plab muammolarni o‘raganuvchi ilmiy-nazariy soha®’.

Shuningdek, ilmiy manbalarda “tibbiyot sotsiologiyasi” termini
ham kuzatiladi. Tibbiyot sotsiologiyasi terminiga mugobil sifatida
salomatik va kasallik sotsiologiyasi termini ham qo‘llanadi. Termining
mazkur mugqobili “tibbiyotning kasbiy manfaatlarini emas, balki
sotsiologiyaning nazariy manfaatlarini aks ettiradi”.

Huquq sotsiologiyasi (yoki huquqgiy sotsiologiya) ko‘pincha sub-
intizom sifatida tavsiflanadi sotsiologiya yoki ichidagi fanlararo
yondashuv huquqgiy tadqgiqotlar. Ba'zilar huquqg sotsiologiyasini
sotsiologiya sohasiga “albatta” tegishli deb bilishadi, ammo boshqgalar
buni intizom fanlari o‘rtasida olib borilgan tadgiqot sohasi deb bilishadi
gonun va sotsiologiya.

Huquq sotsiologiyasi sotsiologiya subyekti, huquqgiy tadgigotlar
yondashuvi yoki o‘z-o‘zidan tadqiqot sohasi sifatida aniglanganidan
gat'i nazar, u intellektual jihatdan asosan asosiy ogimlarning an'analari,
usullari va nazariyalariga bog'liq bo‘lib qoladi. sotsiologiya va
boshgasiga nisbatan kamroq darajada ijtimoiy fanlar kabi ijtimoiy
antropologiya, siyosatshunoslik, ijtimoiy siyosat, kriminalistika,
psixologiya va geografiya. Shunday qilib, u ijtimoiy nazariyalarni aks
ettiradi va o‘rganish uchun ijtimoiy ilmiy usullardan foydalanadi qonun,
yuridik institutlar va huquqiy xatti-harakatlar.

Anigroq aytganda, huquq sotsiologiyasi jamiyatdagi huquqgni
o‘rganishning turli xil yondashuvlaridan iborat bo‘lib, ular qonunlar,
huquqiy, yuridik bo‘lmagan institutlar va ijtimoiy omillarning o‘zaro
ta'sirini empirik ravishda o‘rganib chiqadi va nazariy jihatdan nazarda
tutadi.

Huqugq sotsiologiyasi, shuningdek, boshga sohalarda olib borilgan
tadgiqotlardan foyda oladi va vaqgti-vaqti bilan foydalanadi giyosiy
gonun, tanqgidiy huqugiy tadgiqgotlar, huqugshunoslik, huquqgiy nazariya,
huquqg va iqtisodiyot va huquqg va adabiyot. Uning magsadi huquqg va
adolatning tarixiy harakati va ularning shafgatsiz zamonaviy qurilishini
gamrab oladi, masalan, huqugshunoslik sohasidagi, ijtimoiy va siyosiy
vaziyatlar bilan bog'lig institutsional savollarga, kriminologiya kabi
fanlararo hukmronliklarga, iqtisodiy samaradorlik va ijtimoiy ta'sirni
tahlil gilish orgali. hugugiy normalar®®.

57 V36eK THIMHUHT H30XJIH JyFaTu. — TOUIKEHT: V36ekucTon Myt sunuknoneusicu, 2020.
- 3-x. — B.557.
%8 https://uz.wikidea.ru/wiki/Sociology of law#cite_note-1
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Tahlillardan ko‘rinadiki, sotsiologiya tilshunoslik, biologiya,
tibbiyot, huqugshunoslik va boshga ijtimoiy-gumanitar hamda tabiiy
fanlar bilan bog‘liq fan. Albatta, bu fanlar bilan hamkorlikda, ularning
yutuq va natijalariga tayangan holda ish olib boradi, ulardan oziglanadi.
Bu sotsiologiyaning boshqa fanlar bilan bog‘ligligi asosida tug‘ilgan
yuqoridagi fanlarni va uning yo‘nalishlarini ifodalovchi terminlarda ham
ko‘rinadi.

TALMEH SAN’ATI VA ONOMASTIK BIRLIKLAR
(E.Vohidov va A.Oripov asarlari asosida)
Naimaxon Siddigova,
NamDU lingvistika (o‘zbek tili)
mutaxassisligi 1-kurs magistranti

Til va adabiyot bir-biriga shu gadar alogadorki, tildagi har bir
birlik badiiy asar tiliga ko‘chganda, o‘zining yuzlab, minglab girralarini
namoyon eta olish xususiyatiga ega. Til o‘zining ekspressivlik
xususiyatini badiiy asarlarda ifoda etadi.

Badiiy adabiyotdagi har ganday hodisani lingvistik jihatdan tadqiq
etish mumkin. Mazkur maqolada ilmi bade’ga oid talmeh san’atining
lingvistik tadgigiga yuzlanmoqchimiz.

Talmeh arabcha so‘z bo‘lib, ma’nosi “chagmoq chaqilishi”
demakdir. Badily san’at sifatida u tarixiy va afsonaviy vogea, masal,
shaxs, mashhur asar va gahramonlar nomiga ishora qgilish vositasida
fikrni qgisga, ixcham tasvirlashdir.®® Mumtoz adiblarimiz ijodida bu
san’at eng ko‘p go‘llanilgan badiiy tasviriy vositalardan biridir. Erkin
Vohidov va Abdulla Oripov ijodida ham talmeh san’atidan anchagina
serunum foydalanilganligini, bu san’at yana-da noyob jilvalari bilan
bo‘y ko‘rsatganini guvohi bo‘lamiz.

Erkin VVohidovda shunday bayt mavjud:

Kim degay gattol uni,
Boburni gon yig ‘latib,
Qilmasa Mashrabi zolim —
Oldida kulgu zamon.

Ushbu baytda ikkita shaxs nomi Bobur va Mashrab tilga olingan.
Ularning ikkalasi hagida xalgimiz orasida ko‘plab afsona, rivoyat,
go‘shiglar yaratilgan. Bu o‘rinda shoir antroponimlardan unumli
foydalanib, tasvir quyuqgligiga erishgan.

%9 Xosxuaxmenos A. Illenp canarnapunu 6unacusmu? — Tomkent, 1999. — B.10.
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Shoirlar muhabbat mavzusidagi asarlarida ko‘pincha Sharqda keng
targalgan “Farhod va Shirin”, “Layli va Majnun”, “Vomiq va Uzro”,
“Tohir va Zuhro” kabi gissalar, dostonlarning gahramonlari nomiga
ishora giladilar. O‘quvchi u yoki bu nomga ishorani ko‘rar ekan, uning
ko‘z oldida o‘sha gissa, doston, afsona mazmuni, uning gahramonlari
hayoti, sevgisi, kurashi, fojiali tagdiri jonlanib, shoir demoqgchi bo‘lgan
g oyani, fikrni, tuyg‘uni yorginroq tasavvur giladi. Zero bu jarayonda
o‘quvchi o‘zi mutolaa gilayotgan asar gahramonining hayoti, tuyg‘ulari,
ma’naviy qiyofasini o‘sha mashhur qissa, afsona gahramoni bilan
qiyoslaydi.

Masalan,

Yo Alloh Rasuli, tengi yo ‘q Inson,
Sizning yo ‘lingizni yoritgay Qur’on
Siz — Olam sarvari, Siz — nuri jahon,
Assalomu alayka, yo Muhammad,
Assalomu alayka, yo Ahmad.
(Abdulla Oripov)

O‘quvchi ushbu satrlarni o‘qir ekan Payg‘ambarimiz Muhammad
(s.a.v) haqgidagi rivoyatlar yodiga tushadi.

Onomastika (yun.onomastike — nomlash, nom qo‘yish san’ati)
tilshunoslikning har ganday atoqli nomlarini, ularning paydo bo‘lish va
o‘zgarish tarixini o‘rganuvchi bo‘limi, shuningdek, barcha atoqli nomlar
yig‘indisi. Onamastika mavjud onomastik tizimlarni aniglash va
o‘rganishni maqgsad qilib qo‘yadi.

Onomastika atogli nomlarni realionimlar (avval yoki hozir mavjud
bo‘lgan obyektlarning nomlari) va mifonimlar (xayoliy — to‘gima
obyektlarning nomlari)ga bo‘ladi. Badiiy matnlardagi atogli nomlarni
poetik onomastika tadqiq etadi.

E.Vohidov ijodida talmeh san’ati o‘zgacha tarovat bilan bo‘y
ko‘rsatadi. Uning birgina “O‘zbegim” gasidasi boshdan oxirigacha
talmeh san’ati bilan ziynatlangan. Bu asarni o‘qigan har bir o‘quvchi
o°‘zbekning shonli tarixiga sayohat giladi. Albatta, bu sayohat davomida
unga talmeh san’ati bilan ziynatlangan badiiylik hamroxlik qiladi.
Talmeh san’ati gqo‘llangan satrlar o‘sha gahramonni o‘quvchining ko‘z
oldiga o‘z davri ijod mahsuli va iztirob-u mashaqgatlari bilan
gavdalantiradi.

Tarixingdir ming asrlar
Ichra pinhon, o ‘zbegim,
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Senga tengdosh Pomir-u
Ogsoch Tiyonshon, o ‘zbegim.

Shoir E.Vohidov bu satrlarda tilshunoslikning onomastika
bo‘limining toponimik — joy nomlaridan foydalanib, o‘zbekning tarixiga
mana shu tog‘lar guvohligini o‘quvchiga dalillaydi, isbotlaydi. O‘zbek
millati kechagina paydo bo‘lgan emas, uning shonli tarixi, buyukligi ana
shu tog‘lar bilan teng deydi shoir.

Shoir Abdulla Oripovning “Turkiston bolalariga” she’ri o‘ziga x0s
qofiyalanish tizimiga ega: a-a, b-b, d-d tarzida. Bu she’rda
onomastikaning antroponimik (kishilarning atoqgli nomlari) birliklari
ko‘p go‘llangan.

Men Temurdan so ‘zlayinmi, so ‘zlayinmi Navoiydan
Barchasini o ‘gigansiz, eshitgansiz yo roviydan

Tarixingiz shundoq uzoq, jang-u jadal desa ham bor,

Bosgin ham bor, toshqgin ham bor, kasb-u amal desa ham bor.
Bobur bo ‘lib so ‘radingiz go ‘ni-go ‘shni dunyolarni,

Mashrab bo ‘lib kezdingiz goh gashqir yurmas sahrolarni.

Badiiy poetikada eng ko‘p antroponimik birlik qo‘llanadi.
Yuqoridagi she’rda buyuk siymolar tarixiy shaxslar tilga olingan bo‘lsa,
Erkin Vohidovning “Qalam” she’rida esa dostonlardagi badiiy
gahramonlar talmeh san’atini shakllantirgan.

Ulfatimdir sham yanglig‘,
Kechalar tanho galam,

Men-ku she’r Majnuningdirman,
Sarvgad Laylo galam.

Taniqli ijodkor Abdulla Oripov ijodida astronomik birliklardan
ham unumli foydalanilgan.

Deyman: osmonlarning hiloli bo ‘Isam,
Hulkar va Zuhrosi bo ‘Igim keladi.

Shu go ‘zal o ‘lkamda kamolga to ‘Isam
Porloq yulduzlarday kulgim keladi.

Darhagiqgat, bu satrlarni o‘qigan o‘quvchi oz oldiga ulkan magsad,
rejalarni gqo‘ya oladi.

Har ikki buyuk adib ijodida talmeh san’atining yana ko‘plab
namunalari bor. Talmeh san’atining onomastik birliklar bilan bevosita
alogadorligini hisobga olsak, bu ikki ummon hali onomastika sohasidagi
yangi tadgigotlarga ham asos bo‘la oladi.
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AJJABUETITYHOCJUK

JIMPUK TOITIOXPOHOC XAKHUJA BADB3U

MYJIO3AXAJIAP

Kaxxop Baxo0oBu4 ﬂyﬂqneB,
dbuonorus Gpanaapu J0KTOp

Cynrru nJapaa anabUETIIYHOCTUTUMU3/1A XPOHOTOI
MyaMMoOcHUra Kym 93bTHOOp Oepuna  Oomutangu. b.Kapumosn
W.'acnupuHCKMA ~ acapiiapujard  XpOHOTONHW  ypranmu  [4],
Y. KypakynmoB M.baxtuH acapuHu Tapxkuma Kwiau[2] Ba Admumiep
Hagowuii “Xamca’cuia XpoOHOTOI MOATUKACUHU TaJAKUK ATaM [3]. CyBoH
Menu makoH Ba 3aMOH MacajnacuHu Ausmimiep HaBowi Kutbacu Ba
Fadyp Fynomuunr “Bakr’mebpu Taxjamimaa tepaH ound Oepran [5].
A.HocupoB TagkukoTHja XaMm TapuXvil pOMaHJap/a XpOHOTOM
Macanacu Taakuk oStuwiaun [6]. J.XypcaHmoB 3ca mebpusTIArd
XPOHOTOI Xakuaa pukp oungupau [8].

AMMO aabuii Oanunii TadakKyp MaxcyJsiv, UKTUMOUM OHT IIaKIId
cudaruna dancaduii KOHyHUATAAH yeTra yukoaMmaiiau. dancadana sca
MakoH Ba 3aMOH, ()a30 Ba BaKT JEraH KaTeropusiap KyJUIaHWIAJIH.
Vnapna BakT €ku 3aMOH €TaKuM 3Mac, OajJKd MaKOH OMpIaMYUJIUTH
»pTUpod >Triaau. Ly mabHOona Oanuuii acapaaru Oaauuii MakoH Ba Ba
3aMOH KaTeropusiCMHM Oapua VypuHIapAa XamM XpOHOTOI JICUHII
KaHYJIMK TYFpU OYyiaau, JAeraH MyaMMOJIM CaBOJl TyFuiagu. YUyHKuU
Oanuuii acap pean Xa€THUHT MHBUKOCH SKAHJIUTMHU OapuyamMu3 SIXIIU
Oownamu3. MKkuHuYMgOaH 3ca, OOpIMK MYTIOK MakoOH cudaTuja BakT
Tyraca Xam MaBxya OVnaBepaau. IIIlyHUHr yd4yH wWwiMaa Tapux
OolTaHMAacAaH, Jierad noopa XxaM UIUIATUINO KeJTUHAIH.

@ancada OOPJUKHUHT MaBXKYIJIWK MApTU cudaruiga MaKOH Ba
BaKT KaTETOPHUSICH SIXJUTIUTH, SbHU TOMOXPOHOC XaKuaa Kam (Qukp
ownmupwirad. @Ounonorusima M.B. HukutuH wirapu cypraH
“TOMOXPOHOC” Hazapusicuia MaKOH OWUpJaMUWJINTH  aHTJIAHAJIH.
Jlapxakukatr xap KaHaail BOoKea MabiyM MakoH (KoM, ¢azo) ma pyi
Oepanu. AHa 11y BOKEJIUMKHUHI KWM3UK Ba MHCOH YUYYH MYXUM KHUCMU
Oamuuii acapra ainantupuianu. JIekuH Yymia acapra Kupran Oaguuid
BOKea xaM Oaauuii MakoHJa TacBUpJjaHaau. Harwkamga upuUK
KOMIO3UIIUS Ba YHAATW CIOXKET, 00pa3, TWI Y3UHUHT OaJUUil MaH TUKHIA
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Baszupacuuu HUCOaTaH aHUKPOK ound Oepanu. “IIIyHUHT yuyyH MakoH Ba
3aMOH, YJIAPHUHT XYCYCHUSTJIApU Ba y3Ura XOCIUKIAPUHUHT y EKU Oy
myaiddiap, MaTHIap Ba JKaHpiap €Kd TypJapAaru —acapiap
XyCyCUSITIApu Xakujaa cy3 IOpUTTaHja MakoH Ba 3aMOHHM Hazapja
TyIIMaclivk, OaJlku  MaKOH-3aMOHJa JKOWJalraH Hapca  Ba
XOJIUCATIAPHUHT MaKOHUN-3aMOHUM OENITUIapyHHU... Ba TOMMOXPOHOCHUHT
CyOBEKTHB pecTpyKTypanusacu (Kaita tamkuiianrad — FO.K.) Hazapaa
tytainaan’’[7.658]. Uynku M. baxtuH “makoH” Ba ‘““3aMOH” JeraH
TylryH4YajaapHu Metadopa cudatuiaa kKadysn Kuiaagu Ba yjap sKKa Xojga
UHJIUBUAAYAI MabHOra 3ra. MakOHBAaKT €KUM TONOXPOHOC JeraHja ica
SAXJUT MabHO TyWIyHWJaau. By MabHO nupuk acap (KEHI MabHOAA
Oamuuii MaTH)Iaru AeTauiap Ma3sMyHUN TU3UMUHU JTUPUK KOMITO3UIUS
OWIaH CTPYKTYP SXJIUTIMKIA udoaanaiiau.

MakoH-BaKT TYIIYHYACUHHU XPOHOTOI €KM MAaKOH Ba 3aMOH Tap37a
aloXHJa OJIMHUIIAA Ma3MyHra MyTyp €TUIIM MyMKHH. Macanas,
tagkukotun J[.XypcanmoB “YcMmoH Asum mewbpusitumaru ‘oexar”’
XPOHOTOIHM “X0HA” XpoHOTONHUaH (apK Kuiaaau. “XoHa” XpOHOTOIHU/IA
KaxpaMOH pyXHil U3TUPOOJIapH y aHTJaraH Xakukariaap Tydaiim ro3ara
KeJsica, “Oexar” XpOHOTOIHJA acocaH Tacoauduil yupairyB OupiaaMuu
XycycusiT kKacO aTagu. “Yi”’, “xoHa” XPOHOTOIUIApU IIAXCUMIMKHH,
XycycuinukHu udoaanad, yHna ogataa 0ynub yrran, Oymaérran €ku
OYIMOKYM OYJIraH BOKEIUK TYFpUCHAa MyaTu} Vii-kednHManapu 0aéH
kumHaau [ 8,16]. XaBonanaru “Oekat”’, “yil” cy3napu MabHOCHUTa Kypa
MaKoOHUW Jetaymiap Oynub, yiap Oaauuii KOHTEKCTIA XPOHOTOIJAH
Kypa TOMOXpoHOC cudartuga Kypuica, MaHTHUKKa MYyBO(UK OYiasu.
Tyrpu, arap Oup-ukku ypuHaa MeTaQopuk acocia XpOHOTOI OyiraH
Oynmuim xaM MyMKHH. JIekuH yHH “YCMOH A3UM WICbpUITUIATH
“bexam xpowomonu” 510 yMyMUM HOMJA aWTHUII TYFpU KeIMaIH.
UyHKM MIOUPHHHT “Yia — Mmenu xeu xum coeunmazan wom, // Aémo
bexamuoa xavporna mypoum” [1, 88] ned6 OouTaHyBYM MIEHPUIA UKKH
YpuHaa OekarT Ccy3u HIUIATWITaH Ba Yy Xap MKKaJlachJa XaM MakKoH
neTanu cudaruia KeJraau.

AWTHII JTO3UMKHU, KEUHHTH YpuHAa MeTadopuK acocaa “yMpPHUHT
Oup aé3nmu BakTM MabHOCH XaM OOpJIUTH YHU XPOHOTOMra
AKHHJIAIITAPAIN. AMMO YIIAaH/Ia XaM MabHO KYYMMH MAKOHUU JETAJb
“KopJin OekaT’ acocra srajii y4yH TOIOXPOHOCIHM XPOHOTON OViasu.
[oupauar “JlamT Xakuaa Oamiana” HOMIM IIEbpUAa XaM “‘Baconea
yukasub xau oup oexamoa // Kouuoum: — By uwodan 3appa uyK
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mavHu!..” nera” catpiiapuaa xXam OeKaT MakOHMM Jetanb cudaruia
TUJITa OJIMHAIH.

TagkukoTun Kysurarad “XoHa XpOHOTONM Oyiuya Xam IIyHAan
MUCOJIUIAPHU KEJITUPUIII MYMKHH. 3€p0, XOHa XaM WHTEPhEpPHU
ownaupud, y XaM XpOHOTOI 3Mac, TOMOXpOHOC OYynanu. “XoHa” cy3u
metadopuk  acocaa  kyuaau.  “Jlapxakukar,  MeTadOPUKIUK
yMyMJaliMara ajokaJop Ba Y3WHUHI HaTkanapuaaH Oupu cudaruaa
yMyMJalliMa KOHIENITHUHT MIaKJUIaHuIuMra 3ra o0ynaan’[7,766]. bomika
KUXATAaH oJiraHAa Xam Oy epJa TOMOXPOHOCHUHT MabHO KYUHIIH
WHCOH YMpUJaru Jakukanapra OOfiauK OYian0, MHCOH XaM 3aMOH-MaKOH
aMac, 0alIKu MaKOH-3aMOH OeTHIIApUHU KYpCcaTyBUM XUCOOJIaHa N,

Makonuii nerannap Oyiarad Tor €ku FOPHU 3aMOH-MaKOH Tap3uja
TymyHuimaa Y. K{pakynoB auccepranuscuia xam yupatiauk: “Jlemak,
Nckannap crokeTuaaru ToF XpOHOTOIHU OOIIKa JOCTOHIapAa KeJlaJura
allHu XpOHOTON THUIUIapuAaH ¢apkaaHud Typuiid Owiad Oupra,
JOCTOHAArd KaxpaMOH KOHIICHIMSACUHUA MyCTaxKamJjiaira Xu3MaT
kwiaan’[3, 207]. Hazapumusna TOF aHMK MakoOH OYiu0O, YHIA KeuraH
BOKeanap, SbHU ‘“‘VICKaHIapHUHT OamapusT XUMOSYUCH, OJUJI 110X
SKAHJIMTHUTa YpFy Oepunr’..., “darx xkapa¢Huja oJamyiapHu TYFpU My
(Onnox Mynu) ra Taprud KHIyBYH, 30JIMMJIapra Kapiiu kazo 0epyBuu’”
[3, 207] croxkeTna KeuMMII BaKTHH, 3aMOHHU aHriaTaau. Ilynmai sxan
TOFHU TOTIOXPOHOC JECUUIIT TYFpHU OYIIaau.

YMyMaH onra"ga, JUPUK IIebpAard BOKea Kedya€TraH >KOU,
oOpasra HucOaTaH MakOH Ba 3aMOH 3Mac, OAJIKM IEbp Ma3MyHHUJAH
kenmuO  yukuO,xapyp Oynran Vypunmapaa Oaguuid  MakOHBaKT
(TOMOXpOHOC)aTaMacUHU KYJIJIaIl J03UM, J1e0 XucoOaanMus.
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3APAPU MYKMHU EKH 3AJIAJIU NYK?
Kacypoexk Maxmyaos,
V3 MV nonenTy,
dbunongorus paniapu HOM3011

@dyTyBBaT XaKuJard WMpUK TYpKUN MaHOanapaan Oupu Anwuiiep
HaBouit “Hacoiium yn-myxab0ar Ba mamolum  yi-QyTyBBaT’
Ta3Kupacuaup. Acap HOMHHHUHI y3M XaM YHUHT (yTyBBaT MaHOacu
sKaHuaaH  janmonataup. Jlebowama  Amumep  HaBouwit  €3amu:
“bucMuiImaxup poOXMaHHUP-POXUNM. AJ-XaMIylwulaxuwiiasui ¢araxa
KyJqyOWI-aBausMXy MHUH-HacauM puE3WI-Myxa00aT BaT-TaBPUK Ba
MHIIApOXa Cyaypu ax0aOuxy MHUH-IIaMauMU Xadaukui-(QyTyBBaT BaT-
TaxKHK, Ba COJUIM aja MaH udraxapu ou-mapadui-paxkpu Baa-uphoH Ba
UHTamapo Ouxu mapadui-uilMaH ana axjJu-3aMOH, Ba XyBa MaHOabH
XaBOPHUK YJI-0JI0T BaJI-WJIXOMOT Ba MabJaHWI-KapaMOT Bal-MYyBXH30T
Ba ajla OJUXUT-TaUWMOWMKH Ba acxXaOuxuT-ToxupuiiH’. (Ma3myHu:
ABnu€napuHUHr KajiOMHM Myxa00arT Ba TaBPUK IIamoJIapu OuiiaH
odyraH xamja ax000JapMHMHT KYKCMHU (yTyBBAaT Ba XaKWUKAT
XyHmoyinukiaapu Ouiian keHr kuiarad Oiioxra xaMy caHoJiap OYJICHH...

Updon Ba dakupnauk mapodaru Omnan Qaxpianradn Myxamman
analxuc cajomra cajoTy cajomuiap HYJUIAMU3KH, y 30T TyQanau
3aMOH axJiura uiMoH Mmapodatu erumau. Y 30T (Myxamman
anmaixuccasioM) oJaTAaH TalllKapyd WIUIAPHUHT MaHOaW, MYbKH3a,
KapoOMOT Ba WJIXOMHUHI MabJaHUAUp. Ba y 30THUHT MabCyMm axiy
aénapura, oK caxo0anapura Xxam cajoTy cajgomiap 0yicua» .

HeOouamarn @QytyBBaT Ccy3u “TaxKWK — XaKUKaTUra €THII,
XaKUKaTUHA O4YMII Ccy3u OunaH EHMa-€H KeiraH Ba Oy HMKKH CY3
ax000Jap KYHTJIMHU KEHT KUJIyBYM BocuTa cudaruaa Oepunras. [lemak,

Kurto6maru apabuii Ba ¢opcuit mMatHmap Cadiduaaun PaduaauHOB TOMOHHIAH Tap:KHMa
Kuirad 0ynu6, 6y epia 6u3 xam OYIMMUHY Y3rapTUPAMK, HABT OYIMMU 3 X0IU4a KOJIJIH.

~02 ~



Hapouit Oy Vypunnma “dbyTyBBaT’HH XaKuKaTiaap OWiIaH Ouprajivkiaa
MHCOH KYHIJIMHM KEHI KWIyBYH, CpUINTUPYBUYM XuUciaT-(hazuiar
PKaHWIa WIIopa KWwiMokAaa. byHmaHn »sca ¢yTyBBar TyllyHYacu
XaJKUMM3Jaru “KYHTHJI KEHIVIMTHM HM HQOJAIOBYM “‘OaFpHKEHIVIMK
TylIyHYacu OWJaH CUHOHUM SKAaHUHUHI TYBOXM Oynamu3. AHa Iy
MabHO-Ma3MyHHM V3 Ta3KMpacu JaBomMuaa Hasoui acapparu
MallloHuXjaap TWINAAH KEeATUPWITaH XUKMaTiaap OwiaH xaMm udomanad
KeTradH. Macanad, Ta3kupaHuHr “84. A0y Ycmon Xupuil K. T. C.
3UKpUIA IyHAal keaaam: ... Cakku3 103 TYKCOH CakKu3aa, paduym
aBBan ouuga aynéaun YrtuoOayp. Kabpu HumoOypaaayp. AuauH
cypaunapkum, ;kaBoHMap Kumayp? Jleau: yikum, Y3uH Kypmaraii...” 5!

HaBowii Oy Vpunaa, xmwk.kaMm. 898 paOubyn aBBasl oWula, SbHU
muii. 1493 #iunu BadgoT 31ran A0y Ycemon XupaBuiinan “YKaBoHmapn
KumMaup”, Ae0 cypairanuaa, “Y3uMHU KypMmaraH KHIIW KaBOHMapaaup,
ne6 xaBoO OepranuHM €3aau. XUPOTIUK Oy MaiXHUHT OUpPOBIAP YUYH
KOHUHU (U0 KWJIYBUM KUMCA, KaBOHMAap] dKaHUHU &3ap dKaH, alfHaH
A0y Ycmon XwupaBuit BadoT 3tran 898 Huiman Oup Wil KeWMUH, SbHU
899 ¥iumu (munonuii xuco6 Owmnan 1493 #un) Anumep HaBoudHMHT
KUEMATIIMK NYCTHU, XaKUKWK x)aBoHMap] WHCOH IlaxnmaBoH Myxamman
HebmaTobomuit xam Bador stran sau. IlaxmaBon Myxamman sca
3aMOHACHUHUHT XAKUKUH >kKaBoHMapau OynraH. By »xaBoHMapiuk
TapUKATUHUHT WHUPUK HaMOsSHAAcH Xakuaa Aunwumep HaBoulHuHT
“Xosioru [TaxnaBon Myxamman” puconacu xamaa Acajn JuimMypoaHUHT
“ITaxmaBon  Myxamman”’ pomannapuja Oarapcusli  MabIymoTiap
Gepunran®?,

HaBounit AOy Ycmon XupaBuil 3UKpUIaH OJJUHTH IIalXjapaaH
Oupu xakujga €3ap 0HKaH, (QYTYBBATHUHI siHA OUP KYpUHUIIU
“MypyBBaT HM KyHujaruya OaxoJlaraHWHU Kentupaau: 82. Amp 0.
Ycemon Makkmid K. T. ¢. UkkuHun Tabakaguuayp. Kynusitu A0y
Abaymnox. XycaitH Mancyp Xautox K. C.HUHT yctoauayp. Hucbatun
KyHaiin K. c.Fa Kuiyp Ba Xappo3 Owmiia cyx0ar TyTyOayp Ba ajJlapHUHT
akpoHUIUHAYp. Aciu SAman mynkuausHayp. Cy3u nakuk OYiaau, OHU
KaJIoMra MaHcy0 KuiuO, Max)Kyp KWIauWiap Ba MakkaJuH Cypauiap,
Kupnara 6opau. Vi nedaypku,

OIAY A e JaAl &g Al

1 Anmmmep Hasowmii. Hacoinmyn-Myxa66at MuH mamoiinmun ¢ytyssat. — T.: MoBapoyHHaxp.
2017.

2Kapanr: Anumep Hasowmii. Xomotu ITaxmaBon Myxamman. MAT. Vu 6emmman tom. — T.:
®an, 1999. — b.105-120.
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“AN-MypyBBaTy — ar-Tara@uiy baH 3WIAIMI-UXBaH , SbHU
«MypYBBaT IYCTIAPHHMHT KyCyp Ba KAMUMIMKIAPUAAH Ky3 roMuIup %y

[y ypuHma XuKMaTAard ‘3ujlajJui-uxBOH uOOpacura IUKKAT
Kaparcak. 3Wwuia — Kycyp, allom Ma3MyHHJard OMOHUM CY3JiapJ/laH
oupuaup. (XopasMm meBacuaa, Xajlk opacujia “3ajiand Myk” nerad uoopa
MaBXxya. By aca “xeukucu WyK, Xxeu Hapca Oynmanau, Xxed Hapca amac”
kabu wuOOpaJapHUHT CUHOHUMUIUP. YOy ubopa 3ca, KUMIAHIAUP
KUYUK KYCYpJIM XaJaKuT €TTaH TNanTaa aWTWIAaJUuraH Cy3Jaapaup.
bynnan mabiym Oynaauku, ymOy uOopa OupoBiapra MypyBBaTIH,
OJIMl  Hapcajapra O>bTHOOP KWIMAWAUTaH IIaxciaap, aHUKPOFU
KABOHMapJiap Tuiujard kaiauma Oynran. Jlemak, Xopa3m iieBacujia
UIUIaTWIAaUran “3apapu WYk~ ubopacu ¢GyTyBBAaT axJIUHUHT THIIHIA
Iopaguran  cysnapaaH oupugup. MOopaHuHr Ma3sMyHU — OJJIUi
Hapcajapra OemapBOJIMKHU aHIJIaTaiu, sS’IbHU KEHT (PewuIM Il axciap
OJIMH XoJaTjapra 3bTHOOp KWIMIIMaWau Ba OCmapBOTHHA ‘‘3apapu
nyk” ne6 kyhumanu. Kynuaya Oy3ub, “3apapu WyK® Tap3uaa
udomananaau. Acnuaa apadbya nbopa 6Varan 0y cy3 “3aman €ku 3uaan’
OYnu0, YHUHT alTWIIMIIN XaM “‘3aiainu UYK~ Tap3uaa OYIuIIu JIO3UM.

3unanwi-uxBaH, aka-ykKaJaH KeJaJaural Kycyp, aiob, jgeran
MabHOHHU aHrjaruo, IlaitramOap a.c.HUHT “MymMuHIap Oup-Oupura aka-
yKaaupiiap” XaJucura HInopa Kuiaad. byHOaH 3ca, aka-yKaHTAaH
KeJIaJIUraH KUYUK alOJlapHU KeyuO OOOPUIIUIMK MYpyBBaTAaH EXY
dbyTyBBaTAAHIUP, ACTaH XYyJ0OCa XaM YHUKAIH.

HaBowuii keHUHTH 3UKpJa IIOXJap aBjIoJuAaH OYJIraH Ba agaOuET
TapUXuJa HUCMH KV KEJITUPWITaH MaliXyp IIaxCHU, aHUKPOFH
(¢yTyBBaT BaKWJIMHUHT aBTOOMorpadusicunun kenrtupanu: “83. Ilox
Ily:xxop Kwupmonuii K. 1. c¢. HMkkuHum Ttabakamuaayp. Mynyk
apnoauauHayp. A0y Xadcuunr papuxnapunud. Aoy Typoo Haximabuii
Ba AOy Aoxaymnox 3appob bacpuii Ba A0y Yo6aiin bycpuii 6una cyxoar
TyTyonyp. Ba A0y Ycmon XupuiiHUHT ycroaunyp. Ba yn kaOran Ouia
IOpYp PpAM, aHIOKKM 0ab3u MaIlIOWUX XUpKa Ouia Ba 0ab3W THIHMNHM
Ouna Ba 0ab3u TaiitacoH Omna. Ba [Ilox A0y XadcauH cyHrpa UKKHU 103
eTMHUILJIa TYHEAUH YTUOIYp Ba y4 103712 XaM Outudaypnaap...”

AOnynxycaitn 3appunky0 V3uHUHT “XKycTuxy nap TacaBByhu
Opon” acapupa [llox oun Lllyxob xakuaa myHaan €3aau: “A3 Kygamou
cybust lox 6un llyxop KupMonuii HU3 30XupaH BocuTau Oyj OaitHu
Tapuku (yTyBBaT Ba POXM KyJdaMoOH axji Majiomart. Bail, ku 6a KaBiu
Xoxa AOnymna Aucopuid a3 “axuinnau (atuiién” (35) Oyn, Ba Xarto
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“UmoM” Ba “Xakum’™ xaMm IyMypja memrya. Muciau axjim mMajioMmaT Ou
Tazoxyp Oyx Ba ope a3 pué€. Ha xupkaum cydus menymmujg, Ha adbou
3yXX0J, MUCJTH OMMaM XaJikK Ka6o memymua. Ba 6abs3u €ponart xarTo 60
xaTon € 60 raauMu rapJoH OepyH MeomMaaHi...”

Hapowuiina “kabran” ne0d kenran cy3 3appuHkyona “xadrToH”
makauga Oepwirad. X.Wcmomuih nHampuga Oy cy3nu F.Kapumuii
“KamnTan’ IIaKiIuaa KeITUpHO, ‘““KaHr KuiuMmu ', aes u3oxjaraH. dopc
JyFATIApHAA IIYHIAN KeNaIn: = 5 «Sia sdala (A i L« 5usy) ) — olisd
J.SUS)).S}).\SJU\J& cﬁiad&ﬁ%&;e&.& ﬁdﬂ)dﬂ\iﬁiﬁjw@f\ sdala
PR

Hemak, xapToH €xku xadJOH CUHrapu aWTwiaguraH Oy Kuilum
Typkuiga “Humya” yxmam sxaHr kuiiumu Oynran. lllynunrnek, ao,
Ka0o, TWJMM, TaWJacOH CHHTapW CY3JIap M30XU XaM MasKyp JaBpjia
KaHIal KHHUMIIap KUHAraHUHY aHraaTagu. s LS edda (e i) & — sle
A e s S slesld (55 4S ul(Ma3sMyHH: KEHT Ba y3yH YaKMOH
Oynub, Oomika KuiumiIap yCTHAaH Tamwiad ropwirad). [lemak, Oy
YaKMOH, TYH IIaKJIUJIard yCT KUHUMU OYJIraH.

o Al eila ye aily Gl e 68 (DU s ¢ — L8

(Ma3smyHu: DpKakiaapHUHT y3yH aubocuaup. Kymiuru — akous).

Xynnac, [lox Ilyxop KupMonuii 3ukpuma 1y natgara Oup
Heya JIMOOCIApHUHT HOMH KedaTupwiraH. dyTyBBaT coxubu Oyiran
[lox Ilyx0b acocaH KaHT KNMAUMHUJIA FOPTaHU E3UJITaH.

[llox Oup kutoO OUTHOMYp. AXE€ Mybo3 Posuit FuHO ¢aznuH
dakpra KuauO OUTUraH KUTOOMHHUHI pajaura. Xaspar Maxaymui
Hypan «Hadaxor yn-yHceyna 0y maxanga Illox xonuOunun Oy HaBb
XykM Kb outubaypnapku, llox Axé Mybo3 fuHO (aznun (axpra
KWIMO OWTHIraH KUTOO paaaura KUTod OMTHOIYp, aHJIOKKH BOKEBAYD.
[Taitx yn-ucioMm K. c. AeOAypku, (akp ¢aznmuanH cadra ymoy
kouiinypkum, IlaliramOap c. a. B. JapBEIUIMKHU TAaBOHTAapJIMKKa Ba
dakpHr FUHOFAa HXTUEP KWIIM Ba XaK CyOXOHaxy Ba Taojo Yi
XazpaTauH Oy WITHU MHCAaHJ ATTU Ba aHra Oy JaBJIaTHU XaM Kapomar
kwian. A0y Xade loxau TyH Ouna kypub cypaukum, “00 kado Ilox?
KaBob 6epaukum,

e L 2 Ll e oLl (3 Bosr

<

«abopa ucrtaraHuMu3HU Kaboaa Tonauky». [lox Kupk itun Oup BakT
Tajabura yroMmaad. bup xkyH ky3m yHkyra Oopau. Xak CcyOXxoHaxy Ba
TAOJIOHU TYII KYPAU, YUFOHTay Oy OalTHU JEUKUM,

OauT:
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«OU KY3UMHUHT CYPYypH, CEHU TYIIUMIA KYpJIHUM,

Vira naxzazan 0epu yiiKyra KeTUIITHU Ba YUKYHHU SIXIIIHA KYpaMaHy.

AHJUH CYHrpa JHOUM YWKY THIAp 3pJd, € OHM yHKyJa KypapJap
apau, € ETMoK Taxuscuaa. bup kyn Illox 6up maxmucaa yaTypyO 3pau.
bup napsemn kymy0, Kk O0TMOH YTMaK CaBOJ KWIIH. Xe4 KUM Oepmac
spau. [lox neaukuM, OYIFaiku, dJIJIMK XaKUMHH MKKHU OOTMOH HOHTa
COTKyH oyin0, Oy mapBemira o6epraii. bup dakup xo3up spau, aeau: i
maix, mapuarra ucTux@od KU IuHT.

[lox memu: Xapru3 Y3uMJIUH XUCOO OIMAaIUM, abMOJUMIWH HE
xuco0 onrarimen? Ba Illox cy3uaypkum,

o pBy B plpy ably oy D) o8kl Ly 81 sy 2
ol a2 | i L
«KUMKUA HaCUHM WIaxBaTaaH, KY3WHH Xapomapra OOKMIIIaH
cakjaca, OOTMHUHU JOMMUNA MypoKaba OujgaH TabMUp KWICa Ba
30XUPUHU CyHHAT OmiaH 0e3aca, yHUHT apocaT XaTo KUIMalam.
@unonorus ¢aHiapu HOM3OJAU, JOUEHT MVYMHHXOH aka
CynaliMOHOBHU JaBPUMHU3HUHT >KaBOHMapjjiapuiaH Oupu cudaruaa
OJIUIII MyMKUH. UyHKH yJIapHUHT JIEKCUKOHMJIA XaM aifHaH yia ‘“3apapu
Uyx” wubopacu kyn wunmatunagu. J[domma Ou3HM KypraHga 3ca
Xopa3myacura xazuuiamuo “3aapu Uyk”’ ne6 kysaunap. by camumuid,
XOTaMTOM HWHCOHHHM OJJIMM Hapcaizapra ky3 oMb, 3yp HacuxatTiap
OepuI OM3 XaMIUpJIap YUyH Kyna 3apypaup. buz qomna 6unan ourra
yCTO3, sIbHU (uiosiorus ¢aniapu TOKTOopH, npodeccop XaMHUIKOH
Xomuauu morupainapumus. Iy xoramTor akaMU3HHUHI HAacUXaTu Ba
yHAOBIapu Ounan Ouz 2006 #WuIM HOM3OUIMK JAUCCEPTALMSICUHU
€xyaira myBadgdak Oyirad 3nuk. by Mucon Xam yHUHT siHa Oup Kappa
XaKUKUM (GyTyBBaT COXMOM SKaHMIAH aanojar Oepaau. MYMHUHXOH
aKaHUHT YMpH Y30K OVicuH. Ouia Ba )KaMUSIT YIyH KWJIaETraH MEXHATII
apu caMapacuHu Kypuob ropuil HacuO KUJICHH!
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OMON MATJON IJODIDA TARIXIY MAVZU
Manzura Matnazarovna Pirnazarova,
UrDU o°zbek tili va adabiyoti kafedrasi
dotsenti, f.f.n.

Omon Matjon o‘zbek she’riyati maydoniga o‘tgan XX asrning 60-
yillarida Kirib keldi. Uning ilk she’rlari “Sharq yulduzi” jurnalida
“Soldat o‘ylari” nomi ostida chop etilgan. Shundan buyon yarim asrdan
ziyod vaqt mobaynida Omon Matjonning “Ochiq derazalar”,
“Yonayotgan daraxt”, “Gaplashadigan vaqtlar”, “O‘rtamizda birgina
olma”, “Haqqush qichqirig‘i”, “Dramatik dostonlar”, “Diydor aziz”,
“Umr o‘tar, vagt o‘tar” kabi ko‘plab she’riy to‘plamlari nashr etilgan.
Aynigsa, Omon Matjon xalgimiz orasida o‘zining xalgona she’riyati
bilan, sodda, jaydari, musiqabop she’riy uslubi bilan mashhur bo‘lib
kelgan. Omon Matjonning juda ko‘plab she’rlari, dostonlari xorijiy
tillarda nashr etilgan. Shoir asli Xorazm viloyatida tug‘ilganligi uchun
ham uning she’riyatida, ijodida Xorazm milliy koloriti, Xorazm tarixi
sahifalaridagi tarixiy shaxslar uchraydi. Al-Xorazmiy, Al-Beruniy,
Najmiddin Kubro kabi buyuk insonlar obrazlari yaratilgan. Xususan,
“Najmiddin Kubro” tarixiy fojeasi ijodkorning “Diydor aziz” nomli
to‘plamiga Kiritilgan bo‘lib, mazkur tragediya 1220-1221-yillardagi
tarixiy vogelikni o‘z ichiga oladi. XIII asr Xorazm tarixidagi ijtimoiy-
siyosiy holatlar badiiy talgin etilgan bo‘lib, mo‘g‘ul bosqinchilarning
Ko‘hna Urganchga bostirib kelishi, xonlikdagi ijtimoiy-tarixiy,
ma’naviy-axlogqiy muammolar badiiy talgin etiladi. Asarda galamga
olingan davr Muhammad Xorazmshoh hukmronlik gilayotgan davr edi.
Uning o‘g‘li Jaloliddin Manguberdining, Xorazm ijtimoiy-adabiy
muhitida ulkan mavgega ega bo‘lgan mutasavvuf olim, kubraviya
tarigatining asoschisi Najmiddin Kubroning istilochi bosginchilarga
garshi mardonavor kurashi xalq xotirasida, folklor namunalarida va
vatanimiz tarixida oltin harflar bilan yozib qoldirilgan. Xalqg erki,
vatanining ozodligi yo‘lida jonini fido etgan buyuk tarixiy shaxs,
yetmish besh yoshli olim va shoir Najmiddin Kubro tragediyaning bosh
gahramoni.

Tarixdan bilamizki, Najmiddin Kubro o‘zining jonidan kechib
bo‘lsa ham Vatanini himoya qilish va shu yo‘lda jon berish darajasidagi
ta’limotni olib kirdi. Omon Matjon mazkur tragediyasida milliy
vatanparvar obrazini yaratadi. Faylasuf ijodkor ana shu ziddiyatlar va
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kurashlar, gahramonliklarga to‘la tarixiy zamonlarni to‘lig galamga
olgan.

Mazkur asarda tarixiy voqealar bilan birga insonning his-
tuygulariga ta’sir etadigan chiroyli bir tizgin, fikrlar asosida talgin
etilgan jihatlari borki, kitobxon sifatida galbimiz junbushga keladi.
Yunon faylasufi Aristotelning “Poetika” asarida keltirilishicha, haqiqiy
tragik asar odamni gayg‘uga va hasrat chekishga majbur etishi va
katarsis holatini Kkeltirib chigarishi kerak. Bu degani gayg‘u chekib,
hasrat chekib, keyin poklanish demakdir. Demak, Omon Matjonning
mana shunday tragik asarlarida tasvirlangan tarixiy vogealardan
avvaliga kitobxon ko‘ngli junbushga keladi, keyin undan ruhiy,
ma’naviy ozuqga oladi.

“Najmiddin Kubro™ tarixiy asarida vatanga muhabbat va vatanga
xiyonat kabi zid tushunchalar ikki obraz yoki ikki taraf orqgali bir-biriga
qarshilantirilgan. Aynan ikki obraz yoki ikki taraf orqali, ya’ni,
birinchisi, shayx Najmiddin Kubroning vatanparvarligi bo‘lsa, ikkinchisi
Jaloliddin  Manguberdining vatanparvarligidir. Xalgning ikki xil
dushmani vogealar girdobida keltirilayotgan bo‘lsa, bittasi ichki
dushman, ikkinchisi mo‘g‘ullar edi.

Tragediya jami besh ko‘rinishdan tashkil topgan, badiiy vaqt
nuqgtai nazaridan Gurganjda yuzaga kelgan.

Biz fanda Najmiddin Kubroni avliyo olim sifatida bilamiz,
shuningdek, ma’lum bir doira kishilari bu hagda ma’lumotga ega.
”Najmiddin Kubro” tragediyasida shayx Najmiddin Kubroning hayoti,
uning o‘ylari, tasavvurlari shu darajada go‘zal tasvirlanadiki, oddiy bir
o‘quvchining o‘zi ham uning kim ekanligini anglaydi, tuyg‘ularini,
uning garashlarini, uning g‘oyalarini o‘quvchining butun vujudi ongli
ravishda his giladi.

Bundan tashgari, asarda Alouddin Muhammad Xorazmshoh,
Jaloliddin Manguberdi, Turkan xotun, Qutbiddin O‘zlog shoh singari
tarixiy shaxslar obrazi bilan bir qgatorda Abdul Jalil, Abdul Xalil,
Oychechak, Xojib, sharobdor, davatdor, munshi, darveshlar, maxfiylar
kabi badiiy to‘gima obrazlar ham yaratilgan. Omon Matjonning ushbu
tragediyasida vogealar ikki badiiy makon bo‘lmish Xonagoh va Saroyda
tasvirlanadi.  Asarning  yorgin  tomoni  shundaki,  yugorida
ta’kidlaganimizdek, millatparvar, vatanparvar, komil inson Najmiddin
Kubro obrazi va uning namunali hayoti, fidokorona kurashi yuksak
mahorat bilan badiiy talqgin etilgan. Mazkur obraz, muallif asarda ko‘p
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o‘rinlarda ta’kidlaganidek, yeriy in’omlar-u, yeriy orzu-istaklardan
ancha balandga ko‘tarilgan mukammal inson edi.

Adabiyotshunos olim J. Jumaboyeva o‘zining “El bilsa bo‘ldi”
kitobida Omon Matjon uslubi hagida yozar ekan, ijodkorning xiyonat va
sotginlikka nisbatan o‘ta murosasiz ekanligiga diggat garatgan®.
“Najmiddin Kubro” tragediyasida jiddiy tanqid etilgan ma’naviy,
ijtimoiy muammolardan biri xiyonatkorlik va sotginlikdir. Shu jihatdan
olib qgaraydigan bo‘lsak, asardagi ijtimoiy illat, Omon Matjonning
oldingi yillarda yozilgan “Beruniy”, ‘“Xorazmiyning to‘rt sayohati va
sakkiz bashorati”, “Pahlavon Mahmud”, “To‘g‘on” kabi dramatik
dostonlarida ham tangid ostiga olingan. Shoir insonlar aro
munosabatlardagi xiyonatkorlik, sotginlik, ko‘raolmaslik singari ijtimoiy
salbiy illatlarni gizil ip misoli ko‘pgina asarlarida davomiy o‘rganadi,
ayovsiz fosh etadi. Shoir she’rlaridan ham bunga misollar keltirishimiz
mumekin, albatta.

Sof badiiy vogelikka asoslangan mazkur tragediyada Najmiddin
Kubro nutgi, monolog va dialoglari faylasufona mahorat bilan badiiy
talgin qilingan va haqiqly ma’noda tarbiyaviy-ma’rifiyligi bilan
ahamiyatlidir: “....bu shahar, bu mamlakatdagi yuz minglab jonlar,
barcha mening jigargo ‘shalarimdir! Vatandoshlarimning qoni bilan
gonim, joni bilan jonim, ruhi bilan ruhim abadiy birdir, birgadir! Bu
millat,bu el, bu tuprogdan uzilib gayga boraman men?!”

Tragediyaning nihoyasida Najmiddin Kubro o‘z ona tuprog‘ini
dushmandan himoya qilish uchun muridlari bilan birgalikda
bosginchilarga qarshi kurashayotganini tasvirlar ekan, dushman
bayrog‘ini sindirib tashlab, qo‘lida mahkam tutganicha jon taslim etadi.
Ko‘rinadiki, asarda Najmiddin Kubro tomonidan aytilgan iltijo,
avliyoning ilohiy qudrati va kuchi bilan ishlatgan tilsimi tragediyaning
eng muvaffaqiyatli o‘rinlaridir. Qahramonning jon holatda ona Vatan
hagqi-hurmati  uchun iltijo etishidan so‘ng, osmonda kuchli
momagaldiroq gumburlaydi, chagmoq chagadi va Gurganj oldida
kumushrang parda paydo bo‘lib, shahar darvozasi bosqinchilar uchun
ko‘rinmay qolib, g‘oyib bo‘ladi. Lekin Najmiddin Kubro yurtdoshlari
bemalol dushman xatti-harakatini ko‘ra olardi. Shu o‘rinda yana xoinlik
yuzaga keladi. Mo‘g‘ul qgo‘shiniga asir tushgan Muhammad
Xorazmshohning o‘g‘li O‘zloq shoh xalgiga, yurtiga xiyonat giladi.
Najmiddin Kubro iltijolari tufayli fagatgina xorazmlik odamning ko‘ziga
ko‘rinadigan qilib, lekin dushman uchun tilsimlangan shahar

%4Jumaboyeva J. El bilsa bo‘ldi. — Toshkent: Istiglol, 2018.
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bosginchilar tarafga o‘tib olgan O‘zlog shoh yo‘lboshchiligida Gurgan;j
darvozasi mo‘g‘ullarga ochib beriladi.

Asarda qo‘llanilgan bu kabi ilohiy holatlar, ya’ni dushman
ko‘zidan vyashirilgan shahar darvozasi, sotqinlik tufayli kumushrang
parda to‘signing g‘oyib bo‘lishi motivi juda sodda bo‘lgani holida unga
teskari ravishda juda ishonarli, jonli, ta’sirchan chigqan.

Tragediya hagidagi nazariyaga asoslanadigan bo‘lsak, har ganday
tragik asarda bosh gahramonlar o‘rtasida, avvalo, o‘sha fojeani yuzaga
kelishi uchun sabab bo‘lgan ichki to‘gnashuvlar, ziddiyatlar, kurashlar
aks etishi kerak. Asarga ¢’tibor qilaylik, keltirilgan to‘gnashuvlar, kuchli
ziddiyatlar Najmiddin Kubro atrofida emas, aksincha, asardagi boshga
gahramonlar, jumladan, Jaloliddin Manguberdi va Ozlog shoh, Turkan
xotun va Jaloliddin Manguberdi, hattoki ona bola, Xorazmshoh va onasi
Turkan xotun o‘rtasidagi ichki to‘gnashuvlar, garama-qgarshiliklar
ko‘rsatilgan. Shuningdek, obrazlarga realistik belgilarni Kkiritgan.
Masalan, tarixiy shaxslardan Xorazmshoh obrazi e’tiborimizni jalb
giladi. Mo‘gul elchisi kelgani va bu vaziyatda davlatga kuchli xavf
bolib turgan holatda ham shoh sharob keltirishlarini so‘rayapti. Bu
oddiy holat bo‘lishi mumkin, lekin uni asosiy magsaddan ko‘ra o‘zining
shaxsiy manfaati, shaxsiy mayllarini birinchi o‘ringa go‘ygani detallar
bilan ko‘rsatilganini anglashimiz mumkin. Asardagi ushbu tasvirlar
Omon Matjoning original uslubini namoyish etib turibdi. Shu bilan birga
tragediyada go‘llanilgan mifologizm o‘zbek dramaturgiyasida hali shu
paytgacha ijodiy tajribada sinalmagan edi.

Umuman olganda, Omon Matjon asarlari adabiy jarayonda
yangilik bo‘lgan asarlar hisoblanadi. Uning she’riyatida, dostonlarida,
dramatik asarlarida ham epik ko‘lam namoyon bo‘lgan. Aytmoqchi
bo‘lgan fikrlarining zalvorini, jamiyatdagi ijtimoiy muammolarni,
mavzularni ko‘tarib chiqganligi bilan ahamiyati yuqori ekanligini
ko‘rishimiz mumkin. Nima uchun Omon Matjon Najmiddin Kubro
mavzusiga murojaat gilgan, degan haqgli savol tugiladi. Bu, avvalo,
vatan mavzusi, vatanparvarlikning muqaddas ekanligini ta’kidlash edi.
Shuningdk, bu asarni yaratilgan davrdan tashgari hamma zamonlardagi
ahamiyati yuqori bo‘lishiga kitobxon sifatida ishonamiz, sababi bugungi
globallashuv jarayonlarda, umuman millat va til masalasida yashab
golishga kurash ketayotgan bir zamonda vatanparvarlik tuyg‘usi,
vatanning nima ekanligi, mohiyatini anglatish uchun bu kabi asarlar
o‘zining dolzarbligini yo‘qotmaydi. Eng qizig‘i, Najmiddin Kubro
obrazi uning uchun tayyor komil inson obrazi bo‘lgan. U Kubroviya
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tarigatini chuqur o‘rganganligi, Najmiddin Kubro kabi insonning ganday
xususiyatlari bo‘lsa, ya’ni koinotda ham, borligda ham mana shu barcha
xususiyatlar mavjud ekanligini badiiy asarda ishonarli ifodalangan.
Omon Matjonning ilodkor sifatidagi mahorati shundaki, hamma
davrlarda ham vatan uchun jonini berish eng oliy sharaf, eng yuksak ish
ekanligini ko‘rsatib berish bilan birga bosh gahramon orgali inson
tagdirga hech ganday qarshilik gilolmasligi, banda bu o‘rinda ojiz
ekanligini gizigarli vogealar fonida yoritib bergan.

“Najmiddin Kubro” dramasidagi asosiy konfliktni manfaatparast,
xudbin, o‘ziga katta baho beradigan kimsalar bilan iymon-e’tiqodi
hammaga ibrat bo‘ladigan, ezgu fazilatlarini o‘zida jo gilgan insonlar
bilan bo‘lgan kurashda zohir topadi. Najmiddin Kubro tom ma’noda
asarga iymon-e¢’tiqod ramzi sifatida kiritilganligini ko‘ramiz. Shayx
Najmiddin Kubro hazratlarini asar oxirida dushman bayrog‘ini qulatib,
changallagancha jon berishi bu uning uchun fojea emas, aslida,
Najmiddin Kubro hazratlari uchun sharaf edi. Shu jihatlarga digqgat
garatadigan bo‘lsak, bugungi globallashuv davrida Shayx Najmiddin
Kubro shaxsiyati tasvirlangan, Ahmad Yassaviy shaxsiyati tasvirlangan
yoki Bahouddin Nagshband kabi buyuk siymolar tasvirlangan nihoyatda
go‘zal badiiy asarlar kerakki, kelajak avlodlar bu kabi asarlarda
ko‘tarilgan g‘oyalarni hayotida dasturulamal gila olsin.

KOMUWJUVIMK CABOKJIAPU

dapuna Kapumosa,
Ham/[V nouentu

Fadyp Fynom y30ex XalKuHUHT OYIOK IIOWPHU Ba €3YBUHUCH, Y30€K
anaouéTuHUHr udTUXOpUANpP. AMU0 CY3 CaHBATUHUHT Ma3MyHUU Ba
XACCUW KUppAJIAPDUHU LIEbPUM Ba HACPUM acapiiapuia OJIMOCHECK
TOBJIAHTHPA OJIJIUKHU, OYHTa YHUHT YJIKaH WKOJAUETH YIKaH Ky3TyIHp.

WM>xonkopHUHT sipaTraH acapijiapy, KOJJAUPraH MEpOoCcH OUpPUHUH
rajaza y3 JaBpU Ba KelaXak aBJoJJIap YUYYH KaHJail cabokjap Oepui
ownan kaapiuaup. lly masnona Fadyp Fynom mewpraapununr, Hacpuit
aACapJIApUHUHI YYKYp Ma3sMYHIOPJIWIH, yTa XAJIKYWIUTH, KYTAPUHKH
PYXHUHT  YCTYBOpJUTH, Xa3uji-MyToiubara Ooinuru, oOpasziu
udoamapHUHT pPaHT-OapaHTIIMIK, TYy3al OaauusTh OWjaH YKyBuUMIa
IOKCaK 3aBK-IIABK OaxIl 3Tajau, TY3aJUIMK XaKUAaru TyWFyJIapuMU3HU
MIAKJUTAaHTUPAJIM, ACTETHUK OJIAaMUMHU3HU OoMuTtanu. bup cy3 Ounan
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aiTranga, WIOWp acapjapujad oJiafuraH OWpPUHYM Ca0OFMMHU3 aHa
ITYHJIATUD.

VYkpaun moupu Axky6 Komac «Fadyp Fynom! By omam axoiiu6
IIOMPruHa SMac, Oalku TepaH AOHHUIIMAaHJ Ba (¢aiacyd Xamaup,
MexXHaTceBap, COpIUI Ba Kacyp Y30€K XaJIKy JOHUIIMAJIMTHHUHT XaM
TUMCOJIUANPY JeraHua XaK dIu.

Hapxakukar, Qancapuiyink MOWP WXKOAWAA KH3WI YH3HK
cudaruaa yraau. MMoparomy3 mymioxaaajap KaTuaaru panr-oapaHriuk,
CepKaTIaMJIUK, KYI MabHOJWIMK, MyPXUKMATIUIUK, OUp cy3 Ouian
aitranna, Qancaduitnuk moupHuHr «Bakt», «Corunuimy, «Typkcud
nymnapuna», «llapad kynésmacu», «Men saxyauit», «CeH eTUM
sMaccan» Kabu YHIab acapiiapura Xo¢ MyXuM XyCYCUSITAUDP.

Uykyp xaét dancadacu Ounan CyropuiraH Ioup UXKOJH, aBBaJo,
Iy XYCYCUATH OWJIaH YIyFBOPAUP, Iy OMJIaH TOM MabHOJA 3aMOHABUM
Ba MOpaToMy3aup.YHUHT ymyMOamapui axamustra sra Oymran 1945
imnna sipatuiarad Mamxyp «Bakt» mebpu Oy KuUXaTHaH XapaKTePIUInp.
Masa, yua mebpHUHT 10X CaTJIapu:

fynua ouuneynua ymean ¢pypcamnu
Kananax ympuea xuéc ameynux.
bav3uoa 6up nagac oneynuxk myooam
Mune 1010y3 cynuwu yuyn emxyiux.

Awaw coamunune onmun kagpmeupu
Xap 60pub xenuwiu 6up onam 3aMoH.
Kounom wy oamoa y3 xyppacuoan

Acab wuxa onyp aneudan xeaxon®.

by wmucpanap OyryH mNOWIEBOpH KYHUIAETraH >SpTaHTH KYH
MachyJUATUHU YYKYppOK aHIJIallra, XUC KWJIWIIra WUMKOH Oepaju.
3epo, 0304 Ba Baran, 3pkuH Ba GapoBOH Xa€T KypHIll OM3HUHT acOCHUM
MAaKCaAUMH3 JKAaH, aHa NIy YJIYFBOP MAaKCaJHU amalira OIIWPHIIIA
ApaTyBUWIMK HWIIKKA OwiaH €HaeTraH Xap OWp 3aMOHJAOIIMMHU3HUHT
yTran xap Oup ¢ypcaTd FaHUMAT, Xap OUp JaKWKACH OJITUHTA TEHT.
YUyHKM MHCOH YMPUHHUHI Y34 YIIYOBJIM, KalajaKk yMpUra KUEC ITIYJIUK
napaxana Kucka. MHCOH aHa my KMCKa Ba YIUOBIM yMpPJAaH YHYMIIH
doiinanaHMoFy, YHH a3m3 1e6 GMIMOFH Kepak. Y3 IIYyypH Ba MEXHATH,
MEXpU-I0 MyXa00aTh OwiaH YyHHM a3u3 KWIMOFH Jo3uM. HWHCOH

 Fadyp Fymnom. Tannanran acapnap. — Tomkent: Fapyp Fynom Homunaru Hanpuér-martaa
wxomnii yhn, 2018. — b. 59. KelinHrm ypuHnapaa my Hampra MypokaaT KWJIWHAIU Ba
caxuanap KaBc HUMJa KypcaTHUIaIm.
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dbypcatHu faHumar Owinbd, yMp aAadTapuHu Y3UJaH SXIIA HOM
KOJIIUPAJIUTaH 33Ty HIIap OuiaaH 0e3aMOoFH IapT.

YMyMaH, SHTH OJIaM sIpaTa€TraH XO3WPrd 3aMOH KHUIIMCUHHUHT
KaAMUATIArd YpHU HUXOATAA MyXUM, Xap Oup uiu Oexaa YJIyFBop,
SPTAHTU KyH MOWJIEBOPU YUyH KYAE€TraH Xap Oup Moaauil Ba MabHaBUM
«FUIITH» JIaBp TaKIAWUPUHW, WHCOHUAT Ba JKaMUAT TAKIWPUHH Xall
KWINII KyApaTura 3rajiup.

Xap nax3a 3amounap ympoex y3yH,
Acpnap maxoupu naxzanapoa xai.
Ympoan ymaowcak xap naxza yuyn
Kyopamau kyn ounan xysainux xavxan(60).

[loupHuHr Xap Oup carpu, xap OUp MHUCpacu MYIIOXajaa Tajao,
yitnamra MaxOyp Kwiaaw, HUXOSATIAA 3aJIBOPJIM. XyJUlac, YYyKyp
dancapuitniuk  pyxu OuilaH CyFOpwiiraH IWIOWp IIE€bpJapUJiaH
YuKapaJurad XyJocaJlapuMu3, olaural caboKJIapuMu3 OUp ojam.

[loupHauHr ypym #Hwuiapuaa spatran «CeH €eTUM 3MacCaH»
MEebPU XaIKJIAp AYCTIUTY Ba MHCOHUMIMK, YYKyp BaTaHIIapBapJiMK Ba
KeJIaKaKKa HWIIOHY pyxu OwnaH Hyrpwirad acapaup. lllebpna y30ek
XaJKUHUHT BaTaHIApBapJIMK Ba WHCOHIAPBAPJIMK XUCJIATH Kyaa EPKUH
akc dsTamu. YHAa ypym Tydalau oTa-OHACHIaH €TUM KOJIraH &Il
IYIaKHU Y3 IOpariHUHT MEeXp YT OWJiaH ronaTaéTraH JUPUK KaXpaMoOH-
OTaHUHT MYIIOXaja Ba TYWFylapy TabCUPJIU Udo1aaHraH:

Cen emum samaccan,

Tununawu srcuecapum.

Kyéwoau mexpubon
Bamanune-onane,

3amunoat 6a3MuHy

Mexnamxawi, myuiux,

Hcmaean napcanenu mauépaacysuu
Xank 6op-omane 60p,

Yyuuma srcueapum,

V3 yiiuneoacan(42).

by Mucpanap Haunku ¢dakaT MHCOHTIAPBAPIMKHUHT, OAJIKH FOKCAK
BaTaHIMApBapJIUKHUHT XaM udogacunup. Ba Oy mesp EnutapHu BaTaHra
OynraH yekcu3 Myxa00aT pyxuja TapOusUialiia KaTrTa axaMHsTra sra
AKaHJIUTU 1I1yOXacu3aup.
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[HIebpHUHT TUPUK KaXPaAMOHH Y3UHUHT KYTapUHKU PyXH, Fasadara
OyJraH 4ekcHu3 WIIOHYM OWJIaH JAUKKATHU TOpTaiau. JIMpuk KaxpaMoH
rynak Tabaccymuia Xam MmopiioK KeJlaKakHu Kypaau:

Jlavau nabuneoacu
Fynua mabaccym
Anbam moneuneea
Myxp 6ynaxcax.
Ba 6ynoa axc smap
Tlopnox kenaxcax.
Tone saxum,

MOH2 SIKUH,

ONNOK Moue AKUun(45).

[lebpaaru kenma)kakka HIIOHY PYXHMHUHT OapK ypuO TypuIIH,
KYTapUHKH PYXHUHT YCTYBOPJIMTH OeuxTuép Om3ra xam rokaiau. 3epo,
KeJla)kaKKka WINOHY OWIaH Kapall, KYTapuHKWINK Xap OWPUMHU3HHUHT
MyXUM Oup (dhazusaTumMu3 OYIUIIN Kepak.

«CeH eTuM »Maccan» MIEbPU WHCOHIIAPBAPIUK FOSTIAPUHHU Tapruod
Ky ~ Ouyan  Oupra, Bartanra uyekcuz wmyxa00aT XUCCHUHHU
MIAKJUTAHTUPUINTa XU3MaT Kuiaau. Baran, roprra Myxab0ar, kenakakka
UIIOHY TYUFyJapuHU MyCTaxkamiaWauku, Oy ¢aitmacyd moup
ca0oKIapuaaH OUpUIUp.

dancadpuit Mymoxaaa OPUTUIL, KOpaTOMY3 XyJocajlap YUKAPHUII
dakaT moup MIEbPUSTATATMHA 3Mac, OalKW HACpUM acapiapura xam
xocaup. AmuOHMHT «Exarop» KuccacuHM YKup Skanmu3, JKypa Ba
Mexpu TUMCOJUIapU OpKaJId MHCOH Y3 KWJIMHUIIN YU4yH KaUYOHIUP Ka30
OJIMIIIK MYKappapjuru, mry Oouc xap OWp KagaMUHM Yilnad Oocuiu
3apYPJIMTHHHA aHTJIAMMuU3. AKCMHYA, MHCOHHHUHT 33Ty WIIUIApU XaMHIIa
IXTUPOMTa, «KMYKO(GOT»Ta JONUK SKAHJINTU XaKHUIa XyJI0ca YHKapaMmus.

bynnait ubparomys xyriocanap 3ca HUHCOHJIapra, XycycaH, énuiapra
MabHAaBUM KaMOJIOT KacO 3THUIN MyIuaa yjkaH cabokiiap Oepasu.

AMEPUKA AI[ABI/II71 MAKOHUJIA “KAHYbD
MAKTABU”HUHT Y3UT' A XOCJIUT A
YMmp3akos Uciaom:xon Ucpousiosuy,
Ham/1Y nmoxropant

Xap Oup MIWUIATHUHT y3ura Xoc anabuétu Oynranu Kaou
AMepUKaHUHT XaM OeTakpop, OOIKa XaJlKjaap Ba MamiIakatiap Oaauuii
KO OWJIaH COJUILNTHPHO OYynmaiauran cy3 0ycronu Oop. Tapuxan
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o0 KaparaHja, y3ura XocC IIAKJUJIAHWII Ba PUBOKJIAHUII TaJIPUKUTa
sra Oy MamiakaT Oanuuii amabuéTh Xam Maxauiuid aOopuresnap,
UCIIaHJap Ba MHIJIM3NAp, IIYHUHTACK, (PpaHily3, pyc, sMOH Ba OoOIIKa
XaJKJap MaJlaHUsATU TabCcUpHUAa Nal10 OYJIraH Ba TapaKKUil 3TraH.

“Kany06 makTabu” tymyHuacu XX acpjard Oup rypyx Amepuka
¢3yBUMIIapUra TaaUTyKJIUIUp, OUpOK ‘“KaHyO amaOuétu” TylIyHYacu
sca XIX acpga Amepukana [Hlumon Ba XKany® ypracuparu peruoHant
O0axc-MyHO3apajap acHoCHJa o3ara KejlraH CHUECHMl KOHIETIUs
cudaruga maigo OyaraHIm.

Kany6 Peneccancu naBpu anaOuETy BakwuiapuiaaH Oup Hadapu
HoGenp Mmykodotu naypeatu Oynrad Oynca, YH Oup Hadapu amabuér
nynamumumnaa Ilynutuep mMykodOTH COBPUHIOPH XHCOOJaHATUKH, Oy
1929 imnna mMykodOTIaHTaHJIAPHUHT TYPTAAH y4 KUCMHHHU TaIlKWII
stran. 1940 iuman Gepu Hplo Mopk mpamMaTyprus TaHKUTUHIAPH
Tyraparu TOMOHHUJAH TaKAUM OTWITaH YH €TTH MYKO(GOTHUHT
ertutacuHu JKanyO japamarypriiapu oJjiraH. AMepHuKa TO033UsICHIA
SPUIIMITAH YJIKaH IOTYKJIap Y4YyH TakKIuM O>Tujagurad boyuiHreH
mykodotuau 1950 fiungan 6epu y4u mapTa >kaHyOnIuKIap oiran Oyica,
1927 #iungan Oepu amaObuET coxacujia SPUIIUITAH IOTYKJIAp Y4YyH
TaKAUM dTUiaaurad ['yrrenxaiiM CTUneHAusICH OuJiaH >KaHyOJUK YTTU3
oemrra agu0 TakmupiadnraH. 1950 #mngan Oepu TaKIWM STHJIATWATAH
Munnuit Kuto0 coBpuHM yu MapTa »)KaHyOJHMK pOMaHHAaBHCIIapra Ba siHa
y4 MapTa moupiapra Hacuo 3Trad. MaHa 11y 3puIllIITaH I0TYKIap Xam
XKany0 Peneccancununr Amepuka Kymma [lltatnapu amabuérnmaru
TyTTaH YpHU HakKajgap KaTTa, YHra KYyIIraH XUCCACHUHUHI O€EKHEC
SKaHWHUJIAH JayiojiaT Oepasy.

Anabuérmynocinap Amepuka agabuérugaru “Kanyo YiroHuUin
naBpu”’ €Kku ‘““KaHyO0 MAaKTaOW HUHT IIAKJJIAHUIIA Ba PUBOXKJIAHUIIH
Ownan yuryH xapaénnapuu Y.®Donkuep, P.IL.Yoppen, K.Makkanepc,
VY.Craiipon, T.Bynsd, K.O.IlopTrep xabu agubnap wxoau OwiaH Xam
OeBocuTa OOFJWK XOJJa YPraHuil JIO3UMJIUTHUHU TabKUIaauiap.
Ma3zkyp €3yBUMIapHU y3WUra XOoC WXKOJIUM MYIITAPAKIUK EKU analuii
rosutap OupnamTupud Typaauku, Oy yiapHu ‘“kaHyO MakTadu”
HaMOo€Haamapu ne0 Tabpuduam ydyH eTapiad acoc Oynud Xu3Mmar
KHJIA]IH.

“Kany0 makTabu” BakwiUlapura Xoc OYnraH KU3UKApJid Ba y3ura
X0C Kuppajiap MaBKyJIKH, Oy yJIapHUHT WKOJAUTa YMYMUMIIUK Oaruiiiao

Typaay yjap KyuuJIaruiapaup:
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1. Kanybnuk anubnap wkoauaa YTMHUINTa MypOXKaaT KUIUII
aJIOXU/1a YPUH dTrajUIaliIuKY, YIIAPUHUHT acapiaapuia YTMUIL XO3UPHUHT
Oup KucMu cudaTra TaCBUpJaHaIM Ba KeJlakakKka TOMOH JIaBOM 3Ta/IH.
bamuuii maknna y3 udomacuau Tonran Oy 3amMoHjIapapo ajgoka XX acp
Kany0 amaOUETHHUHT SHI MYXUM XycCycusTiaapuaaH Oupu OYiuo0,
Amepuka JKaHyOu TapuxvHH, Y3 YTMUILIMHA TYWUUII, 3Caall KEMMHYATUK
OyHE mapaxacujard ajgaduii Bakr MyaMMocH gapaxkacurada KyTapuiaju.
Vrvum XX acp kaHyOnuk €3yBumiap yuyH JKanyOHuHr I'pakmannap
ypyumn Ouiian OOFnuK Oynran yrmumu Oynub, akcap €3yBumiap
ypyllJard MarjyOusT HaTWXacuja >KaHyOJUKIap TOMOHHUJAH XHC
KWIMHTaH (OKeaBUi KEUMHMaIap MOXUSTHUHHM Kypcatud Oepull ydyH
aHa Iy SIKUH YTMHIIra Myposkaatr stumrad. bupok, XIX acp Kany6
¢syBumwiiapunad (apkau ynapok, ‘“Kanyd PeHeccancu” Bakwiiapu
Kany0 YTMumumHu OOBEKTUB TaxJui OTHUIIrAa YpPUHUIIAAU. SHTH
Oypxkyaznamran JKanyOHM paja JTraHjapyd XoJjija yjap YTMUIIIAru
apucTOKpaTinap JKaHYOMHM COFMHMINAAM. YTMHUIIHard KaHyOHHHT
aHbaHABUN OOMJIMKJIAPU — FOKCAK MaJIaHUSTH, OJMKaHOO XOHMMIIAp Ba
KAHOOJIADMHUHT aXJIOKUWA KOJCKCIApUHU COFUHTaH &3yBumiiap Oy
YTMUIITA TaHKUAUWA SKUXATAaH CEHJAIIWINra Xapakar Kuiaguiap.
Maskyp aauOnapHUHT acapiiapujia 3aMOHa WUIATJIapu YTMHUIIIATU
WUIaTiap HaTHXKACUIUP, 3€p0 aitHaH Ky aopumink XKanyOHu xanokatra
o0 KelraH Ba TPaXKJIAHJIAp YPYUIMHUHT KeauO yvukuimura cabdbad
OyJnraH jeraH Kaparmuiap siKKoJI Ky3aTHIaIu.

2. “XKany0 wMakTaOM”’HMHT XxamMma €3yBUMJIapU  KaHyOWi
mraTiapaa TaBajulya TomraH OYnuO, acapiapuja acocaH AMepuka
XKaHyOuJIard KTUMOUHN Xa€THU TacBUpJIaraHsap.

3. JKanyOnuk xamMma aauOiapja HWHCOH TaOWATHHUHT HO3MK
MICUXOJIOTUK aHAJIM3Wra UHTWIMIN Ky3aTuianu. KanyO €3yBumiapu
VUYYH TCUXOJIOTU3M IIYHYAIMK XOC OYyiraH ymym XycycusiTku, JKaHyo
Ba [Ilumon €3yBumnapu ypracugaru papkHH aHa 11y Kuxarra Kapad xam
aXpaTrO OJUII MYMKHH.

AnlaOuil  TaHKUAYWIADHUHT  (UKpUYa, 3YPaBOHJIMK, HHCOH
NCUXWKacuaaru  Oy3uiuuuiap, ojJamjap TaHa  Ty3WIHIIWAATH
FAUPUOAANNINK, IIIYHUHTACK ‘“MHCOHHUHT OJIIMHJaH OmiInb OYiMac Ba
CUPJIM TaOUaTra 3ra SKAHJIUTUTa UIIOHUII JIOUMO ‘“KaHyO peHeccaHCH
é3yBUMJIADUHUHT KM3MKMII Jlompacuia Oynran®®. Ammo aiinm ypunia
sSHa TIYHW TabKUJIAIl KePaKKH, IOKOpUIa caHad YTHITaH XyCYyCHSTIap

% The History of Southern Literature // Ed. By L.D. Rubin, Jr. et al. Baton Rouge: LSU Press,
1985. P.263.
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dakar amMmepuka >KaHyOM ajaOuérurarmHa Xoc »sMacau. 3epo, Oy
Mmaaysap K. Koiic, ®.Kadka, M.IIpycTt kabu MoJiepHU3M BaKujIapu
VOKOAUAA XaM Y3 aKCUHU TONTaHIu.

“KanyO peHecCaHCH HUHI siHA OMp MYyXUM KHUppajlapuJiaH Oupu
Oy Tapuxuili POMAHUMJIUKHUHT  puBOXJanumuaup. 1920-1930-
mumnapauar T.C. Crpubnunr, . boitn, M. Murtuenn, C. SAunr, O.H.
Jlatitn, K. T'opmon, A. Teiit, Y. @oikHep KkaOu akcapusar xKaHyO
€3yBUMJIApU TAPUXUIN POMAH >KaHPUTa MypPOKaaT KWJIUILITAH. YJTapHUHT
ky1ad acapnapuaa ['paxkaannap ypyuu MaB3yCH akc STTUPHIITaH.

Vira numapaa I'paxnannap ypymugard ajgaMid MaryOUsITHU
Xa3M KWJIWII KaHyOJWKJIap Y4YyH OCOH Keumarad. JlactypxoH
atpodumaru cyxOariapia KaTTajlap KWUYUKIApra ypylira Kajap
XKanyOna keuran Xxa€t Tap3u, ['paxkaaniap ypylid Ba 11y KaOwap
XaKuaa cysnad Oepuiiapad. YMyMaH, KeMUMHTH JaBp €3yBUMJIApU YUYH
TapUXUWA MaB3y KHAUPUII YHYAJIMK KaTTa KUUMHUYWIUK TYFIApPMAra.
3epo, yJiap Tapuxui mMap3ynap orymuaa yiarauumradad. 1930 ivmiapaa
Amepuka Kymma Irarnapu KanyOou anaOUETUHUHT PUBOXKJIAHUIIN
aauOJIapHUHT aliHaH 3 TapuxJiapu Xakuja €3raH acapiiapd Xucooura
pyit Oepnu. by acapnapHuHr aespiau xammacuaa yma gasp Kanyo
amabuérura Xxoc OYyiaraH Xycycusimiap MapxXyna Oynu0, yiaapHU
['paxxnannap ypymud Bokeaiapu Oofnad Typapau. byHman Tamkapw,
yia maBpiap acapiapuaaru Bokea-xoaucanap KanyO miratiapuyia
oupuaa 6ynubd yrap, yiaapaara odpasyiap cucTeMacuia XaMm MabiayM OUp
YUFYHJIMKHY Ky3aTHUIIl MyMKHH 3141. MacanaH, nespiii Xxamma acapiaapia
KAHYOJIUK OJIMKaHOO apUCTOKpAT, KaHYOJIMK Ty3al KU3, sipamMac sTHKH,
CaOKATIM KyJulap oOOpa3apuHU ydpaTUIl TaOWMUN  XOJ  DJIU.
PomaHapHUHT FOSBUM Yy3armHU dca >kaHad IUBUJIU3ALUSICUHUHT
¢BBOMM MIMMOJUIMKIIAP TOMOHHUJAH BAMpPOH STWIUIIM MaB3yCH TaIlIKHII
ATapau.

Via naBp wxoakopiapugan Oupu KopomaitH T'opaoH xam
TapUXUW MaB3yJla UKKUTA poMaH €3a7u. bolka 3aMOHI0IIIapu KaTopu
anuba xaM agabuéraaru ‘“kaHy0” MaB3ycura ¥y3 XHCCAaCHHHM KYIIHII
Hustuaa [umon Ba XKany0o ypracumaru ypyimn Xakujaa acap OuTaau Ba
V3 oujacu Tapuxu XamJia apXuB MaTepHalIapuHu Oya)kak acapiapura
acoc KwimO osaau. 1931 #unpga nyné ro3uHu kyprad “Tlenxamnu”
poMaHuga aauba ypymra kaaap, I'paxaannap ypymu jaaBpu Ba Kaiita
Tukiam wmapugar Kany0 xaétu tacBupuHuU sipataau. “Ilenxammm”
pomanua €3yBun [llumongan Kupub Keiran KaTbuil KamuTaUIAIITUPHUIILL
mapoutuaa Kanum YKanyOHUHr 3CKM Xa€T Tap3u Ba MaJaHUSTUHUHT
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3aBOJI TYTHIIMHM TacBUpJjiad Oepaau. PoMaHHMHT OHMpHUHYM KHCMHJIA
Mapkasui YpuHHU aémiap oOpas3u sramiaiau. by oOpaznapau myaund
ep OwnaH GeBocHUTa aJOKaIOp XOJJa TaCBUpIAAN. ACAPHUHT YUYUHUYU
KHUCMUJIa YJIKaHUHT caHoaTiamTupuwiniy JKaHyOHUHT ypylira Kajaap
OynraH a"HbaHajJapyd Ba MaJaHUATUHUHT 3aBOJI TONMINHMAA Y3 XOXHUIIU
Ownan €Exu  OeuxTU€p HUINTUPOK OTraH KaxpamoHJap 0Opa3uHU
spatann.®’

1936 Topnon [I'paxnmannap ypyld MaB3ycura OaFMIIUIaHTaH
UKKUHYH acapu — “Fazab xkocacn” HOMIIM poMaHuHU €3aau. PomaHmaru
BOKeaJlap HACPOHMIIAPHUHT WJIOXUH KUTOOJapuaa xap OUp XallK Y4yH
ryHoOXJlapura sipamia “razad Kocacu’” MaBXKYJIMTH Ba OMp KyH aHa 11y
TYHOXJIapra »aBo0 OepulLiapyu Xamja MamJIaKaTJIapHUHT TaHa33yJra
103 TYTUIIM MaB3yCH OWJIaH KOPHUIIUK Tap3/a PUBOXKIAHTHUPUIITAH.
Myannud KanyOHUHT TaHa33ylra 103 TYTUIIMHU YJIKAHUHT TYHOXJIapH
Y4YH XyA0 F00OpraH »a3o OujiaH OOFJIMK Tap3/ia TacaBBYp KWIraH 1e0
XUCOOJIall MyMKHH.

1937 iimnpaa sca Tapuxuii MaB3yJlar yYMHYU aCapyuHM €3a1d. ““Xeu
KHM OpTra Kapamaiian~ HomuM Oy pomad xam “Tlenxamnmm” kabu mMa3mMyH
xKuxataaH “MHxun’naru Bokeanap OuiaH yHFyH Tap3/ia sipaTuira.

Poman xoHdmukTuHUHT acocuHu JKanyOmaru “sSHruiMK” Ba
“OCKWIIMK’ ~ ypTacuIaru y3apo-Kapama-KapIuWiuK TallKWil JTajH.
Pomangaru ®onten Astapn oOpa3u JKaHyOHHMHT TIJIAHTATOPJIMKKA
aCOCJIaHTaH IaTrpuapxajl XaéTu TUMCONMUAUMP. MEXMOHIYCT, caxuu
XyKalluH, Famxyp ora cudartujaa rapaanaHtupwiran @oHTeH Amnapa
OKpYyrJard >KaMUKH apuCTOKpaT owujajgap OwinaH ¥y3apo JYCTOHA
ajokaza. Y Kyuiapra framxyp. XVKaauKHU yanaOypoOHIMK OujiaH
Oomikapagu. bUpOK ypyll YHUHT AYHECHHHM BaWpOH ITaau. XVKAJIUTU
BallpoH OYynaau, yiura yT KYHUIIaaAW, KyJJlapd Xap TOMOH KOYMIITa
MaxxOyp OVnanau, ¥3u 3ca akjiaaH o3aau. Hatuxkana Annapaniap owiacu
KanyOHUHT “KOHYHJapu’ ’Tra Xe4 KAa4oH aMayl KuwiMmaraH bpaanunap
owacura Kapam 0ynub xonaau. bpamnap ounacu caBio-cOTUK OWIIaH
myrysuiaHap, >kamrapMacuHu [lluMonHuHr OaHKnIapuja cakjiapiau.
Bbpanmm tumconuaa [N'opaon KanyOaa makimanu0 kena€trad Oypxyasust
BaKW/UIAPUHU  TaBAAJAHTUPAIUKH, arpap Xyxaauk Tapadaopu
xyucoOjaHran aauba yijapJlaH KEeCKMH Japakaja HOpPO3W 3Au Ba Oy
HOPO3UJIMKHU POMaH/1a aHUK XUC KUJIUII MyMKHWH 3]H.

%7 LeRoy-Frazier J. Saving Southern History in Caroline Gordon’ “Penhally” // The Southern
Literary Journal. 2005. Vol.38. Nel. P. 62-72.
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["op10H MIUMOJITUKJIAPHHU sKaHyOJUKIapaaH dhapKiu YiIapok epaH
dakar Ooiuil yuyyHruHa QoiaaiaHyBUYuiIap, *KaHyOJIMKIApHU 3ca €pHU
KaJIpJoBUmIIap cudaTuaa raBIaaHTUPAIH.

Tapuxuit maB3yra Ctapk SIHr XaM y3 WKOAUIa MypOkKaaT KUIaIu.
VYuunr “Kusun atupryn” pomanu Illumon Ba XKany® Ypracumaru
ypylura 6arunianra 0ynuo, yrran acpuunr 30 imuiapuaa AMepukaaa
oectcemiep acap xucoOnanrad. Pomanma agu6 1860 iwmnman 1865
Wunrava, sSbHM ypylliradya Ba ypyun aaBpujard JKaHyOHUHT WKKU
apUCTOKpAT oWjacu Xa€TW acocuja yila AaBp KAMUATH XOJaTUHU
TacBUpJIAIllra Xapakar Kwiaau. Pomanjarm Bokeaap Muccuccumnu
MTaTUJArd WKKW [UIaHTanusaa: Makrunap oujlacura  Kapaiuid
Montpoy3s Ba beadopmnap ounacura kapanum  [lopTOemo
IIaHTanusIapuaa pym oepanu.

[llyan amoxuaa TabKuIJam JIO3UMKH, Awmepuka Kanyou
anabuéTuaa  yUFOHMIN  JAaBPUHUHT  I[MAKUIAHWUINWAJA  YIKAHUHT
WKTUMOUM-CUECH kKapaEHlapy KaTTa poJib yiiHaran. bupok, 1y ouinaH
oupra, “>xkaHy0 MakTaOu’ BaKWIapd OHA 3aMUHTA, Y3JIapH TYFUIUO
ycran epra HUcOAaTaH MHTHIMII XUCCH OWJIaH Y3 acapiapujia HHCOHJIAP
ypracujgara Op-HOMyC, u33ar-Hadc, MaJaHUAT Ba MabHABUATIa
acoCJIaHTaH SIXIIM aHbaHAJAPHU XaM cakJjad KOJUIl KaOu MaB3yJjapHU
EpUTHIITa UHTUIIATIAP.

IYJI MYAMMOCH BUJIAH BOFJIUK AHbAHABUH

IHHO9TUK TYPKYMJIAP TAJIKUHHU
bap3ues Oii0ek,
daproHa aBjaT YHUBEPCUTETH

¢unonorus ¢pannapu Oyrnyda
dancada goxropu (PhD)

Muinii yRFOHUIII 1aBpU Y30€K anaOMETH MIChbpUSATHAA KajamMra
OJIMHTaH MaB3yJjapAaH OupH MMy MyaMMOCH OujiaH OOFJIMK XO0J/1a ro3ara
KeJIraH BOKEJIMKJIap caHanaau. ACocaH JIMPUK acapiap/ia aHbaHABUMITUK
KacO aTtran 0y Mam3y daproHa BOJUMCHIAH €TUIIMO YHMKKAH MUJUIUN
YUFOHUIII JaBpU MIOUPJIAPUHUHT WXKOJIWM MeEpocuaa MYyXUM pPOJib
yUHarad. JIMpuK TyYpHMHI fa3ajg Ba MyXaMMac >KaHPJAPUHUHI €TaK4H
MaB3yJlapuJaH OyJraH MyJl MyaMMOCH TaHJaHTaH pagudiapaa y3ura
X0C Ma3MyHHHU udoanaraH.

Anmmwkon Bujosth IllaxpuxoH TymaHujgan OyiaraHn AJUXOH
Mymnaoxyn Opa3nit (1869-1942) kanamura mancyo Oyiran myxammac
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ymlOy MyaMMOHUHT Eputuinuiuaa axamusmuaup. [lloup wxonuna
CaJIMOKJIM YpuH TyTraH Oy JHMpUK acap yTral acp Oouuiapujaa
V30€KIapHUHT XUTOW VIKacHWJaH KyBFUH KWIMHHIIA Ba MOJJIAN
MYXTOXJIMK MyaMMoyapu Xakujaa Outwiarad. Tapuxnan Illapkuii
Typkuctonnan xamu 70 MUHT yiiFyp axoiqucHUHr daproHa BOAMICHTA
Ky4uuO, yJIapHUHT KYIU 11y €pAa TYpPFyH OYIuO KOJTaHJIUTH MabiIyM.
MyxaMMaCHUHT €3WIUII TapUXHU Peajl BOKEIUKIApra OOFIUK IKAHIUTH
xakuna ¢unoaorus dhannapu 1okTopu, npodeccop Xanuda Conuxona:
“IHoup Opa3uii OUPOBIAPHUHT OJTHH-3apra YUjiUTd Y3rajgapHH
O0axXTCU3JIMKKA CHUJITAIIHA PEATUCTUK TacBupiad Oepau. Y Xurtoi-
MamxXyp OOCKHHUMIAPUHHHT HCTHONOMM OKHOATHHA Y30EKHCTOHTA
kyuub kenaran 0obocu Myxamman Kapum Ba kynm coniu yirypaap
Trmugan cy3nad “Tlyn smacmu?” (1916) catmpacuna &3amu®®”, nes
TabKUUIANIN.

[oupuuHr Mmyxammacu xamu 13 Oannman ubopat OYiaubd, yHUHT
pamgudu “Ilyn smacmu?” Oupukmacu OujiaH TyrauaHaau. JlactinaOku
OaHAAa MIOMPHUHT MXKOAUN HUATH KODHUSIOII Cy3aapra Maxopar OuiaH
CUHTIUPUJITaH:

Y10y jxaXxoH 3JIMHUHT 1abBOCH ITyJI YMAacMu?
TyH-KyH quiua ceBrad 3600CH myJ1 SMacMu?

by XaJIKHMHT 11yHYa HIYPUILI-FABFOCH ITYJI SMACMHU?
bup-Oupura Tyxmar aitnad, UFBOCH ITyJ1 YMacMH?
Makpy $hupubnap aitnad, caBaocu mys smacmu?%

Ma3kyp OaHana WXTUMOMM MyaMMOJIAPHUHT KeJIUO YWKUIIWTa
cababuyu Oynran mya Ba y OujlaH OOFJIUK OYJNraH KYHTWJICH3JIUKIAP
Ta30/1 Ba TaHOCYO IIEhPUIl CaHBATIApU acocujaa EpUTHO OepuIra.
bannnaru “nabBo, FaBro, TyXmar, urBo, ¢hupud” kabu cyziap TaHOCYyO
CaHbAaTHHU 03ara KeJTupran OYnauo, yiap JUPUK KaXpaMOHHHUHT FOpaK
TyOMJaru HoJajJapuHu €EpKUH HPOJATAHUIINTA XU3MaT KUJITaH.
OnaMylapHUHT HWIIIOHYWMra KHpPraH Ba yjiapHU Makpy Gupub Ounax
anmab, Oup-Oupunan aiupran, Oy FosBud jgetanbs Opazuid
MyXaMMACUHUHT “‘YKTOMUPHU HU Oenruiiad oeprax.

Ozap0OaitkoH agaOMETUHUHT EPKUH Bakuiau Mup3o AmnuakoOap
Cobup kamamura manHcyo “Xyn-xyrnHoma” JE€BOHM UCTEHIOMIN IIOUD
Kapum baxpueB TomoHugaH Yy30ek Tunura yrupuirad. [lloupHuHT

8ConuxoBa X. VICTHKIIO Op3ycH Ba PEalMCTHK TacBUp. — TomkeHT: Suru acp asnoau, 2009. —
b.25.

$9Acpaap mumpocu. Mymros ¥36ex amabuérugan HamyHanap. — Tomkent: F.Fynom HomMuzaru
Anabuér Ba canbar Hampuétu, 1982. — b. 270.
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Ma3Kyp JE€BOHU TapKuOura kKupraH ‘“XacUCHUHI Xalldu — BOPHUCHUHT
Kaiidu” 1mebpu Xam IyJd MyaMMoOcHUra OaruIuiaHraH OViauO, FOsSBUM-
Oanumii xxuxarnan Opasuit Myxammacu Ousian xamoxanr. CoOup menbpu
OwraH TaHumUIn HaTtwkacuaa Opasuit ¥3 mwkoauaa o3apOaiizkoH
anabuéTuIad TabCUPJIAHTAHJIUTUHU CE3aMU3:

Oit myn! D¥ AMITHUHT 3aBKW, TAHHUHT PyXH, KYBBaTH KOH!

MeHUHT Ba yMMaTHUHT KOHH, CEHTa dKOHUM KypOOoH!

OnaM axJiu THHUMCH3 axTapap, 31 )KOH, CEHH,

bup #ynun Tonuo, aitnap gapaura JapMoH CEHH,

bup nopa kuau0, aitirap MOsiM 9XCOH CEHH,

KaapuHrHM OUIIMac 5Tap MUAJLIATra KypOoH ceHu '’

Cobup KanmamMura MaHcyO0 WHIEHPHUHT Xap Oup OaHmu ‘“KOHUM
KypOOH” OupukMacuaaru paaud OunaH TyrajuiaHirad Oyiau0, y myJTHUHT
MHCOHJIapra KypcaTral TabCUPH Macajiajiapyu OusiaH OOlIIaHaIH.

Anunak6ap Cobup mebpuaa KyJjaaHTaH JTAHUN-MUCTUK Kaparuiap
Opazuit MyxaMmacuia XxaM MaHTHUKaH JJaBOM 3TTaH:

JluHuMHU, Ma3XxaOUMHM capd dTIUM Y30pUHITA MEH,
TyiMacMan Tyca )KaxoH IupXxaMmy JUHOPHUHITA MEH,
Mycraxakiap Typap CaHIUFUTra sIKcap HUTOPOH,

MeHUHT Ba yMMAaTHUHT KOHH, CEHTa KOHUM KypOoH!

Opazunitga:

I"an myngaaup Mmykappap, kKyn OyHua KujimMa WHKOD,
Tokalraua gemacmMu3 €JIFOHUUIIMK HAa JapKOP.

TYpT KyHIUK yMp JiepcaH, KAJICAHT-YH, SHIU OUp Op,
Xo3up/a Kyn oumiaun Oup KaHda Mmax@uii acpop,
Kannataa oM OJMITHUHT BabJacH ITyJl SMacCMU?

Maskyp OaHj opkanu ¥3 naBpuja siHa OUp WKTHUMOMN WJUIaT
ypur® OOpaCTraHiauru aTuwiarad. Y KUIIWIAPHUHT opacura HUGOK
conuHuIMra cabad Oynaaurad BabAaOO3NMMK CAIOUN WILIATUAUD.
MyxaMMacHUHT ymi0y OaHAyd AUHHU HUKOO KWUJIUO oJlraH MyJuia, 3IIOH,
KO3M KabW MyTTaxaMJapHUHI aMajira oImupraH  (¢aoiausTura
OarunuiaHrad. SAApHU ynap ¥3 MaHCAaOWHHM CYHCTEBMOJ KWJITaH XOJJa
oJlaMJIapHU Y3UTa Ba Cy3japura UIIOHTUPUO, y TyHE Xakuaaru pukp Ba
VUJIapUHYU XaM “‘TyJularaHivKiIapy’ Ta Uopa KUJIMHMOKaaa.

Opa3uii Myxammacu OaHJJIapUHUHT Oupula Y3 JaBpujaaru
KaMuATAa aBX oJau0 OopaérraH sHa OWp OFpPUKIM Macaida —
doxuiado3nuk OusiaH OOFIMK MyaMMOJIApHUHT Eputriuiiuan Codup
MEBPUATUIAH WHKOAUN TabCUPIAHUIIIHUHT caMapacH JACHUI MyMKHUH:

"Ohttp://ziyouz.com.jahon-she’riyati/ozarbayjon-she riyati/aliakbar-sobir.
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Opasuii wxoauaa Oy MaB3y SIIUPUH KyJulaHradn Oyica, CoOup
mebpuaa y Y3 AaBPUHUHT PEATUCTUK OOpa3siapuHU KEJITUPUII OujiaH
nanumad Oepuiaan:

KuMnapuu Kuiaau KypukK: TyHJIapAa TOMTEIIapiuK,
Kynnapuusar kacou 6ynau, 6ac, aKkuaJloH KecapJivK,
[Tyn ne6 He HO3aHUHIAp OYHUTA OJU FAPIIUK,
[ITupuH TaMOK yiau axjid pué€ XazapJivk,

Xap Kydanapja cyp-cyp, X0-X0CH MyJ dMacMu?

Amuak6ap Cobup mxomura MaHCcyO KyWwmaaru OaHIJIaHHUIITHU
MIEHPHUHT Ma3MyHHUH sapocu ae0 Oaxosam mymkuH. Cababu, yHna
ebp capjiaBxacura ajgoxuja ypry OepuiraH. bangna O3zapOaiikoH
xaétuaa ypuuO Oopa€TraH MaMIIATIAPACTIWK WUIATUHUHT — aBX
OJIMILIMTa XaM MyJl cababum skaHiuru Twira oiuHaau. [loup Oy kabu
buKkpiapu OpKadu >KaMHUSATHM TaHa33yJra 103 TYTUIIM MYMKHHJIWATH
XaKu/la OTOXJIaHTUpranjaek Oyinaau. YHAA ¥3 JaBPUHUHT MabHaBUSATCHU3
Ba axJIOKCU3 PyC MMIJUIATUTa MaHCY0 KHU3JIADHUHT HCMU PEATTUCTHK
o0pa3 cudartuga KypcaTuiras:

Menra paxmat aiTmac-y, myJuMHU Xand Kumap,
Cenu TakcuM KuJIapKaH, Xap Oupu oup and Kumiap,
VYHna-Oyuaa, He Oumaii, poxat 3Tuo, capd Kuiap,
Heua 6up Annanu, Conssau TyTH0, Kaiid Kuiap,
Hewnu: 511 capB Kaa-y Jiojia pyXy FyHYa JaxoH,
MeHUHT Ba yMMaTHUHT KOHH, CEHTra )KOHUM KypOoH!..

AnamxoH BuwiosTu [HlaxpuxoH Tymanujgan Oyiran Mysia XOIuM
Comux Vrmu Xaiipatuit (1870-1963) kanamura maHcyO XaKBUH Fazai
XaM ¥3 JaBpujard MyxXdM MyaMMOJIapJlaH OUpU MOJJUN MYXTOKITHK
Macajiajiapura OarulUIaHTaH. YHJAa XyKyMmaT paxOapiiapujian HHCO(
cypamr Ba KaMOaraJZITApHUHT asHYWIM XOJIATUHU EPUTHIN MaB3yCHU
ycTyBop. Fazanmuunr Kyhuaaru OailTuaa HOH Ba MyJ JE€TaJUIApU FOKOPH
Ma3MyH Tamura Oymu0, yjiap OpKajdud aXOJIMHUHT KOPHHU OUJIUTHTA
UIIopa KUJINHTaH:

Cowunra 6epcaHr, aBBajl HOH €Ku 0OIIIKa Hapca,
Hon onmac spau iy ae0, aitnapau uaauosiap.

[Iloup ramoiira HOH €xku Oomka Hapca Oepranma, Ty
OepullIapyHU Op3y KHWJIAJWTaH JaBPHUHT BaKTH YTTaHJIWUTH Ba alHU
naWTaa, TUJIAH4YWra mys Oepwica, Mmapya HOH cypaérran Oup mnajuia
kenranauruau €3aau. ly Ownan Oupra TUPUK KaXpaMOHHUHT BYXKYIU
capraiin0 OYJraHJIMIU TaCBUpJIaHAM:
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Xo3upjaa 0epcanrus myJ, aitypku: “Ilapua HOH Oep,
Honcus By:XyauM VIIIM MOHAHIHU KaxpaOomap't!”

loupHUHT Fazaiuaa cypail Ma3MyHH YCTyBOp OYynuO, y ramou
TUMCOJIA OPKJIM aMajira OIIUPUIITaH.

Ke3su kenranma, MymTo3 anabuérina cypail MOTHUBIApH OujIaH
CyFoOpwiIran Jupuk acap Myxammaamapud ['ynxanuitnunr “bep menra”
(“bunex”) Fazaiu dKaHJIUTUHU ACIAIT 5KOU3.

XalpaTuil KyJjlarad IyJ Ba HOH JeTaiuapura myposkaat Cooup
WOKOIUIa KyWHaaruia MymTapakink KacO 3TraH:

HcrapmaH — ceHu Xap KyH/1a 3u€par ausacam,

AK4aM, aMpUHT BOXKHO, IIIYHJIOK CEHIa TOaT aijacam,
Ho3wunrra yngapman, TakCUpUHITA XU3MAT aiyiacam,
[I¥p Ty3y HOHY maThp OWJIaH KaHOAT ailyiacam,
bommMmra ry€ tom Tymap, arap YyHTakka 0yica 3uéH,
MeHUHT Ba yMMaTHUHT KOHU, CEHTa >KOHUM KypOoH!

AHIWKOH  amabuii  MyXUTHHMHT  Bakuiau  Aoaynradyp
Mupabaycarrop yram Myxubd (1850-1915) kamamura mancy® 46
OaHmIMK Mycajnac yTraH acp Oomuiapuaa 03 OepraH 3ui3HIIA
Tadcunotriapura Oarunuianrad. MycaggacHUHT Oup OaHauaa Iy
MyaMMOCH XaKuJia ram 0opaju:

Xamninocku, Kypca u3zaTy Xxypmar, OMHOCH Iy,
Kappomur snuna Mmexp una madxat OUHOCH My,
XaJKy XaJIoMHUK nupa MypyBBaT OMHOCH Ty,
Epy 6upoap nupa My 1at GMHOCH Tyl
Kaiicu rynax mymiaurugasayp Oy 3un3uia?
XyKMHU KHTOOH 3UII3UIIA, a3 KaCPaTH ryHax 2.

[Moup xymnaran O0ananaru Maz3myH CoOup MXKOJWJAaru Kyuujaaru
MUcpajiap OuIaH XaMOXaHTIUpP:

CaxnapMaH >KOH KaOu, 31 CEeBIWJIM CapMOsi, CEHH,
Capd atmMacman abac MacKuy MyJIOra CeHH,

Kap3 ona 6unmac kumca OMp-UKKH OWra CeHH,
bepmacMan ou-sJIaHFOY axJIM TAMAHHOTA CEHH,
Kypa Ounmac 103uHrHU aclio, rap Kycca XaMm KOH,
MeHuHT Ba yMMaTHUHT KOHH, CEHTa KOHUM KypOoH!

"TAcpsiap uuaocu. Mymro3 y36ex anabuéruaan HamyHanap. — Tomkent: F.Fynom Homuzaru
Anabuér Ba canbat Hampuéru, 1982. — b.267.

2 Kyxua camoaap. (Mansyp, Oxwus, Mynrasup, Bumnii, Myxu6, ITupumxopu, Xo¢wus,
Mymtok, Massxuit) / Tynna0, nampra taiépnosun: M.Maarosues, npod. J.KyponoB ymymuit
tTaxpupu octuna. — Tomkent: Akademnashr, 2020. — B.100.
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byHnan Tamkapu mnya MyaMMocH OwiiaH OOFJIMK aHbaHaBU
MOATUK TYPKYMIIMUIMK Macanajnapu DaproHa BOIMNCHU LIOUPJApHU
[Mucannuit myxammacuaa Ba Fyp0Oat razamnapuia xam y3ura xoc Tap3ja
JTABOM STTUPHWIIN.

Taxun qoupacura TOPTUITaH JUPUK acapiap Oyitmya xyiocamiap:

oupunungan, Opasuil KajaMura MaHcyO0 Myxammacia MyJHUHT
MHCOHJIapra WXoOU TabCUPU MACAJTACUHUHT EPUTUIIMIIN 03apOaii>KoH
moupu CoOup MEbPUATUIAH TAHCUPIAHUIITHUHT XOCUJIACH CaHaJIa/Iu;

WKKHHYMAaH, XahpaThid KajdamMura MaHCcyO Fazanga mys1 OwinaH
OOFJIUMK MOAANN MYXTOXIJIMK Macajlajlapy raJJoMHUHT HOH CYpallli FOsSICU
ownan udonamanran Oynca, CoOup mebpuja HCTaK MaB3yCH OuIaH
aJIMalraH X0Jiia y4pan/iu;

yunH4uugaH, Myxu6 Ba CoOup mebpusiTUaa Myl MyaMMOCH Caxui
Ba OaxwuiuK (a3wiaTiapuHu KeITUpUO YUKApUIIUra KapaTUIraH.
Myxub mebpusTHAa My 0JAu-0epaIu MyoMallacu/ia CaXHilIMK YCTYBOD
OynuIlM Kepak JeraH fosl yiyfFjaHca, yHra 3uj paBuinga CoOup
mebpuaa y WHCOHJAPHUHT Opacura paxHa COJITAHJIMTH, OaXWILTUKHU
f03ara KeJITUPTraHIury Ba OOIIKa caOui )KuXaTiiapyu TaCHU(IIaHTaH.

O‘LANLARDA QO‘LLANGAN RAMZIY OBRAZLAR VA

ULARNING BADIIY VAZIFADORLIGI
Sherali TURG‘UNOQV,
Andijon davlat universiteti doktoranti, filologiya
fanlari bo‘yicha falsafa doktori (PhD)

Badiiy so‘z buyuk bir qudratga ega hodisa sanaladi. Bu qudrat uni
ganchalik nozik his eta olish bilan bog‘ligdir. Ya’ni so‘z va u anglatgan
ma’noni qay darajada zarofat bilan ifoda etilsa, uning qudrati shu
darajada mislsiz bo‘ladi. O‘zbek xalg go‘shiqlari, xususan, o‘lanlarda bu
imkoniyatdan juda keng va unumli foydalanilganki, bu - ijod
namunalarida an’anaviy ramzlarning salmoqdorligida ham yaqqol
ko‘zga tashlanadi.

Poetik ramz qo‘shiglardagi mavhum tushunchalarni, anglatish
giyin bo‘lgan nozik tuyg‘ularni, turli ruhiy holatlarni bir yoki bir necha
so‘z orgali ifodalash imkoniyatini beradi. Qo‘shigning ohangdorligini
ta’minlaydi, badiiy qimmatini oshiradi’®. O°‘lanlarda ishq-muhabbat
mavzusi, oshiglik motivi yetakchilik giladi. Bu fikrni xalq go‘shiglari

3 Typaumos L. Xank kyumknapuaa pams. — Tomkent: ®an, 2020. — B. 10.
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tadgigotchisi Muzayyana Alaviya ham ta’kidlagan’. Shu bois ham
ramziy obrazlarning ko‘pchiligi oshiq va ma’shuga munosabatlarini
ifoda etishga xizmat giladi.

Qoshingning garosi tunlarga tatir,
Qizil olma beray, go ‘yningga yashir.
Bergan qizil olmalarim go ‘yningda tursin,

Kecha bergan va’dalaring yodingda tursin’

Ushbu o‘lan namunasida yor go‘zalligining shartlaridan biri
bo‘lgan goshlarining ziyoda goraligi tunga giyosan kuylangan va qosh
xushsuratlilik, go‘zallik, ishqiy mayl mazmunlari’® ni o‘zida saglagan
ramz hisoblanadi. Oshiq ma’shuqaga bermoqchi bo‘lgan narsa “qizil
olma” — ishg-muhabbat ramzi. Olmani, ya’ni sevgisini yoridan
“go‘yniga” yashirib qo‘yishini iltimos gilyapti. O‘lanlarda xalq ichki
kechinmalari va tuyumlarining badiiy ifodasi in’ikos etgani bois ana shu
xalgning badiiy didi, poetik salohiyati yaqqgol ko‘zga tashlanib turadi,
ya’ni xalq professional shoir emas, shoirlikni da’vo ham qilmaydi.
Ko‘nglidan kechganini hech ganday saralashsiz shundayligicha to‘kadi.
Shuning uchun ham o‘lanlarda, umuman, xalq ijodi namunalarida
samimiyat kuchli bo‘ladi. Ijodkor “ko‘ngil”, “qalb” yoki “yurak”
so‘zlarini ishlatmaydi. Soddagina qilib “qo‘yin” deb qo‘ya qoladi.
“Olma” oshigning yuragida nish urgan muhabbat ekan, “qo‘yin” —
ma’shuqaning ko‘ngli, yuragi. Zero, yurakdan chiggan muhabbat
yurakka yetib boradi va panoh topadi, asrab-avaylanadi.

Yorning bergan qizil olmasini go‘ynida saqlashni so‘rashidan
“Muhabbatimizni pinhona saqla, uni birov bilmasin” degan mazmunni
ham ugib olish giyin emas. O‘lanning uchinchi misrasi (“Bergan qizil
olmalarim qo ‘yningda tursin®) bilan to‘rtinchi misrasi (“Kecha bergan
va’'dalaring yodingda tursin’) o‘zaro ohang va mazmun jihatdan
paralellikni ta’min etgan. Bundan tashqari olmaning qizil rangda
ekanligiga badiiy adabiyotdagi ranglar simvolikasidan kelib chigib nazar
tashlaydigan bo‘lsak, mazkur rang ham aynan an’anaviy muhabbat va
ishg ramzi ekanligi ayonlashadi.

Mazkur o‘landa olma tamoman boshqga ramziy obraz sifatida bo‘y
ko‘rsatadi:

4 AnaBust M. V36ek xank MapocuM Kymmkiapy. — Toukent: ®an, 1974, — 5.172.

> Hamadran Xajk OF3akM Oanuumii wkomu HamyHamapu (TYmioBummap Ba Hampra
taii€propumnap: T.Fo3uboes, A.CobupoB). — Hamanran. 1993. — b.41.

76 Typanmos 1. Xank kymuknapuaa pam3. —Tomkent: @an, 2020. — b.10.
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Qizil olma, og olma pishmas ekan,
Ikki yaxshi bir yerga tushmas ekan.
Ikki yaxshi bir yerga tushib golsa,

Dunyodan o ‘tganini bilmas ekan.’’

Bu o‘rinda “qizil olma” va “oq olma” — ikki sevishgan qalb. “oq
olma” — oshiq, “qizil olma” — ma’shuqa ramzi. Folklorshunoslikda ranglar
gender tafovutni ifoda etishga ham xizmat giladi. Qizil rang aynan ayol
jinsini, og rang esa har doim erkak jinsini ifodalash uchun kodlashgandir.

Qiyo-qiyo gullarga giy solaman,

Qizil gulning bargidan uy solaman.

Xoh biling, xoh bilmang egildim sizga,
Xushtorlikda o ‘lib ketsam, uvolim sizga.”

Bu o‘rinda keltuirilgan “gul” yoki “qizil gul” ramz hisoblanib,
“...iffat, muhabbat bilan bog‘liq qalb kechinmalarining ifodachisi”"
hisoblanadi. Bu giz bola tilidan aytilgan o‘lan namunasi bo‘lib, gullarga
qiy, ya'ni o‘g‘it solib parvarish qilsa, yashnaganidek, “Senga bo‘lgan
muhabbatimni doimo asrab-avaylayman” demoqchi. “Qizil gulning
bargidan uy sol” ishiga kelsak, bu misradagi “uy”, “uy solmoq” ham
ramz bo‘lib, “turmush”, “oila” ma’nolarini ifoda qiladi. Ya’ni yor
“Bizning qurajak turmushimiz, oilamiz pok muhabbatimiz asosiga
quriladi” degan mazmunni ilgari surmoqda.

O‘lanning birinchi misrasida keltirilgan mahalliy o‘g‘it ma’nosini
ifoda qiluvchi “qiy” so‘zi ijod namunasi tarkibidan tasodifiy tarzda
o‘rinlashmagan. Buni o‘lanning ijodkori chorvador yoki dehgonchilik
bilan shug‘ullanuvchi xalg vakili ekani bilan izohlash mumkin. O°‘zi,
aslida, shu “qiy” so‘zi ham ayni shu vaziyatda ramz bo‘lib kelgan bo‘lib,
yorning sevgisiga bo‘lgan munosabati, rag‘batini ifoda gilgan. Gulning
yashnashi uchun “qiy” rag‘bat berganidek, sevgining
mustahkamlanishida yorning mehr-muhabbati, e’tibori muhimdir.

Mening otim Rahimboy bir bilib go ‘y,

Yerda yotgan gamchimni to ‘rgailib go‘y.

Yerda yotgan gamchimni to ‘rga ilib go ‘ymasang,
Menga garab qgoshingni bir qogib go y®.

" Hamadran Xajk oOF3akM Oanaumii wkomu HamyHamapu (TYmioBummap Ba Hampra
taniépmoBumnap: T.Fo3uboes, A.Cobupor). — Hamanran. 1993. — B.37.

’® Hamanran XamK oOF3akd Oamuuii wkomu HamyHanapu (TYmmoBummap Ba  Hamipra
taiiépnoBuninap: T.Fozuboes, A.Cobupon). — Hamanran. 1993. — B.39.

& Typaumos L. Xank kymuknapuaa pam3. — Tomkent: @an, 2020. — b.128.

8 Hamanram xank orF3aku Oamuuii  wkomu HamyHamapu (TyTioBummap Ba Hampra
taitiépnoBunnap: T.Fo3zuboes, A.Cobupos). — Hamanran. 1993. — 5.40.
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Yugoridagi o‘lan matnida uchraydigan “qamchi” folklor asarlarida
juda ko‘p uchraydigan “pichoq”, “belbog”, “do‘ppi”, “to‘n” singari
ramzlar gatorida erlik ramzi hisoblanadi. Xalgimizda uylangan yigitning
ayoli ko‘nglidagidek chigmasa yoki ayol erga munosib bo‘lmasa, unga
nisbatan “Qamchisi ...ga tushgan” iborasi qo‘llanadi. Demak, erni
hurmatlash, e’zozlash bu — aynan ‘“qamchisini” yerga tushirmay uni
“to‘rga il”ishdir. Lirik gahramon — oshiq yigit — Rahimboy mazkur o‘lan
va undagi o‘zida erlik ramzini kodlashtirgan “qamchi” obrazi orqali
sevgilisining qo‘lini so‘ramoqgda. Unga turmushga chiqgishi va
ardoglashini istamoqda. So‘nggi misradagi “qoshining qogmoq” iborasi
esa xalg go‘shiglarida ko‘pincha intim mazmunni ifoda giladi.

Daryo obrazi o‘lanlarda ko‘pincha oshiq va ma’shuqa o‘rtasidagi
o‘tib bo‘Imas g‘ov, chergara mazmunini ifodalashga xizmat giladi:

Daryolarning ul yuzida uylaringiz,
Ogqarishib ko ‘rinadi bo ‘ylaringiz.
Shoyimidi, atlasmidi kiyganingiz?
Bizlardanam ortigmidi suyganingiz?

Namangan viloyati, Yangigo‘rg‘on tumani ‘“Nurafshon” MFY da
yashovchi 60 yoshli onaxon Kimyoxon Turg‘unovadan yozib oilingan
ushbu o‘lan namunasida yorning uyi daryoning narigi sohilida. Oshiq
yor visoliga yeta olmay armonda. Bu o‘rindagi daryo ramzining kaliti —
aynan sevishganlar o‘rtasidagi g‘ov, chegara. Ishq mashaqgati ham
mana shu. Daryo — ayriliq, daryo — hijron. Yorning kiyib olgan yangi
liboslari ham ramziy ma’no tashishga ixtisos qilgan. Ya’ni shoyi va atlas
kabi ohorli liboslar bu — yorning yangi oilasi, turmushidan darak.
Chunki o‘lan “Bizlardanam ortigmidi suyganingiz?” tarzida o‘z yechimi
tomon og‘moqda.

Yor visoliga erisha olmay dog‘da golgan oshig bu dunyodan
bo‘ydoq o‘tib ketishga-da rozi:

Ola tog ‘ning bag ‘ridan oldim gayroq,

To ‘rig otga to ‘gim solmay mindim yaydoq.
Yomon gizga mol berib yalinguncha,

Dol giyoqni dol giyib yurgum bo ‘ydog?®.

Misralardagi “ola tog®” suyanch va madadkor kuchlar ramzi, u
yerdan olingan “qayroq tosh” esa ko‘mak, madad. Oshiq yigit “Ola
tog®”, ya’'ni aziz-avliyo zotlardan “qayroq” — madad olgan. “To‘riq otga
minish” — maqsadga intilish, “to‘qimsiz minish” esa shoshilinch harakat

8 Hamanram xank or3aku Oamumii wwkomu HamyHamapu (TyToioBummap Ba Hampra
taiiépnoBunnap: T.Fo3uboes, A.Cobupos). — Hamanran. 1993. — b.41.
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gilishni ramziy ifoda giladi. Lekin shunday esa-da, sevgilisi visolidan
bebahra goldi.

O‘lanlarda yorning daraxt, tom, narvon kabi baland yerga chiqishi
chiroyli bo‘y-bastini ko‘z-ko‘z gilish mazmunida ramziylik ifoda giladi:
Shaftoliga sen chiqgin-u, men garayin,

Chilvir soching sen tara-yu,men ko ‘rayin.
Azroil jon olgani kelsa yetib,
Javobini astagina men berayin.®

Chilvir sochni tarash — gizning balog‘atga yetganidan darak. O‘lan
oshiq yigitning balog‘atga yetgan va go‘zal gomatga erishgan qgizga
xushomadi tarzida yaratilgan.

So‘ngso‘z  o‘rnida  shuni  ta’kidlash  lozimki, ramzlar
ifodalanmoqchi bo‘lgan fikrni tushunib olishni osonlashtiradi. Shu bilan
birga o‘lanlarning poetik giyofasini bir gadar ko‘rkamlashtiradi. Lekin
shuni ham aytish joizki, o‘lan iste’molchilari — ijrochilar va asosan
tinglovchilar an’anaviy tarzda qo‘llanib kelinayotgan ramzlar kodlaridan
xabardor bo‘lishlari lozim bo‘ladi. Shundagina ijod mahsulidan
ma’naviy ozuga olishlari va estetik zavq tuyishlari mumkin bo‘ladi.

IOPAT'UM Y3UWJINDB TYLIT'AH OJIYYA...

(éxyo Menenop Onnomypoo wevpusmuea aupum Yuseuiap)
Xanurosa KQuay3 YKTamMmoBHA,
Tepmusz/lY TagkukoTuncu

Menrnop Omnomypon 1955 wmn KyMKyprOH TyMaHUHUHT
boitMokn Kunuioruga TyFuiaraH. by KUIUIOK Vy30€eK MIebpHUsTUTA
Omkooun Ilykypaexk mmoupHd OepraHu OwiIaH XaM KaJapJiuaup.
bynaxak mounp Asmmmep HaBount nHomumarn Camapkann JlaBmar
YHUBEPCUTETUHUHT (PUiIoyorus (aKyJITETUHU TyraTraH. YHUHT WIK
tymiamu  “lOparumaa ¥urna®d typran ku3z” 30 OunaH KuUpK €M
OpaJIuFuia HaIIp TUiIAU. YHra “Kamonar” Homu Ouitad cy3001u €3ran
[Tadoar Paxmarymina Tepmusuii myngai €3aau: "MeH MeHTHOpHHUHT
MIChPJIApUHN y30K HuIapaaH Oepu Ky3atub kenamaH. Taapuxuid
OasioraT HyKTau HazapuaaH “FOparumpaa iuFnad TypraH Ku3~ yHUHT SHT
KaMUJ1a UKKUHYY € YYUHYU KUTOOU Oynuiuy kepak 3. OJiuH E3UIraH,
OapkaMoJI MEebPJApUHH TYTIJIaMJIap X0JIuaa YKUMaraHJIurumMusra cadao,

8 Hamanram xank orF3aku Oamuuii  wkomu HamyHamapu (TyTuioBummap Ba  Hampra
taiiépnoBunnap: T.Fo3uboes, A.Cobupos). — Hamanran. 1993. — b.37.
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MEHUHT Ha3apuM/a, € Hallp KUMAHYMIIUKIIAPU €KA INOUPHUHT Y3Ura yTa
Taga04YaHJIUT Y. ..
by spkuparan mebpusT 0ynubau. SIlHa KyBOHUIHCH, OyTyH O
TymaMm cod, toza sxyuut aupuka. lllowp cy3 Ba dukpuii MaHTHK
’KUJIOBUHU MOXHpOHA yIIUlaraH yaBanao3. byHaait mebpusat boiunbdopu
OwusiaH xap KaHJal KYmKapu Ba rourara Kupca ap3uiu. ..
OnuMu3ra UKTUAOpAU  (dap3aHIuHTU3HUHT TyXdacu myOopak
oyacuH, neiiman®s,
Menrnop OIOMYypOJHUHT OUPUHYU KUTOOM MYCTaKWJITUKHUHT
WIK Wwuiapuaa AyHE IO3MHU KYpraHu y4yH YHJAQ JCNCUHUO Typras
KAMUATIATU TYPFYHJIUK HW3JIapu, TaJOTYN NaBPHUHI MypTaHaJapu apo
apocaria KoJraH Kaji0 W3TUpOOJIapu, MWUIMK Y3JIMKHUA aHTJall
TyWFyJgapu MaHa-maH 1e0 Oyil kypcatu® typaau. Macanan “bus y3u
Kaiinamus” capnaBxanu (ayctu Hopmyposara artanran) mebp HIyHaan
(GUKp IOPUTHIIIMMU3TA acOC Oepain:
Ox, yua oJIMaJIuK OCMOHTa,
JIYyHnO XamM KeTMa UK COMOHTA.
KeTrsanmu3s alit, Kalicu ToMoHra?!
bus y3u kaiigamus, z[3"ICTrI/IHaM?!84
Xyaau myHgad pyx moupHuHr “‘Kakmacan?!” capnaBxaiu
mebpyuaa siHa JaBoM 3Tafau. JIMpuk KaxpaMoH Oup ymp Y3WHH U3JIalu
Ba Y3MHM Toma oyMmaiad. Maskyp mIebpJIapHU OUp TypKyMIaru
mebpaap ae6 aracak Tyrpu Oymanu. IloupHUHT OUpUHYM TYIIIaMH
YHUHT 37 €mmaa Halp 3TUITaHUHHA YbTHOOpra OJNailInK:
CaprapioH Ke31MM MEH YTTU3 €TTH NuJI,
CeHu TOmOJIMAIUM X€4 epaaH, MeHTHOp.
HOnny3nap KyHrIUMIUp, 0Jy371ap — YUI-UHII,
['ynnapHUHT ycTUTa KyJiaraH MUHOD.

Xyno oup madkaTHU Kyn kypap Hera?!
Ha ky3 romap Ba Ha corasip 6emMop.
YTTH3 eTTH HUIKA KYHTIIIM Oeora,
XaMmoH TononMaiiMaH, Kaiizacan, Menraop?!®
[llonp wxoauma xe4 KUMra yximamaraH TO3THK o0pa3 Ba
TamoexJjap 6op. Xap Oup WOUPHUHT ¥3 Uynu OViaumm kepak. MeHrHop

8 Illagoar Paxmaryiio Tepmusuii. Kamonar // Cy360mu. Menrnop Omtomypoa. FOparumuaa
rnrnab typran ku3. lewpmap. — Tepmus: Kaitxyn 1993. — b. 3.

84V1ma man6a. — b. 6.

BMenrnop Osmomypon. IOparumua itnrna6 typran kus. llespnap. — Tepmus: XKaiixyn 1993 .—
b. 10.
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OnnoMypomHuHT XaM Y3 Wynu Oop. [lloup wxomuaaru Mapkasui
oOpa3znap/ian Oupu pakIup:

Mynnan afamTHpAUHT, XOKCOp MyCHYa,

Kynaran oCMOHHUHT OCTHAA KOJIJAUM,

HOpazum — y3unuodo mywean onyua,

V3uMaaH §3UMHUHT KACIUMHH OJIIUM.

Xanmu Oupop wmoup V3 IOparuHu “‘y3uiaumO TyLIraH oJiy4ya’ ’Tra
yxmiatmarad. [lloupHuHr MaxopaTu HIyHIAKH, Y KUTOOXOHHHU IIIYHTa
UIIOHTUPAIN.

V>KONKOpHUHT MKKHHYM KATOOM 1997 #mnga Hamp STUITaH
oynuo0, “CeBru NapaXTUHUHT TYJIW~, YYUHUU miebpuil Tymiamu “Umxk
Kairycn” 1e0 HommaHamu Ba 2005 wwnma “Sduarm acp aBmogn”
Hamrpuéruaa Hamp >twirad. [lloupHuHr HaBOATHaru mebpul TymiamMu
“HaBpy3 €ku cu3 umcraran KeiauH kenaw~ ne0 HomianuO, 2012 iun
“JAarm acp aBnoan” Hampuéruaa yon stwirad. LllompHuHr X03Mpua
oxuprucu 0ynu6 typran tymiamu 2018 iunga “Mycuka” Hampuéruaa
yorn »TUiraH “‘Myxab0arman Oomkacy €roH” 1e0 HOMJIaHAIH.

[TonpHuHr “CeBru JapaxXTUHUHT TYJH MEbPHUN TYIUIAMHUTA TIOUD
Omkooun lykyp “Xasoxonmap MykaccaMu HOMIIM CY300I1u €3raH.
Meunrnop OmioMmypoj 1iebpiapuja TabuaT MaH3apajlapuiaH PyXusT
YU3rujaapuHu  u3naiau.  TabumaT MaHzapanapujaH, (acimapHUHT
paHriapugaH Xa€T MOXUATHMHU  Kugupaau. Macajlan  MasKyp
Tymiamaaru yauHuu mebp “Ky3na” ned nomnanagu. Tupamox xamma
MeBasiap FapK MUILTaH, 1apaxTiap OJTUHAEK TOBJIAHTaH, Y3 BasudacuHu
Oaxxapub OYynran Oup namnagup. Ky3 TabuaTHuUHT Oup mnamwacu
cudaruia MHCOH PyXMATUTa COKMHJIMK Oarununaiguran Qaci. Arap
Ma3Kyp MOATUK OOpa3HM MHCOH XaE€TUra KYy4upcak, y HHCOH YMPUHHHT
oxupiamn0® Oopaértranura Oup wumopaaup. Illlowp maskyp mebpua
xaéT Ba yiuM ¢ancadacu Xxakugaard y3 qyHeéKapamuHa udoaanaiim.

Mana mMa3Kyp MEbPHUHT OMPUHYM OaHIUra HAa3ap TalJIAWIIUK:

XO03up y3uIaau... TATpap AMpoKJIap...

Ky3 (ano xakuja aiitap puBosT.

MarnyOnuk... EHMOKAA Ui OalpokJap,

Kumaup yum onau YKuiiam osr. %
SAmun OalpOKJIApHUHT EHUIIM YMPHHUHT KY3HU... SITPOK 3ca OaHauaa
0a3yp uaMHUO TypuOau.

Ky3umpaa caprasp MyHFairas Kyeum,

Orup 60cub Kemap MaBXyMOT OCMOH.

8 Qumomypoa M. Cesru gapaxtununr rymu. — Tepmus: XKaiixyn, 1997. — B.4.
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bomuMmpaan éragu THHMAaN Xa30H-TOIII,
Menu Kyua 6omnuiap Bugo 6eomoH.

Tabuatr Ba MHCOHJA YJIMM OJIIM XoJaTjapH »Kyla yxmam. Xap
UKKHACHUAA XaM paHrjlap caprasijid, XOPFUHJIUK Ba CYJIFUHJIMK. Bumo
OHJIapu 3ca ToOopa skuHiamubd kenmoknaa. lllynpait maditna nupuk
KaxXpaMoOH y3ura y3u caBoia 6epaan.. Men kumman y3u?!

Men kumman? by epna ropuOMan Hera?
ETakna0 KeaauHrMu xKoayrap Kkucmar?!

Bornap xyBuiutaiiau oepyx, Oeera,
MyHIIM K€3UHAA €HTUIITaH Xa€ET.
Tyrunuimn Ba yauM ypracuaard Kypail. OCKWIMK Ba SIHTUIUK
ypTacuaarv 3uausr.
Huroxum — unTmxo, TWJINM MUHT HOJa!
bapriap moxaas Tymap... y3um HyKaanMaH.
Kynnapumaan tyrap Horox oup boia,
barpumra 6ocamaH... cyituo0... iturnaiiMas...
[lonp wxomuaa XaJKOHA OXAHIArM LIEbpaap XaM aH4YaruHa
Ooynu0, ynmap opacujaa “oiamMajJaiMH OKMO KETTHUHI IIEHhPU aXkpaiud
Typaau. Ma3kyp mebpaard YHHOKWUIMK KUTOOXOH KajaOura xam Te3
kupub Oopaau. LllebpHUHT Xya KUCKA CY3JIapJaH TallKWI TONTaHIUTH
Ba T€3 YKWIMIIM XaM YHU (DOJKIIOpra xKyaa SKUHIAIITHPAIH:
V3ra y3yk TakuO KeTTHHT,
Ky3umra UM O0KHO KETTHHT,
KaxoHnnmHuu €KuO KETTHHT,
OnmagaiH OKUO KETTUHT.
Oxupru OyfuHIa CYPOB IOKJIAMACHUHUHT OKJIATWIUIIN IEbPHUHT
TabCUPYAHJIUTUHYU SHAJA OIIMPUIIIA XU3MAT KUJITaH:
CeH raiipra KaupuiauHT-a,
ToboHMMAaH TOUPUIIINM-A,
TynuH oMan anpuiaum-a,
OnmanaiiiH OKMO KETTHHT.
Menrnop OJUIOMYpOIHMHT YYWMHYM IIebpuid Tyminamu “Mmk
Kaitrycn” ned HomutaHaau. HomMuman xam KypuHUO TypUOAUKH, Ma3Kyp
TYIUIAMHUHI  aCOCUM  ILI€bpJAapU MWK  Mas3yuaagup. Maskyp
TVIaMaaru Wik mesp “baxop” n1e6 HomnaHaau. YHUHT Xap OaHauIaru

87

88

89

87V mra xoiiga. Yia Ger.
8V 1ma xoiina. — B.5.
89V 1ma xoiiga. — B. 22.
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“Uznapunraan ymail oipait O0axopum™, “C¥yznapuHrian ymail onjan
Ooaxopum”, “Hoznapunrman Vymail oigait Oaxopum™, “Kyznapunrian
ymail ovimain Oaxopum”, “lO3mapuwHrman ymai oipait Oaxopum™ Kadu
MOATUK TaKpopJiap miebpra y3raua Oup oxaHr OaruIILIaiau.

AOnymna OpunoB 0y ayHéHu “by nyHE KyBFUHAM OXynaail enap”,
neca, Menrnop Ommomypon 3ca “byiun eTtran Ku3zaau enaad AyHE nes
cudatiaiam.

[Toup mxxoauaa Tabuat OuaaH OOFJIUK MOITUK OOpazfapjaH Oupu
atupryn oOpasunup. Maskyp o00pa3 moup wWXKoIuaa KaiTa-Kaita
TaKpopJaHUO KeJaaBepaiu.

ATUprys, KYKCUHITA THKOH CaHYUJITaH,
KanGnapuHr Kumn-Ku3uia KOHJIapra KOpur.
Ky3UHIHUHT €1UTapyu TyHIa COYMIITaH,
HOnnay3napuHr CUHUK, paHTJIAPUHT COPUF...

[oupuuHr xap Oup TymiIamuga aTUPrysl MOATUK oOpas3u KanTta-
KanTa sipaTUuIaBepaIn:

CeHcH3 oCMOHNApAaH TYWUAUM, aTUPTYJI,
YHCU3 Xa30HIapaaH KyuauMm, aTUpryJi,
CyHrcus uroHnapaaH Cylium, aTUpryil...
Ox, aTUpryJuM-a... aTUPryIuM-a...

ATUpryn Maskyp mebpaa Myxab0ar TUMCOJH, KyJI €TMac op3y,

KaliTMac €IUIMK Ba Xa30H Omiamac 6axop pamaiapu O0YViaubd Kenaau:
Cenra Kaitail Jecam, Toriap KyuMamau,
Cenpan kerail gecam, Oornap Kynmaiiau,
Cenra erail gecam, coryap KyuManm....
OX, aTMPryJIUM-a... aTUPryJIuM-a... "t

Meunrnop Omnomypoja wxoauaa TaOuaT OWsiaH OOFJIMK TMO3THUK
obpaznapaaH siHa Oupu 6070M oOpazuaup. busra mabaymku, 60/1am Ba
aHOP IIAPK XaJKJapu Kapauuiapuaa (ap3aH] TUMCOJHHU U(oaanaam.
Macainan:

90

['ynuuraan aiipuin®, KyWIuHr, 00IOMXKOH,
MoTtam mubocrHN KUUAUHT, 00IOMKOH,
Komn-kopa KopiapaaH TYWAUHT, 00JOMKOH,
KYHrumHuHr ryuiapu My3nad TyKuiap.
Meunrnop OmnoMypoJ mxoauaa 6040M MO3TUK 00pa3 apaxkacura
KyTapuirad. bogom moup mxoauja THUPUKIMK Ba Xa€T pam3u OYIu0
KEJIa/IH.

%*Menrnop Omnomypon. Uik kaitrycu. — Tourkent: Suru acp aBnou, 2005. — B. 152.
%"Menrnop Osnomypoa. Yura acap, 15-6.
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Cenjga xaMm, MEHJIa XaM FaMmJiap CUJICHIIA,
KucmaTHUHT Kagaxy Karyra Tyia,
A30011 AWIMHT-JIa OMOHJIMK THJIA...
KYHruaHUHT Tyiapyu My3na6 tykunap...%?

Menrnop OJTOMYypOJT M>KOAM XO3UP alHU KUEMUTra €TraH MauT.
bup ¥urut Kupk iniaga 6ajgorarra eTaau, JeraHiapuaeK, Oup moup xam
50 ¥mnga Oanorartra eraau. bu3 IIouMpJaH SHTH aBX MNapaalapiaaru
WKOJ HAMyHaJIapUHU KyTHUO KOJIaMU3.

ERKIN VOHIDOVNING MUSAJJA G‘AZALLARI
Abbosjon Rohataliyev,
NamDU o°zbek adabiyotshunosligi
kafedrasi o‘qituvchisi

She’r ilmining eng muhim unsurlaridan biri qofiyadir. U she’riy
misraning shakliy va mazmuniy jihatdan uyg‘un holda tasvirlanishiga
imkon yaratadi. Ushbu tushunchaga ilmiy adabiyotlarda o°ziga xos ta’rif
va tavsiflar beriladi. Xususan, filologiya fanlari doktori, professor
Alibek Rustamov “Navoiyning badily mahorati” nomli kitobida qofiya
hagida to‘xtalib, unga quyidagicha ta’rif beradi: “Qofiya deb ikki yoki
undan ortig misra oxiridagi lafzdoshlikka aytiladi. Qofiyadagi
lafzdoshlik raviydoshlikka asoslangan bo‘lib, bu raviydoshlik tugal
lafzdoshlikkacha borishi mumkin. Qofiya lafzdoshligini qofiyadosh
so ‘zlar hosil giladi”.®® Bundan ko‘rinadiki, qofiyaning asosiy belgisi
sifatida muayyan so‘z tarkibidagi biror tovushning boshga so‘z tarkibida
ham shunga mos va muvofig tovush ohangi orqali ifodalanishi
hisoblanadi.

Biz quyida O‘zbekiston xalq shoiri Erkin Vohidov g‘azallarida
go‘llangan gofiyadosh so‘zlar va ular orqali ifodalangan badiiy san’atlar
xususida mulohaza yuritishga harakat gilamiz. Avvalo, shuni alohida
e’tirof etish lozimki, Erkin Vohidov ijodi XX asr o‘zbek adabiyoti
maydonida mumtoz va zamonaviy she’riyatni bir-biriga ulagan rishta
yanglig® bo‘y ko‘rsatdi. Uning sohir galamidan to‘kilgan g‘azal baytlari
barmoq vaznida yozilgan she’rlaridan qolishmagan holda ravonlik-u
o‘ynoqilik bilan g‘azalga tashna she’rxonlar qalbiga chanqoqni
gondiruvchi zilol chashma yanglig® oqib kirdi.

2Menrunop Ouiomyponu. Uk kaiirycu. — Tomkent: SIaru acp asnoau, 2005. — B.38.
% PycramoB A. Hapouitnuur Gamuuii Mmaxopatu. — TomkenT: F.Fynom Homumarn amabuér Ba
ca”bar Hampuéru. 1979. — b.73.
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Erkin Vohidov ijodining peshgadam kashfiyotchilaridan bo‘lgan,
adabiyotshunos olim Abdug‘afur Rasulov “She’r qolur, shoir golur...”
nomli magolasida adib ijodiga xos bunday xususiyatlar hagida to*xtalar
ekan quyidagilarni e’tirof etadi: “Erkin Vohidov g‘azalda o‘ynoqilik,
S0z o‘yini va nazokatni maromiga yetkazib bera oldi. Uning “G*‘uncha”,
“Lola sayli”, “Yoshligim”, “Do‘st bilan obod uying”, “O‘rtada begona
yo‘q” singari g‘azallari qo‘shiqga aylanib, xalq dilidan allagachon joy
olib bo‘lgan”.®* Bizningcha ham shoir g‘azallarining bu gadar ohangga
boyligi, betakror poetik ta’sirga egalik xususiyatining keng ko‘lamda
aks ettirilishi ularda go‘llangan gofiya va uning turli tarkibiy gismlari
bilan bog‘lig ekanligiga shak-shubha yo‘q.

Oddiy so‘zning san’at asarining bir bo‘lagi darajasidagi evrilish
jarayoni kimyoviy moddalarning o‘zaro reyaksiyaga Kkirishuvi kabi
nihoyatda gizigarli va o‘ziga xos murakkab hodisa sanaladi. Bu holatni
Erkin Vohidov g‘azallarida ham ko‘rish mumkin.

Shoir she’rlarini o‘rganish jarayonida ulardagi badiiy yukni satrdan
satrga, baytdan baytga opichlab o‘tayotgan poetik vositalar teran tahlil
ctilmasa, she’rning mazmun-mohiyati to‘la-to‘kis anglab yetilmaydi.
Alalxusus, undagi go‘zal estetik zavq sezilmay, his etilmay golib ketadi.
Shu nugtai nazardan shoir g‘azallarida go‘llangan gofiya orgali yuzaga
chiquvchi badiiy san’at turlarini o‘rganish ham alohida ahamiyatga ega.
Adabiyotshunos olim Anvar Hojiahmedov “She’riy san’atlar va mumtoz
qofiya” nomli asarida qofiya san’ati turlaridan biri sifatida musajja
qofiya hagida to‘xtalib, unga shunday ta’rif berib o‘tadi: “Musajja
she’rlar “sa’jli”, “qofiyali” ma’nosida bolib, baytlari ichki gofiyali
bo ‘Igan she riy asarlar shunday ataladi. Musajja she vlarda baytlardagi
misralar to ‘rt bo ‘lakka bo ‘linib, oldingi uch bo‘lak mustaqil holda
qofiyalanib, to ‘rtinchi bo ‘lak esa she rdagi asosiy qofiyaga ohangdosh
so‘z bilan tugallanadi”.®® Erkin Vohidov g‘azallari orasida qofiya
san’atining ushbu turiga mansub ajib satrlarni o‘gish mumkin bo‘ladiki,
bu bilan hassos shoir ijodining yana bir o‘ziga xos qirrasi bizni hayrat
dengiziga g‘arq qiladi. She’rxonlar gqalbining qadrdoniga aylangan
“O‘tkardim” radifli g‘azalidan olingan quyidagi bayt fikrimizni
dalillaydi:

% Pacyaos A. lllesp xonyp, moup konyp // Tapakkyp. 2006. — Ne 4. — B. 28.
% Xoxunaxmenos A. lllebpuii canbatnap Ba Mymro3s kodus. — Tomkent: [1lapxk, 1998. — B.146.
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Ajab, yoshlikni ne gildim —
Faqgat orzuda o‘tkardim.
Hayot oldinda deb bildim,
Shu pok tuyg‘uda o‘tkardim

Hamisha nenidir kutdim,
Hamisha yo‘lga ko‘z tutdim,
Umrning yarmini o‘tdim,
Shirin uyquda o‘tkardim. %

E’tiborlisi shundaki, shoirning musajja g‘azallari orasida aynan
“O‘tkardim” radifli g‘azaliga alohida nom berilgan emas. Boshga
g‘azallarida esa ba’zan radif, ba’zan she’r mazmuni yoki g‘azalning
birinchi jumlasi nomlashga asos bo‘lgan. Ko‘rinib turibdiki, g‘azalning
birinchi baytidagi orzuda hamda tuyg‘uda so‘zlari o‘zaro ohangdoshlik
bilan asosiy gofiyani ifodalagan. Shuningdek, birinchi baytning birinchi
satrida gildim so‘zi ikkinchi satrdagi bildim so‘zi bilan, ikkinchi baytda
kutdim, tutdim, o‘tdim so‘zlari o‘zaro ohangdoshlik hosil gilgan
bo‘lsa, ikkinchi baytning to‘rtinchi gismida radifdan oldingi uyquda
so‘zi gazalning birinchi baytida go‘llangan orzuda va tuyg‘uda so‘ziga
gofiyadosh bo‘lib musajja gofiya ko‘rinishini hosil gilgan. Shoirning
“Kerak bo‘lsa” nomli g‘azalining ikkinchi va uchinchi baytlari musajja
g‘azal shaklida yozilgan bo‘lsa, “Qilurman tavbalar” va “She’riyat”,
“Sir aytar g‘unchaga g‘uncha” nomli g‘azallari birinchi baytdan
tashgari barcha baytlar g‘azali musajja tarzida gofiyalangan. Ayrim
gazallar tarkibidagi birgina misraning o‘zini ham musajja asosiga
qurilganligi kishi e’tiborini tortadi. Jumladan, shoirning “Tun bilan
yig‘labdi bulbul...” nomli g‘azalida

“Ko‘z yumar bo‘lsam ko‘zim

Oldida paydo gulyuzim

G‘uncha ko‘z ochmog‘i bor

Bulbul ko‘zin yummog*‘ida”. %’
tarzidagi ifoda tasviriga duch kelamiz. Ko‘rilgan jihat mazkur
g‘azalning boshqga o‘rinlarida kuzatilmaydi. Bu esa shoir ijodida musajja
qofiyalar g‘azalda tasvirlanayotgan vogealar silsilasining tezda biridan
ikkinchisiga almashinishi va yogimli musiga sasini yodga soluvchi
badiiy ohang hosil gilayotganidan dalolat beradi.

% Vohidov E. O‘zbegim. — Toshkent: Yangi asr avlodi, 2017. — B.95.
7 VVohidov E. O‘sha nashr, 49-b.
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Yana bir misol, adibning “Yoshlik devoni”’dan o‘rin olgan “Lola”
nomli g‘azali ham musajja san’atining go‘zal namunasi sanaladi.
“Deyman: Sahar shafaqdan
Uchqunmi, lolasanmu,
Shodlik mayiga to‘lgan
Gulgun piyolasanmu?

Deydi: giziq savoling,
Qayda, ajab, xayoling,
Yellar ko‘rib bu holing
Kulmoqda, bolasanmu”98

Keltirilgan iqtibosdagi birinchi baytda tshbeh san’ati vositasida
lolani sahar payti gizargan shafagga va shodlik mayi bilan to‘lgan
gulgun piyolaga qiyoslasa, tashxis san’atiga tayanib “savol-u javob”
yuzaga chiqarishga erishgan. Qadim sharq adabiyotida, xususan, Alisher
Navoiy ijodida “savol-u javob” tarzidagi asarlar ko‘p uchraydi. Erkin
Vohidov ham mazkur g‘azalida ushbu san’atning betakror Ko‘rinishini
yaratish bilan birga uning mazmuni va ta’sir doirasini musajja qofiyalar
orgali yanada kengroq, yanada teranroq holda muzayyan etadi.

Anvar Hojiahmedov bunday g‘azallar bitish an’anasini ilk bor
Alisher Navoiydan boshlanib, zamonaviy adabiyotda ham ushbu an’ana
davomchisi sifatida Habibiyning shu shaklda yozilgan beshta g‘azali
mavjudligini e’tirof etar ekan, Zahiriddin Muhammad Boburning
“Muxtasar’” asaridan bu haqda misol keltirib uning fikrlarini quyidagicha
ifodalaydi: Musajja g‘azallarning matlaida sa’j kamroq rioyat qilibturlar.
Agar rioya gilinsa yaxshiroq bo‘lg‘usidur”®® Demak, g‘azal matlasini
musajja usulida ifodalash hollari shoirlar ijodida nisbatan kam uchraydi.
Xususan, E.VVohidovning musajja g‘azallarida ham bu hol kuzatilmaydi.

Bir so‘z bilan aytganda, Erkin VVohidov g‘azallarida go‘llanayotgan
qofiyadosh so‘zlar she’rni ohang jihatdan go‘zal gilish bilan birga lirik
gahramon holatini tasvirlovchi poetik vosita sifatida ham namoyon
bo‘ladi. Garchi shoir mumtoz ijodkorlar an’anasini davom ettirib
musajja g‘azallar yozgan bo‘lsa-da, undagi tasvir uslubi yangicha
ko‘rinish va jozibasi bilan shoir ijodidagi o‘ziga xoslikni ko‘rsatib
turadi.

% Boxumos J. Tannanran acapnap. Tomkent: [lapxk, 2019. — 5.106.
% O‘sha asar. — B.146.
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“Navoiy ijodi shu qadar buyuk tuyg‘ular olamiki, — degan edi
Erkin Vohidov “Ozodlik gayg‘usi” nomli maqolasida, — undan inson
hissiyotlarining barcha jilolarini topish mumkin”.1% Bizning nazdimizda
Alisher Navoiy ijodiga berilgan mazkur ta’rif shoirning oz ijodiga-da
daxldorlik hissini uyg‘otadi. Erkin VVohidov devonlaridan o‘rin olgan har
bir g‘azal yoki lirik she’rlarning bayt-u misralari san’at sarchashmalari
bilan sug‘orilgan poetik tafakkur, badiiy mahorat mahsulidir. Biz
yuqorida shoirning musajja gazallaridagi gofiyalar xususidagina fikr
yuritdik xolos. Ushbu g‘azallarning g‘oyaviy va mazmuniy jihatdan
tadgiqgi yana alohida tadgigot mavzusi sifatida oldimizdagi vazifalardan
biri bo‘lib qoladi.

MING QUYOSH SHU’LASIDA SO‘LGAN TAQDIRLAR
Dilshodbek Sharipov,
NamDU mustaqil izlanuvchisi

Ozarbayjon shoiri Soib Tabriziyning “Kobul” she’rida shunday
jumlalar mavjud:

Chulg‘onur har tomi behad mohitob anvorida.
Ming quyoshning shu’lasi porlaydi har devorida!

Ming quyosh shu’ulasi porlagan diyor qachonlardir madaniyat va
ma’rifat maskani bo‘lgani hech kimga sir emas. Lekin hozirgi kunda
urush tufayli bu o‘lka jaholat va gabohatning o‘chog‘iga aylangan va bu
hagida yozilgan asarlar talaygina. Masalan, “Afg‘on shamoli”, “Qonli
yo‘rgaklar”, “29-rota”, “Tog‘lar ham sado berdi”, “Shamol ortidan
yugurib” va uning mantiqiy (mavzuviy) davomi hisoblangan “Ming
quyosh shu’lasi” romani shular jumlasidan. Ushbu asarlar orasidan
“Ming quyosh shu’lasi” romani alohida e’tiborga molik. Mazkur asar
qolganlardan o‘zgacha hikoya maromi, gahramonlar gamrovi, sujet
elementlari, gamrab olgan davri, mavzular xilma-xilligi bilan yuqgoridagi
asarlardan keskin farq qiladi. “Shamol ortidan yugurib” asari “erkaklar
taqdirt” haqida desak, “Ming quyosh shu’lasi” esa ‘“ayollar” taqdiri
hagida. Shuning uchun bu asar tahlil va tasnif qilish, undagi urush
manzaralari, bu davrda yashagan insonlar qismatini qolganlariga
solishtirish magsadga muvofiq.

Mazkur asar Xolid Husayniyning dastlabki romani ‘“Shamol
ortidan yugurib”dan keyingi ikkinchi romani hisoblanadi. Muallif bu

100 Boxumos J. O3ommuk Kaitrycu // Tapakkyp, 2008. — Nel. — B.48.
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asarning yozilish tarixi hagida gapira turib, 2003-yilda Kobulga safari
davomida ko‘plab ayollarning turmush tarzini kuzatgani, ular bilan
bo‘lgan suhbatlari, ularning ayanchli ahvoli tufayli mazkur asarni
yozishga kirishganini yozadi. “Ming quyosh shu’lasi” romani yozilgandan
keyin 2007-yilda “Time” jurnali “Eng yaxshi 10 asar” qatoriga kitadi.
Oradan 12 yil o‘tib BBC News “100 ta eng ilhomlantiruvchi roman”
ro‘yxatiga Kiritdi. Shularning o°zi asarning gay darajada muvaffaqiyatli
chiqganidan dalolat beradi.

Asarni mutoola qilish jarayonida bevosita afg‘on yerlariga
sayohatga otlanasiz. U yerdagi insonlar, aynigsa, ayollar tagdiriga guvoh
bo‘lasiz. Bu asrda tasvirlangan taqdirlarga ham urush oz tasirini
o‘tkazmay golmaydi.

“Ming quyosh shu’lasi” romanining muvaffaqiyat siri esa bu asar
ayollar, gizlar, singillar hagida ekanligidadir. Muallifning birinchi asari
“erkaklar” haqida bo‘lsa, mazkur asar “ayollar” haqida. Asarda, asosan,
ikki ayolning taqdiri, hayot, gadr, sevgi uchun kurashlari hikoya
gilinadi. Bu ikki ayol — Mariyam va Laylo. Bu ikki ayol gismat kemalari
bir necha bor xalokatga uchraydi, urush tufayli boshlariga qora kunlar
tushadi. Maryam va Laylo ikki avlod vakili bo‘lsalarda, urush tufayli
tagdirlari kesishadi, oilaviy zulm tufayli magsadlari birlashadi. Asarda
Maryam va Laylo atrofidagi boshqga ayollar obrazi ham mavjud bo‘lib,
ular ham urush qurboniga aylanishadi.

Asarda birinchi fonda Maryam va Layloning taqdirlari tasvirlanadi.
Maryam Jalil va Nananing nosha’riy dunyoga kelgan farzandlari bo‘lib,
bu Maryam uchun tamg‘adek bosilgan gora dog‘ edi. Maryam ham
tagdirini shu gilingan xatolik bilan bog‘laydi va barcha sinovlarga
rozilik beradi.

Mariam aybdorlik hissi bilan azoblanadi va bu uning hayotining
ko‘p gismini nazorat giladi va bu uning Rashidga turmushga chiqishiga
rozillik berishiga ham o‘sha aybdorlik hissi undaydi. Rashid bilan
turmushida uzoq umr ko‘rgan, Maryamning farzand ko‘ra olmasligi,
zolim Rashiddan tortgan azobli, ayanchli ruhiy azoblari Maryamni
jahldor va go‘rginchli ayolga aylantiradi. Buning natijasida esa onasini
yaxshirog tushuna boshlaydi. Rashidning ikkinchi xotini Laylo kelishi
bilan Mariamning hayoti o‘zgaradi. Maryam Laylo va Layloning
farzandlariga bo‘lgan muhabbati tufayli ona bo‘lish istagini ro‘yobga
chigara oladi va nihoyat Laylo, Tariq, Aziza va Zalmayga mehr berib,
asar so‘ngida yaqginlari uchun jon beradi.
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Laylo asardagi ikkinchi ayol gahramon. Hakim va Faribaning
kenja farzandi va yagona qgizi. Layloning urushga ketgan ikki ukasining
yo‘gligi uni yoshiga garab yetuk giladi, uni magsad tuyg‘usi bilan
to‘ldiradi. Laylo o‘zining aql-zakovati va ta’limini atrofidagi dunyoni
yaxshilash uchun ishlatishni juda xohlaydi. 15 yoshida Layla bolalikdan
beri eng yaqin do‘sti Tarigni sevib goladi, lekin urush Tarig va uning
ota-onasini Pokistonga ketishi natijasida ularning yo‘llari ayriladi.. Bir
necha kun o‘tgach, raketa Layloning ota-onasini o‘ldiradi va uni
yaralaydi, Rashid va Mariam esa uni oyoqga turg‘azadi. Buning
natijasida esa Rashidga ikkinchi ayol bo‘lishga rozi bo‘ladi. Ona
bo‘lgach, Layla oz farzandlarini birinchi o‘ringa go‘yadi Maryam bilan
munosabatlari kuchayib borayotgani tufayli Laylo nafagat do‘st va ona
siymosiga ega bo‘lishdan taskin topadi, balki Maryamdan o‘rnak olib,
yaxshi ona bo‘lish uchun zarur bo‘lgan qurbonliklarni ham tushuna
boshlaydi.

Asardagi bosh gahramonlardan biri — Rashid. Beva poyabzal
tikuvchi. Ichuvchiligi orgasidan o‘g‘li va ayolining o‘limiga sabab
bo‘ladi. Bir taraflama garaganda ikki ayolni jismoniy va ruhiy
giynoglarga duchor gilgan zolim sifatida namoyon bo‘lsa, bir tomondan
oilasini himoya qiluvchi er, Zalmay dunyoga kelgandan so‘ng mehribon
ota sifatida bo‘y ko‘rsatadi.

Bulardan tashgari asrda yana bir nechta taqdir egalarini ham eslab
o‘tish mumkin.

Maryamning onasi — Nana xiyonat tufayli o‘z joniga gasd giladi,
xiyonat deb Maryamning onasini tashlab ketishini aytishimiz mumkin.
Bu manzarani asarda Nana tilidan aytilgan jumla orgali ham ifodalash
mumeKin:

Oxirida ona gizini insofga chagira boshladi.

— Agar sen ketib golsang, men o‘laman, eshityapsanmi? Meni
yelkamga yana shayton minib oladi. Tilim bo‘g‘zimga tiqgilib, bo‘g‘ilib
o‘laman, tushundingmi? Ketma, Maryamjo!

Maryam jim edi.

— Men seni jonimdan ortiq yaxshi ko‘raman,

gizim. Sensiz menga hayot yo‘q.1%

Layloning onasi Fariba, dugonasi Jiti ham urush davrida nogahon
kelib tushgan raketa qurboniga aylanishdi. “Yoz kunlarining birida ikki
dugonasi bilan maktabdan gaytayotgan Jitining oldiga daydi raketa kelib

101 Xycaiinmii, Xoana, Munr Kyém mrybiaacu: pomal // TapxumoH Pycram YKa66opos. —
Tomxkent: SHru acp aBnoau, 2016. — b.288.
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tushibdi. Layloga keyinchalik Jitining onasi Nila xolaning ko‘chada dod
solgancha qgizchasining parchalanib ketgan tana a'zolarini terib yurganini
aytib berishdi...” (109-b.)

Urush davrida bevagt ketgan insonlar ko‘p. Hakim muallim,
Tarigning ota-onasi, Nur va Ahmad va asar so‘ngida Maryamning o‘zi
ham qurbon bo‘ldi.

Xulosa o‘rnida shuni ta’kidlash joizki, “Ming quyosh shu’lasi”
urush davridagi insonlarning, aynigsa, ayollarning taqdirini ochib
beruvchi mukammal asarlardan biri. Urushda qurbon bo‘lgan boshqga bir
guruh begunoh odamlarning azoblari va umidlariga ovoz beradigan
ta'sirli hikoya. Nyu York gazetalarda yozilganidek “Qo‘rginchli o‘qish...
garshilik ko‘rsatish deyarli mumkin emas”.

ZOG‘LAR ORASIDA QOLGAN BULBUL
Bekzod Ashurov,
NamDU o‘zbek adabiyotshunosligi
kafedrasi o‘qituvchisi
Umida No‘monova,
NamDU filologiya fakulteti
o°‘zbek tili yo‘nalishi 2-kurs talabasi

Yurtdoshimiz hassos va otashnafas shoir Usmon Nosir ijodi hagida
ko‘p yozilgan. Bundan keyin ham ko‘plab tadgiqotlar bitilishi tabiiy. Bu
yil shoir tug‘ilgan kunning 110 vyilligi yurtimizda keng nishonlanadi.
Viloyatimizda tashkil etilayotgan ilk xususiy universitet uning nomi
bilan atalgani hamma adabiyot muxlislarini xursand qildi, desak,
mubolag‘a emas.

Shoirning qalbidagi dardi achchiq bo‘lsa, bu dard o‘zgalar
ko‘ngliga she’r bo‘lib ko‘chadi. Ko‘chganda ham tomirlarda
mudrayotgan gonnni uyg‘otib ko‘chadi. Usmon Nosir she’rlari uning
gismati kabi ana shunday achchiq dardni tug‘diradi. Bulutsiz osmonda
porlagan yulduzlarday ko‘zni gamashtiradi. Ushbu holatni tushuntirish,
tasavvur qilish qiyin. Nazarimizda shoir she’rlari insonni tushunib
bo‘lmas iztirobga soladi, tafakkurini o‘zgartiradi.

O‘tgan XX asrning 1937-yili boshlangan gatag‘on yosh-u qari
demay millatning guli bo‘lganlarni yamlamay yutdi. Bu davr shunday
bir davr ediki, dunyoning oltidan bir gismida, xususan, O‘zbekistonda
ham Stalinning kallakesarlari qizil girg‘inni, gizil gatliomni amalga
oshirdi. Bu davrning dahshatli manzarasini yozuvchi Nabijon Bogiy
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o‘zining “Qatlnoma” deb atalgan kitobida shunday tasvirlaydi:
“Odamlar beiz, bedarak yo‘qolib golishni istashmaydi, shuning uchun
ham go‘llarini-qo‘llariga berib, yetaklashib, to‘dalashib yurishardi, hatto
kechalari ham bitta ko‘rpaning ostida to‘dalashib uxlashardi. Ayrim
xurrak otadiganlarni burniga paytava bosib go‘yilardi. Ertalablari
kallalari xumdek ishib uyg*onib, portretlarning devorini to‘rida osig‘lig®
turgan bir juft kamsoqol, bir juft sersoqol shaxsga yuzlangancha
cho‘qinib olishardi, agar mobodo cho‘ginishni bilishmasa, ularga
boshgalar o‘rgatib qo‘yishadi va mana shu o‘rgatgani uchun ham
ulardan pul olishardi. Shunday qilib, ular baynalmilal go‘shigni baralla
kuylab, ishga, o‘gishga, zo‘r qurilishga yo‘l olishardi, gapdan bu ishdan,
o‘gishdan, zo‘r qurilishda, saflari biroz siyraklashib gaytishadi.
Nega?...? “So‘z kumush — sukut oltinga teng” bir davr edi va oradan
hech gancha fursat o‘tmasdan xalg dushmanlari otilibdi degan
qo‘shtirnog ichidagi xushxabarlar targaladi va bu xushxabarlarni
eshitgan odamlar yengil nafas olishardi. Bugun biz ana shunday xalq
dushmanlaridan biri hagida so‘z yuritmogchimiz. 1912-yil 13-noyabrda
Namanganning Chuqur ko‘cha dahasida bir chagaloq dunyoga keldi. Bu
chagalog dunyoga kelganida hech kim xafa ham bo‘lmadi, xursand ham
bo‘lmadi. Bu chagaloq dunyoga kelganda to‘shakka mixlanib yotgan ota
hech gancha o‘tmasdan olamdan o‘tdi'®. Bu go‘dak otalik mehrini
boshga bir xonadonda, ya’ni qo‘qonlik Nosirhoji xonadonida topadi. U
to‘rt yoshga kirganda ikkinchi otasi oilani olib Qo‘qonga ko‘chib ketadi
va bola Qo‘qonda bolalar uyiga beriladi. Mana shu paytlarda va
keyinchalik Samarqanddagi “O‘zbekiston dorilfununida o‘qib yurgan
davrlaridayoq Usmon Nosir bo‘lib nom gozonadi. Shu bolaligidan
boshlab hisobga oladigan bo‘lsak, atigi 15 yilgina ijod gilgan xolos.
Lekin mana shu gisqa muddat davomida o‘zini naqadar nodir iste’dod
egasi ekanligini har tomonlama isbotlab qo‘ydi. Usmon Nosirni
Rossiyada “o‘zbeklarning Lermontovi” deb atashni boshlashdi. Moskva
gazetalarida Shargda Pushkin paydo bo‘ldi, deb yozishdi. Aytish
mumkinki, bizning o‘sha paytdagi milliy adabiyotimiz gandaydir odob,
andisha chegaralaridan chigmaslikka harakat gilardi. Usmon Nosir mana
shu chegaralarni birinchilardan bo‘lib buzgan, an’anaviy qoliplarga
birinchilardan bo‘lib o‘t gqo‘ygan shoirlardan edi.
Shior mashhur sonetida yuragiga murojaat qilib, shunday yozadi:

102 Bogiy, Nabijon. Qatlnoma. — Toshkent: Sharq yulduzi, 1991.
103 Olimov S., Ahmedov S., Qo‘chqorov R. 8-sinf adabiyot darslik. — Toshkent: G*afur G‘ulom
nomidagi nashriyot matbaa ijodiy uyi, 2019.
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Itoat et !

Agar sendan

Vatan rozi emas bo ‘Isa,

Yoril, chagmoqga aylan sen,

Yoril!

Mayli, tamom o ‘lsam!1%4

1936-yilda uning boshi ustida qora bulutlar aylanishni boshlaydi.
Kimdir uni yuragini sug‘uradi-yu, sovuq suvga tashlaganday bo‘ladi.
Mana shu holat uni tamoman yiqitib go‘yadi. Boshgacha qilib aytganda,
bu safar ham hovlini suv bosadi, lekin bu safar bu suv hammaning
yostig‘ini quritadi. Ushbu sel Usmon Nosirni hovlisini ham, taqgdirini
ham chetlab o‘tmadi. O‘sha paytda Usmon Nosir Pushkinning
yubileyiga hozirlik ko‘rayotgan edi, ko‘plab shoirlar qatori, u
osmonlarda uchib yurardi.

Chagmog yoxud o‘zbek Pushkinining ayanchli gismati: “Singlim
Rohatxon! Uyg‘unnikiga borib, narsalarimni ol. Madamin Davronning
uyida paltom bor. Ibrohim Nazarnikida etigim ham, shularni olib kelib
menga kirgizib yubor. Ketadiganga o‘xshayman”'%, Usmon Nosirning
o‘pka siliga mubtalo bo‘lganiga ham garamay sovuq shimolga surgun
qilindi.

“Singlim Rohatxon! Eshitdim. O°‘tkir Rashid bilan turmush
qgilibsizlar. Juda xursand bo‘ldim. Toshkentga Yozuvchilar soyuziga
“V.I.Lenin”, “Shahlo” degan poemalarimni yubordim. Nahotki, butun
O‘zbekistonda meni bu yerlardan olib ketadigan bironta do‘st, yor-u
birodar topilmasa?... Toshkentga borsam, umrim gamoqgda o‘tsa ham
mayli edi. Soyuzga ayam iltimos bilan borsin. Mening gunohim yo‘qg.
Jonim singlim, xatni o‘gigach yoqib yubor!”1%, Bu xatdan oila Usmon
Nosir tirikligini bilardi. Bu orada Usmon Nosirning onasi O°zbekiston
yozuvchilar uyushmasiga boradi. Usmon Nosirning tirik ekanligini
aytadi. O‘g‘lini olib kelishini, hech bo‘lmaganda, yozgan poemalarini
ko‘rishini so‘raydi. Lekin ular shunday javob berishadi: — “Bizning xalq
dushmanining onasi bilan gaplashadigan gapimiz yo‘q”. Onaizorning
oh-u zorlarini eshitadigan insonning oazi yo‘q edi. Jonini qutgarish
uchun Kimnidir ayblash, hatto yagin hamkasbini ham sotish talab
gilingan zamonlar bo‘lgan. Zog‘lar orasida qolgan, begona bo‘lib golgan
bulbul ustidan hukm o‘qgilgan, xulosa chiqgarilgan edi. Shoirni yurtiga

104 Nosir, Usmon. Ertani sevinib kut. She’riy to‘plam. — Toshkent: Adabiyot, 2021. — B.3.
105 Nosir, Usmon. Toshkent gamogxonasi, 1937-yil.
196 Osha yerda.
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gaytarish, unga nisbatan go‘yilgan yolg‘on ayblarning ochilishi degani
edi. Bu Usmon Nosirga zamondosh, hamkasb bo‘lgan ko‘pchilikning
siri fosh bo‘lishi edi. Aynan shu tarix bizlarga sabog bo‘lishi lozim, deb
hisoblaymiz. Har qanday iste’dod egasi bo‘lgan yosh ijodkorni asrab-
avaylash zarurligini unutmasligimiz kerak.

Oradan vyillar o‘tib chagmoq yoxud o‘zbek Pushkini aybsiz degan
xulosaga kelishdi. Lekin bu payt kech bo‘lgan edi. Usmon Nosir
yurtidan gancha kilometrlar olisda, mashaqgqatli, inson dosh
berolmaydigan sharoitlarda, vatan hijronida 1944-yil 23-martda vafot
etdi. Lekin shoir o‘zi aytganidek, uni Ona Vatani, xalgimiz, adabiyot
unutmadi.

Barglardek uzilib ketsam,
Unutmas meni bog ‘im.
Ishimni hurmat qilur:
Gullardan haykal qurur.
She’rlarim yangrab qgolur,
Ming yillardan keyin ham.
Unutmas meni bog im%7..

Jo‘shqin iste’dod egasi Usmon Nosirning she’rlari hamisha kishini
hayajonga soladi.

Yoningda bir gon yig ‘lagan shoiringga gqarab qo ‘y,
Gar Qo ‘qonga Yo ‘ling tushsa, detdomlarni so ‘rab qo ‘y.
Hech bo Imasa, Usmon xokin keltirmoqgga yarab go Yy,
Olislarda qurib golgan qudug ‘imsan Vatanim%8,

Hozirda Kemerovo viloyatida Usmon Nosirning xoki saqlanadi.
Bu joyda, Usmon Nosir xokini ko‘milgan joyda Anatoliy Seroka ismli
odam yashaydi. Sobiq mahbus dafn gilingan bu kengliklarda, bu keng
dalada g‘arbga qarab, yuzlanib turgan, ko‘z tikib turgan, iltijo bilan
garab turgan bir haykal bor. Haykalning ko‘zi uzogda O‘zbekiston deb
atalgan yurtga tikilgan.

197 Nosir, Usmon. Ertani sevinib kut. She’riy to‘plam. — Toshkent: Adabiyot, 2021. — B.4.
108 Yusuf, Muhammad. Saylanma. — Toshkent: Sharq, 2019. — B.9.
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UCHCHANOQ JANRI HAQIDA
Kamolov Sardorbek Rahmonberdi o‘gli,
Farg‘ona davlat universiteti filologiya fakulteti
magistratura 2-kurs talabasi
IiImiy rahbar: Rahimov Zokir Azimovich, f.f.n

Hozirgi kunda o‘zbek she’riyatiga yangicha ruh, yangicha obraz va
yangicha janrlarning Kkirib kelishi quvonarli holat, albatta. Aynigsa,
lirikamizda ozgina jumla bilan juda katta bir g‘oyani, estetikani,
mazmunni ifodalash ijodkordan ulkan iste’dodni talab etadi. Bu
magolamizda lirikaning uchchanoq janriga to‘xtalar ekanmiz ushbu
janrlarga xos xususiyatlar, janr takomili va janrlardagi mahorat masalasi
hagida fikr yuritamiz.

Avvalo, adabiyotshunoslikda she’riy asarlar tahlilida birinchi
o‘rinda lirik asarning janriga xos xususiyatlariga ¢’tibor beriladi va
mazmun, shakl aniglanadi. Ushbu janrlar hagida mulohaza yuritar
ekanmiz, uchlik janri jahon adabiyotshunosligida kengrog o‘rganilgan,
o‘zbek adabiyotida bir gancha adabiyotshunos olimlarimiz ilmiy
izlanishlar olib borganlar.Ulardan Abdugodir Hayitmetov Qozogboy
Yo‘ldoshev, Dilmurod Quronov, Qahhorjon Yo‘lchiyevlarda!® batafsil
ma’lumotlar uchraydi. Uchlik she’rlar yozish an’anasi zamonaviy
o‘zbek she’riyatida keng tarqaldi. Shoirlarimizdan Rauf Parfi, Anvar
Obidjon, Faxriyor, Abduvali Qutbiddin, Abdulla Sher, Tursun Ali,
keyinchalik Ulug‘bek Hamdam, Nodir Jonuzoglar ijodida uchlik janriga
oid she’rlar uchraydi.

Uchlik shaklidagi she’rlar xalq og‘zaki ijodi ta’sirida paydo
bo‘lgan janr hisoblanadi, keyinchalik individuallashib ijodkor uslubiga
aylana boradi. Shoir bunda ataylab uchlikda she’r yozaman deb maqsad
qilib olmaydi, aksincha uning tuyg‘ular dinamikasi va kechinma ohangi
uni ana shunday shaklga olib boradi. Uchliklardagi shakl va mazmun
boshga janrdagi she’rlarga nisbatan ayricha tushuniladi, his-tuygu
alohida ahamiyat kasb etadi.

“Eng mustahkam geometrik figura teng yonli uchburchak
hisoblanadi. Uchlik ham teng misrali, qofiyalar bilan bog‘lanadi*°
Uning har bir satri she’riy band qurilishini mustahkam tutib turadi.Bu
shakl ongimizda mustahkam o‘rnashadi, ularda ko‘pincha piramidalar

109 Yo¢lchiyev Q. Kichik lirik she’r tahlili. — Farg‘ona, 2018. Ushbu uslubiy-qo‘llanmada ham
uchlik she’rlar haqida ma’lumot uchraydi.
10 Caupranmesa I'. Yitroumanum ceHunT kykcunraa / axon aga6uéru, 2009. — Neb5.
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yanglig® buyuklik, ulug‘likni anglatuvchi hissiyotlar ham beriladi.
Uchlik xuddi teng yonli uchburchak kabidir — har bir satr teng vazifa
bajarmog‘i kerak. Misralari qofiyalari bilan ham bog‘langan. Biroq
hozirgi davr lirikasi tajribalaridan ko‘rinadiki,milliy adabiyotimiz
an’analaridan tashgari holatda Kirib kelgan uchliklarda bunday emas.
Ushbu shakldagi she’rlarga A.Vyazemskiy shunday ta’rif bergan edi:
“Qofiyasiz yaxshi she’rlarni o‘qir ekan, doim miyamga bir fikr keladi:
afsus bu tizmalar she’rga aylanmay qolgan”. O‘z davrida shoir
an’anadan chekinishini gabul gilolmagan bo‘lsa ham, ularning yaxshi
she’rlar ekanligini tan olgan. Xuddi shuningdek, bugungi kunda ham
she’r mezonlariga to‘liq rioya qilmagan she’rlar ichida ham yaxshi
asarlar uchraydi. Modern-zamonaviy, yangi, hech kimga o‘xshamagan
singari tushunchalarni bildiradi. Shu ma’noda Tursun Ali she’riyatida
o‘zga yo‘l ochgan — o‘zi mustaqil she’riy janr yaratgan — hech kim yo‘l
solmagan oppoq gor ustidan yurib o‘tgan...Uning she’rlarida tuyg‘udan
ko‘ra aglning o‘rni, xizmati ko‘proq.

Bolalikdagidek daraxt panasidan, ha

O ‘g ‘rincha tikildim senga yonib, gimtinib.

Tag ‘in ko ‘zlarimdan toshar, gullar hayajon.!!

Shoir yuragida qanotlari kesilgan qushday talpina-talpina
arg‘imchog uchayotgan Bolalik Tursun Alining so‘nggi vyillar
mobaynidagi eng turg‘un kayfiyatidir. Yo‘gsa, u Bolalikka bag‘ishlab
o‘nlab, yigirmatalab she'r yozmagan bo‘lur edi.

Otayotgan tongga emas yo q,
Botayotgan kunga garayman goho.
Umr musichaday qo ‘nim izlar sargardon.

Nega shoir biz o‘rganganimizdek tong otishini emas, kun botishini
poylaydi? Sababi, Kun — Yakun, Kun — Xulosa. Barcha ishlarimizni
tongdayoq rejalashtiramiz, sarhisobni esa kun botgach amalga
oshiramiz. Shoir o‘z umrini bir kunga tenglashtirib, uni yakunlaganda
umrning musichaday go‘nim izlayotganini, hayotda o‘z o‘rnini
topmoqni istayotganini guvohi bo‘lamiz.

Daryo sohilida yo ‘1 yurdim uzoq,
Arslon, yo ‘q, tulpor pishgirar go ‘yo.
To ‘Iginlar yolini silagim keldi.

Shoirning metaforalari ajib ma’no aks etadi. Daryo yonidan
o‘tayotgan lirik gahramon bamisoli asov otdek to‘lginlarni ko‘rib,
hayratlanadi ularni arslondanda kuchli ovoz tulporning pishqirishiga

11 Tursun Ali. Gullayotgan yurak. She’rlar, tarjimalar. — Toshkent, 2009. — B.27.
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o‘xshatadi. Ogqayotgan to‘lginlar yolni eslatadi. Shoir ularni tarab,
tinchlantirmoqchi, daryo hovurini bosmoqchidek go‘yo.

Bunda men — yolg ‘izman, unda sen-yolg ‘iz,

O ‘rtada cho zilgan hijron poyondoz.

Ikkimizni izlar kechikkan sevgi.

Har ikki tarafda sevishgan yuraklar ohi... yetisholmagan muhabbat,
bir umrlik hijron, yillar soya solgan ayrilig... Oshiq hijronni o‘rtalarida
poyondozdek cho‘zilganini ta’kidlaydi. Visoldan esa darak yo‘q.
Kechikib kelgan sevgi esa sevishgan dillarni kech bo‘lsa-da, gidirmogqga
tutingan.

Poyida o ‘Itirdim, kuyib ketibdi daraxt,
Bir kun uchrashgandik ikkimiz bunda .
Buzilmay qolibdi sevgi qurgan in, gqara.

Yillar o‘tsada, eski dardlarni yodga soluvchi g‘am — bu muhabbat...
Bir paytlar yashnagan daraxt soyasida o‘ltirgan ikki dil bugun birga
emas. Totli suhbatlarga guvoh bo‘lgan, oshiq va ma’shugning diydoriga
hamisha mezbonlik giluvchi daraxt — endi yo‘q... Ammo muhabbatdan
ertaklar aytguvchi, mustahkam galblarda toblanib yaratilgan ramziy in —
haliyam mavjud. Muhabbat — bogiydir. Muhabbat — abad!

Do ‘stim olma berdi qip-qizil,
Uhlatmadi dimog ‘imga taralgan bo ‘yi.
Asrlar ga ridan kelgan sevgi izhori misoli

Olma — Sharqda sevgi, muhabbat tarannumi. Oshiqg o‘z sevgilisiga
uzundanuzog maktublar yo‘llamasada, mahbubi bilan diydorlashib unga
bo‘lgan sevgisini ochiqg oshkor aytolmasa ham, Yor hadya gilgan olma
unga barchasini ayon giladi. Olmaning dimoqga uruvchi totli bo‘yi esa
lirik gahramonga o‘z yoshligiga gaytish, beg‘ubor onlarni qo‘msashga
yordam beradi.

To ‘lginda chirpirak gayiq misoli
Soching to fonida adashdim rosa,
Yuragingdan o ‘zga yo ‘l yo ‘qdek go ‘yo.

Soch — tasavvuf adabiyotida ham yo‘lga o‘xshatiladi. Sochning
uzun bo‘lishi Hagga yetadigan yo‘Ining uzunligi, jingalak bo‘lishi esa
Yaratganga eltadigan yo‘lning nagadar mashaqqatli ekanligidan dalolat
beradi. Bu uchlikda ham yorning sochi dengizga qiyoslanib, to‘lginlar
uzra oshiq to‘fonda qoladi. So‘nggi misrada oshiq yorga soch orqgali
emas, balki, yurak orgali yetishmoqlikni niyat giladi.

~ 136 ~



Teraklar barg yozar, gullar o ‘rikzor,
Maysalar sochida golgan izingga
Boshini ko ‘tarib bogar majnuntol.

Tursun Ali ijodida bahor fasli tarannumi yetakchi o‘rinda turadi. U
bahorni barcha fasllardanda yuksakrog rutbaga qo‘yadi. O‘quvchi ko‘z
o‘ngida bahorni xuddi o‘n sakkiz yosh gizdek tasvirlaydi shoir va go‘zal
tashbehlar istifodasida abadiy bahorga murojaat giladi.

Uyimdan uzoqda

Biroq

Yashayman uyimda

Tursun Alining shoirligini ko‘rsatib beradigan she’rlar Vatan
mavzuiga bag‘ishlanadi. Lekin ularning hammasida ham Vatan so‘zi,
odatdagi otashin va yolqginli xitoblar ishtirok etmaydi. Shunga
qaramasdan she’rlar Vatan hagidadir. O‘z uyidan yirogq bo‘lsa-da u
vatanida yashayapti. Demak, u ertangi kuniga to‘lig ishonadi, Vatani
quchog‘ida emin-erkin yashashi mumkin. Vatani istagan paytida uni
himoyasiga oladi. Lirik gahramon vatanidan yotsiramaydi.

Kecha... Barkashday oylarni gora bulutlar ajdari yutar
Qara daraxtni go ‘porguday shamolning
Zalvorli go ‘llari chang solar unga

Ushbu misralardagi tun tasviri she’rning emotsional kayfiyatida
muhim rol o‘ynagan. Bulutlarning to‘lin oy yuzini berkitishi, daraxtni
go‘porgudek esayotgan shamolning holati, keksa daraxt poyida
sarg‘aygan yaproglarning xor bo‘lib yotishi, burglar aro sap-sariq
shamol esishi kabi peyzaj tasvirlari galb tug‘yonlaridan dalolat beradi.

Qorong‘i tun, oy, yulduzlar bulut ortida

Ko‘zlarimda uyqu yo‘q, men ham

Darbadardek kezaman nuqul

Shamol yelgan tunning go‘ynida

Tezroq tong otaqolsaydi...

Shoir inson ruhiyatining yashirin olamini kuzatishga, uni tadgiq
etishga intiladi. Misralarda ifoda etilgan peyzaj tasviri lirik
gahramonning ruhiyatidagi tundlikdan dalolat beradi. Oy, yulduzlar
bulut ortiga berkingan gorong‘u bir tunda uning bedorligi o‘quvchini
o‘ylantiradi. Band so‘ngida ruhiyatdagi tundlik holatining sababi
oydinlashadi: Tezroq tong otaqgolsaydi... Lirik gahramonning iztirobli
galbi qorong‘u kechada yanada tundlashgan. U tong otishi bilanog
galbidagi behalovatlikning tumandek targashidan umidvor. Sokin tun
bag‘rida turli o‘y-fikrlar bilan yolg‘iz qolishdan qo‘rggan lirik gahramon
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shu sababli ham tongni intizor kutmoqgda. Zora, bu tong uning galbiga
iliglik olib kirsa... Shoir bu misralarda tun tasvirini berish orgali inson
ruhiyatining nozik nuqtalarini ochib bergan.

Ko‘pincha uchliklarni tahlil gilishda xatolikka yo‘l qo‘yiladi. Zero,
uchchanoglar uch misradan iborat ko‘p bandlik she’r degani emas.
Unday desak, xalq og‘zaki ijodiga mansub she’r, qo‘shig va
dostonlardan ba’zilari uch misradan iborat bo‘ladi. Bir banddan iborat
uch misralik she’r esa nisbiy tugallikka ega bo‘ladi.

Hozirgi o‘zbek she’riyatida yangicha ruh, yangi falsafa yaqgol
ko‘rinib, o°zining teran ifodasini namoyon etayotir. Izlanishlar shakliga,
turfa xilligiga garamay, inson ruhiyatini zamonaviy uslubda badiiy
tadqiq etish o‘quvchidan nozik didni, o‘tkir zehnni, golaversa, jahon
adabiyotidan xabardorlikni talab etadi. Tursun Ali ijodini o‘rganishda
yuqorida sanab o‘tilgan omillar muhim hisoblanadi.

SO‘FIZODA 1JODIDA MA’RIFATPARVARLIK G‘OYALARI
Mohiraxon G‘OYIBBOYEVA,
Yangigo‘rg‘on tumani
7-sonli maktab oily toifali
ona tili va adabiyot fani o‘qgituvchisi

Muhammadsharif Egamberdi o‘g‘li So‘fizoda o‘zbek demokratik
va ma’rifatparvarlik davri adabiyotining an’analarini davom ettirgan,
milliy uyg‘onish davri adabiyoti g‘oyalarini keng targ‘ib etgan hamda
o‘zbek madaniyati va ma’naviyati tarixida yorgin iz qoldirgan
namanganlik ma’rifatparvar shoir va murabbiydir.

So‘fizoda ijodi hagida toxtaladigan bo‘lsak, 20-yillardagi she’rlari
bilan yangi o‘zbek she’riyatini yaratishda samarali xizmat gilgan
shoirlardandir. U yangi usuldagi maktablar ochib, ilm-ma’rifatni keng
xalg ommasiga yoyishda jonbozlik ko‘rsatdi va ilm-ma’rifat bilan
zulmatni,jaholatni engmoqchi bo‘ldi. Shoirning ma’rifatparvarlik ruhi
bilan sug‘orilgan asarlari xalqimiz galbidan mustahkam joy egalladi.
Uning ana shunday she’rlari hozirgacha o‘z gadri gimmatini yo‘gotmay
umrbogqiy satrlar sifatida yashab kelmogda.

So‘fizoda 1880-yil 28-yanvarda Chustda, pichogchi-hunarmand
oilasida tug‘ildi. Dastlabki savodini qo‘shnisi Manzura otindan o‘r
gandi, adabiyotga havas ham ayni damdan boshlandi. U 1893-1898-
yillarda Qo‘gonda tahsil oldi va Qo‘qon adabiy mubhiti uning adabiyot
bo‘stoniga kirib kelishida muhim turtki bo‘ldi.Qo‘qon adabiy muhitida
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faoliyat yuritgan Mugimiy boshchiligidagi to‘garakning faol a’zosiga
aylandi. So‘fizoda ijodi Muqimiy hajviyoti ,Furgatning ma’rifatparvarlik
g‘oyalari bilan yo‘g‘rilgan fusunkor misralari ta’sirida o°zining badiiy
kamoliga yetdi. Bu adabiy jarayon shoir dunyogarashining
shakllanishida, badiiy mahoratining o‘sishida ijod maktabi vazifasini
bajardi.Shoir uchta tilda:o‘zbek ,tojik ,ozar tillarida samarali ijod qildi.

Qisga muddat ichida “So‘fizoda” va ”Vahshiy” taxalluslari bilan
o°‘ziga xos yangi uslubdagi she’r va hajviy asarlar yozdi. Shoir yaratgan
“G‘ubori dardu alam”, “Opay”kabi lirik gazallari, ’Dakaning”,
”Bedanang” kabi hajviyalari hamda ma’rifatparvalik asarlarida johil
kimsalar, mahalliy amaldorlarni fosh etdi.Uning bu zaharli hajviyalari
0°z boshiga balo yog*diradi.

Johillar uni “dahriy” deb e’lon qildilar, gatl etish lozimligi hagida
gap chiqgdi, shoir vatanidan gochishga majbur bo‘ldi. 1900-1913-yillarda
Tiflis, Boku, Arabiston, Hindiston, Turkiyada yashadi. Birog shoir
gayerda bo‘lmasin o‘z she’rlari bilan Orenburg, Kavkaz, Toshkentda
chigadigan “Turkiston viloyatining gazeti”, ’Sadoyi Turkiston”, ’Sadoyi
Farg‘ona” ro‘znomalarida faol gatnashib turdi.

1913-yida vataniga gaytgan shoir o‘z xalqini ilmli, ma’rifatl iqilish
magsadida maktablar ochdi va ona tili, handasa, jug‘rofiya fanlarini
o‘qitdi. Hatto maktabi peshtogiga “Men ul bo‘yogchimanki, maktab
xumida rang berib, qora chappalarni o‘n ikki oyda oq qilaman “degan
fikrlarini yozib go‘ygan edi. Bu fikrlari uning tabiatan dangal, tik gapira
oladigan darajada jasoratli, mard Kkishi inson bo‘lganligini talgin
qilishimiz mumkin.

ljodkorning har bir satrida ilm-u urfon g‘oyalari ufururib turardi.
Jumladan, musaddas janrida yozilgan “O‘qing, onalar” she’rida
H.H.Niyoziyning “O°‘zbek xotin-qizlariga” she’rining pafosini his
qilasiz. Shoir ushbu she’rida o‘sha davr onalarining ma’rifatdan uzoqda,
savodsiz, omi bo‘lib qolayotganlaridan afsus chekadi. Ularning hag-
huquglarini himoya gilgan holda ilm o‘rganishga chaqiradi. She’r
quyidagi satrlar bilan boshlanadi:

Muncha yomon sho ‘rladi peshonalar,
Qizlarimiz-joriyayi xonalar.

Siz edingiz jonlara jononalar,
Qadringiz bilmadi debonalar.

Qumri bilan bulbul-u bedonalar,
Yaxshi o ‘qur, siz ham o ‘qung, onalar.
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She’rni o‘qir ekansiz, uning huzur-halovatini yo‘qotgan, giynagan,
butun vujudini band etgan o‘sha davrning muammolaridan birining
guvohi bo‘lasiz.

Yana “Gazeta to‘g‘risida”, ”Vatan’’, ”Xonimlar isminda” kabi
qator she’rlarida ham ma’rifatparvarlik g‘oyalarini o‘ziga xos mahorat
bilan davom ettiradi. ”Biz chustlilar” she’rida esa zulm va zo‘ravonlik,
jaholatga garshi isyon ko‘taradi. Aslida bu she’r ham ayanchli voqgea
munosabati bilan yozilgan edi.

Shoir yetim bolalar uchun “Dorulaytom” (“Yetimlar uyi”)
maktabini ochib, yangicha usulda o‘gita boshlaydi, lekin bu johil
amaldorlarga yogmaydi va maktabni berkitadilar. Ozini esa “muallimi
kofir” deb e’lon qiladilar, hatto “Turkiston viloyatining gazeti”da u
hagida bo‘hton xabar ham bosib chigaradilar. Oradan ko‘p o‘tmay, shoir
ularga javoban “Biz chustlilar” she’rini yozadi. Ya’ni:

Muallimni quvib, maktabni yopgan biz chustlilar,
Berib pora pristavlarni topgan chustlilar, bizlar!
Shaharga go‘ymadik poyezdni, kelsun, xalg kun ko‘rsun,
Ajab mo*‘minsifat, eski musulmon chustilat, bizlar.
Duo qilsin dedik, gizlarni sotdik ogsoqollarga,
Va lekin qilg‘uchi olamni vayron chustilar, bizlar, — deya bong
uradi.

Boshidan oxirigacha o‘tkir kinoya qochiriglar bilan yozilgan bu
she’riy javob hukumat vakillarini larzaga soladi va shoirni gamaydilar,
o°‘z vatanidan badarg‘a giladilar. Aslida shoir birgina Chust misolida
butun Turkiston o‘lkasida yuz berayotgan johiliyatni tangid ostigan edi.
Shoirning fikricha, jamiyatdagi eng kata illat — jaholat. U tekinxo‘rlik,
mutakabbirlik, o‘zgalar haqgidan hazar gilmaslik, laganbardorlik, —
bularning hammasini ma’rifatsizlikda deb biladi. Bundan ortiq baxtsizlik
bormi dunyoda, deydi. So‘fizoda birgina “usuli jadid” muallimi emas,
avvalo tik so‘z, hagparast shoir bo‘lganligi uchun ham hukmron
doiralarga yogmagan. U o‘zining yozganlarini shunchaki emasligini”
Mening yozganlarim, bilsang agar, xuni jigardandir” deb gqozi va uning
atrofidagi shoirlarni” Chust qozisi Abbosxon Hojimuhammad o‘g‘liga
javob” she’rida ta’kidlab o‘tadi. Ulamolar” Vahshiy” uchun (shoirning
adabiy taxallusi) baggol mol sotmasun, sartarosh  sochini
olmasun,choyxona va yig‘inlar uni tagjoydan mahrum qilsunlar” — deb
fatvo beradilar, natijada shoir yana vatanidan bosh olib chigib ketadi.
Biroq shoirni o‘z hagigatidan, o‘z maslagidan qaytara olmaydilar.
Shoirning galami ostidan jaranglayotgan ushbu satrlarni o‘z fikrining
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hagligiga ishongan, o‘z maslagiga sadogatni hamma narsadan aziz
tutgan, adolat tantanasiga zarracha shubha gilmagan shoirgina yoza
oladi:

Ko‘p yoz galamim, siynadagi oq labanimdan,

Qo‘shgil arog‘a ozgina dudi suxanimdan,

Ketmas bu alam dardi ravonu badanimdan,

O‘lsam, dag‘i galbimdagi xoku kafanimdan.

Quvdi mani johillar o‘shandog* Vatanimdan,

Leki quva olmassuxanimni dahanimdan

She rdan shoirning ona-Vatanidan quvilish sabablari ayon bo ‘lib
turibdi. U fagat yangi maktab ochganligi uchungina quvilgani yoq,
aksincha haq gapni aytganligi uchun ham quvildi. Aslida, millat
manfaatini o ‘ylaydigan har bir farzand shoirning ilg‘or fikrlarini
anglashi va uni tushunishi kerak edi. Afsuski, buning aksi bo‘ldi. Oz
millatdoshlari uni badnom etmoqdalar. Shunga garamasdan, u oz
yo ‘lida sobit tura oldi, boshini kundaga qo ‘yib bo ‘Isa ham millati uchun
qayg ‘uradi. She 'rning davomiga nazar tashlasak, *’Payg ‘ambarimiz bu
yerlarga kelib qolsa, o zi o‘rnatib ketgan musulmonchilik qoidalarini
o Zi taniyolmay qolardi. Bizlarni Ko ‘rib ,”Nahotki,shular mening
ummatim bolsa?!” der edi.”, — deydi. Shoir ana shunday tutqun va
turg ‘un o ‘lkada ilmsizlik va johiliyatga garshi fagat galb tug ‘yonlari aks
etgan she’riyatgina o ‘tkir g‘oyaviy qurol bo ‘la olishini angladi. U oz
galamini sirdosh va maslakdosh deb bildi va gayta-qayta unga murojaat
gilaverdi va shunday satrlarni bitdi:

Qadrdonim galam,mardona bo ‘lg ‘il,vaqti xizmatdur,
Agar mendin keyin golsang,libosing siymu zardandur.

Darhagigat, uning galami egasiga xiyonat gilmadi,yozishdan
charchamadi. Ayni damda shoirning she’riyati ham g ‘oyaviy, ham
badiiy jihatdan yuksak edi, chunki davrning dolzarb masalalarni galami
ostiga olgan edi.”?.

O‘tgan XX asrning 1926-yilida o‘zbek adiblari birinchi marta
taqdirlandilar: Hamza Hakimzoda Niyoziyga “O‘zbekiston xalq
yozuvchisi”’, Muhammadshaif So‘fizodaga esa “O‘zbekiston xalq shoiri”
unvoni berilgan edi. Ammo berilgan bu unvonlar shoirni Stalin
gatog‘onidan saqglab gola olmadi.

Qalbi turli ma’naviy illatlardan pok, toza va pokiza vijdon egasi
bo‘gan ma’rifatparvar shoir va murabbiy So‘fizoda 1937-yilda 57
yoshida gatag‘on qurboni bo‘ldi.
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Bugungi Yangi O‘zbekiston yangilanishlar, o‘zgarishlar davrida
ma’naviyatimiz va madaniyatimiz darg‘alarining ruhlarini shod
etilmogda. Ularning hamisha biz bilan birga ekanliklarini butun
vujudimiz bilan his etib turibmiz.

Namangan shahrining markazida joylashgan “Adiblar xiyoboni”da
gad rostlagan har bir haykal adabiyotimiz tarixida o‘chmas iz goldirgan
tabarruk siymolarni, har bir monument esa buyuk bir tarix, adabiyot va
ma’naviy-milliy ruh to‘g‘risida hikoya qilib turgandek go‘yo. Sobiq
sho‘rolarning mustabit tuzumi ularni jisman o‘ldirgandir, biroq ma’nan,
ruhan o‘ldirolgan emas.
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IBTUOOPIIM  XOJUCAIAp CHUpacura TaaUTyKJIWIUK KacO »Ttamu. by
WYHAIIMIIJA TaTal TAAKUKOTIAP, KEHI MUKEIATU W3JIAHUIILIAP, KYyJIaMHU
KUXATUIAH TEHICU3 Ky3aTyBJIAp XAJIU-XAHY3, XaTTO XO3Up XaM JaBOM
ATAaéTraHguru0op xakukar. AiHukca, JlyruitHuar AOGaypaxmMoH
Kowmuit (1414-1492) Ounan y3apo caMuUMHIl yCTO3 Ba HIOTHPJIIUK
MyHocabatnapu, moup ['ago Ba MynucHuHr Jlyrduii razamnapuian
TasMuHJap oJsranv, Asnumep Hapouiinuar Jlytduit razammapura
Myxammac, mycaanac Oornaranu, XycaiHui, balipamxoH, Maripa0,
PaBnak, [llaxauiinapuunr Jlyrduii razamiapura 1atadOyblapu anoxujia
nukkarra cazoBopaup. [lloup I'amonunr Jlyrdwuit razamnapugan onra
Ta3MHUHJIAPU Y3UTa XOC KUXATIAPHU HAMOEH 3TaJy, AlpUM Ta3MUHJIApTra
BTUOOP KapaTailink:

“Cynbyn couunenu en una cyrbapau map Kyuap ”,

Xopym ospypku, cexp una Kypcu Kamap Kyuap (5-5.39).

Ouau Jlyrduit Matinabura TMKKaT KUIANINK:
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CyHOY couunenu enl una 2yrbapeu map Kyyap,
Iasnam kyzyne bowunoaxu wamcy xamap Kydap (7—b.38).

TasmuH apa®d Ba axaM Xalkjapud aaaOUETHIA Y4YpaBUM MIEHP
caHbaTJIapuJIaH OMPUIUD, IIYHUHTICK, Y30€K MyMTO3 agabuéTtuaa xam
Ta3MHH aJIOXUaa YpUH TyTaan. MyMTo3 agaduéTuMu3 HaMOsSTHIaIapyIaH
moup ['amoHunr wmamnoHo Jlyrduiinan kymiuad Ta3MHUHIAp OJraHU
xonucacu aHya Kusukapau. YyHonum JlyrduitHuHr Oup Fazanu
MaTJIabUHU:

Baxxu siconummnu cenune wupun 0yooeune ypmaou,
Xacma xkynenymuu 0agu Hopmex saueokune ypmaou (1-b.267).

[owup "'amo Fazanu MaTiaabu OMIIAH COMUIITUPHUO KYpaIUK:
“Xacma kynenymuu, 6e2um, Hopmex aH2oOKUHe ypmaou ”,
Koneanun 6up tynu ya scody kapoxune ypmaou (5-b.127).

Jlyrduit razanu MarnabuaaH ['agoiin UKKUHYM MHCPACHHHU OJIHO,
VHU ¥3 Fa3ajid MATJIAbUHUHT OMPUHYM MHCpPACUTa >KOWJIAIITHUPMOKIA.
TasmMuHIa )KOUHUHT EKH SKOMIAIITUPUITHUHT aXaMUsITU YK, Oainku Oy
Ta3MUH OJYBUMHUHI uxTu€pura xasosa. [lloup ['ago tazmun osap skxaH
Jlyrpuit mucpacugaru “maru’ CY3WMHM aTturu ‘‘Oerum’’ cy3u OWIaH
anMaimTupanu, xosoc. Acnmuma aca moup [ago “Oerum™  cy3u
BOCUTACH/IA TACBUPHUHI TABCUPYAHIINTUHU OLIMPUINTa 3PUIIMOKAA Ba
JIytduii pukpuHU MabliyM MabHO/A TYJIJIUPUILTA XapaKkaT KUJIMOK/A.

MymMmT0o3 anmabuétumuzga yiayr moupiapumus Jlyrduit  Ba
KomuitHUHT MOpaToMy3 YCTO3y WIOTUPJUIMKIApU, ¥V3apo CaMUMUMA
MyHOcCa0aTiapu Tapux 3apBapakiapuga OUTHO Koiaupuirad. YyHoHYH,
Anumep HaBowuit “Maxonuc yH-Hadouc” (I'y3an 6azmmap)na Jlytduit
Xycycuja cy3nap 5KaH, MaBIIOHOHHUHT (JOpc THUIUIA aKOMUO Fazaiuiap Ba
Kacujanap WXOJ 3TraHu Xamja XUpoT aaabuil MyXUTUHHUHI akcap
dopcuryit  moupaapunuHr Jlyrduiira TatabOyh KWITaHJIUKIApU
(daxpoHa Tap3ia OIIKOpa TabKuIaHaau. ‘‘Maxonuc yH-HaQOUC HHUHT
KeMuHru caxudanapuja sHa OUp KU3MK BoKeara ypry Oepwianu, “Ba
yTap BakTuaa Oy (Kylhujaaru) razajl MaTIabUHUKUM, TyTaHManuIyp 3p/u,
BAaCHUST KWIJIUKUM, Xa3patu Maxaymuil (MaxJiyM — yJIyF 30T, JyFatTa:
XUAMAT Kapja myjaa — xu3mar kypcarrad) Hypan (xazparu XXomuii, Hyp
— PpaBIIAHJIUK, YHUPOK, oPT0O, Ky€mr) Tyratud, Y3 AeBOHIApHUIA
OUTUCYHJIAp Ba yJ Matiiab OyAypKUM:

I'ap kopu ounu owux 60 koghupu Yun agpmao,
bexzonxu, 6a 6aoxyu bemexpu uynun agpmao.
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MasmyHu:
Aeap owur ounu Yuwn kogupuea mywica,
bemexp, baopevica myweanuoan axuwupoxoup (17-b. 62).
Tabkumnanranunek, Jlyrguii Bacustu Komwuiira KapaTuirax
O6yu0, BacuAT WXpo dTuiaau. JKoMuil MaTiabHU TaBOM ITTUPHO, YHU
MyKaMmasa Faszall XoJiura KenTUpuO, yHU ¥3 JIEBOHUM TapKuOura
Kkuputaad. JKoMuii Fa3aJIMHUHT MaTJIabu:

I'ap kopu ounu owux 60 koghapu Yun agpmao,
bex 3-on ku 6a 6aoxye bepaxm uynun agpmao (21-C.440).

Martnasnapaa oup kaaumazaa y3rapuiin 6op xojoc, sbHU JlyTrduiina
oemexp, Komuiiga sca 6epaxm Tap3uaaadp. AHrIamuiIaguku, Oupruaa
Bacusitra MyHocaOatna JKomuiiHuHr Jlytdwuiira Oyiaran sxTUpoMmu,
3pTUpOGHU, KOJaBepca, HIH303M Ba IBTUKOAU HaAMOEH OYIMOKJA.
Kypunaauku, ycTo3y HMIOTUPAHUHI OuWp-Oupura AUEHATH, CATOKATH,
HEYOFJIMK Jlapa)kajia OCKUECIMKHA HaMOWHUIII 3TMOK 1. by Xui Bokeanap
xa€Tna KaMJlaH-KaM YyuypaWlau, yuyparaHja XxaMm oKopuaaru Kaou
xoJaucara MyIITapakiuK KacO 3Ta oJMaciuru mykappap, Jlyrduii Ba
XKomuliHMHT Oy AYCTIWTH aBiojjapra uOpatr HamyHacu Oyja oJaju.
Anumep HaBoMMHUHT TyBOXJIMTHYa MaBiioHO JlyTduit TYKcoH €miman
omraniapuaa xaszpar Komwuiira Oarumad caxiau (MYKH KODUSIIH)
“cyxan” (cy3) pamudaum kKacuma €3amud. Kacupganu ... 3aMOH
xymryinapu Oapua XyOimykka MycajulaM TyTAWIap Ba yia Xa3par
(“Komuii) nacod 6epaunap Ba OHUHT MaTJIabU OyIypKHUM, OANT:

3uxu xaoucu nabam Kymmy pyxy HCOH CYXaH,
I'yvau pyxam waman opou 6ycmon cyxau (19-b. 477).
Ma3smyHu:
Xywio, 1a0uH2OUH YUKKAH CY31AD — PYX 03UeU, CYIHUHZ HCOHUOUD,
fO3une eynu — cy3 6ycmonu yamaunrapuru 6€3084uoup.

OpTHbOOp Oepuiica, JIyrduit Ba XKomuit myHocabatiapuaa Oerapas
TyHFy YCTYBOp MakKomra sra, yJapHUHT IYCTIWTY acpjap omia Ou3s
aBnojuiapra uopar O0ynub kenmoxna. Anuiuep Haowii “Hacoiium yii-
Myxab0atr”’garu Jlyrduiira qoup KUCMHU MaBJIOHOHUHT YHUPOUIU OUp
TypKui 0aliTu uia XoTuMalanu:

VKK XyCH 3TTH OaxOHa 3JIHU Ial10 KUJIFaju,

Ky3rynek kuinau cenu y3uHu naiino kuiranu (19-b. 477).

Amumep  HaBouiinunr wMasnono Jlyrduiira  myHocabatu
Macaliajlapy HaBOUMIITYHOCIUKIA Ky 00p ¥3 3bTHpOoPUHU TOINraH Ba Oy
BOKeajgap Xe4 MyOosiaracu3 KHU3UKapJiIu XoJucajlap cupacura
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TaaJUTyKJIUIUK kacO 3Ttaau. Anumep HaBouit y3 ycro3u Jlytdwuit
WKOJIMTa ajoxuja Mexp OuiiaH MyHocabaT/aa OyiaraH, YHUHT IEbPUSTUHU
OarosT mapaxana kKanapnaarad. llynpman Oynca kepak, HaBowit ycro3u
MapiaoHO JlyTduii razamrapura myxamMmac Ba Mycajjgaciap Oofjaras,
ymoly XoAuca XyCycHjJa HaBOMUIIYHOCITUKAA MabiayMm Gukpiap
aiitunrad. Ymyman Jlythuil mebpusté XUpoT anaOuili MyXUTHHUHT
JTMKKAT MapKa3ujaa TypraH, yyHoH4Yd, Anuiiep HaBouliHUHT TabKkuanya,
xarro Caititug Xacan Appamep (1416-1489) wmanono Jlytdwuii
Fa3aJUIAQpUHUHT 4YMHAKaM MyxuOjgapujgaH dKaH. YUyHOHYH, yJi 30TH
oJimiiapu MaBiioHO JIyTHUITHUHT Kyiujaru razajulapuH ajoxujaa oup
MEXp uia TabKUAJIap dKaHap:

Hoszyxknuk uupa benuua tiyx mopu aucytiiu,
V3 xaoounu 6unub berudun ynmypyp Kyuu.
***
Vaxku xycu ammu 6axona 31HU waioo KUieau,
Kyseyoek xunou menu y3unu namido Kuieaiu.
***
Jlatinamyn — mevpodrcHuHe wapxu couu moouHoaoyp,
Kaba xascatin ummuxoou Kowu mexpoounoadyp (18— Bb.115).

FOkopuaaru razajjmapHUHr OadTiaapujaH OupuHUYHCH “‘Maxosuc
yH-Hadouc” (I'y3am amxymannap)na, uKkuHYucu ‘“‘Hacoitum yii-
Myxa00atr MuH mamonum yi-¢ytysBBar’ (“CaxoBaT y(QOPHUHUHI CEBIH
mabaganapu’”’)aa KeITUpuirad oynca, yunHurcura HaBouit TomoHuaH
MyxamMMac OOFJIaHTaH.

Amnuiiep Hapouiinuar masnono Jlytduii razamiapura OoriaHTraH
y4Ta MyXaMMacH Ba HUKKHTa MYyCaJJacd MaBxXyld. MaBloHO
JlyrpuitHUHT 3cnaTtu® YyTuiaraH ydTa MyxaMMacd Ba HMKKHWTA
MyCaJJaCUHUHT Oapyacu eTTu Oailtiu O0ynran xonaa HaBouit Oofnaran
y4yTa MyxaMmacliaH HWKKkuTacu Oem Oanmmuaup. Jlemak Hasowui
OofjaraH y4yra MyxamMmacJaH OUTTacu TYJIUK MyxaMmac OYyJraH Xoija
UKKUATACH TYJIUK OYiMaran myxammaciapaup. HaBouii 60faaran Koirad
uKKu Mycaanac Jlyrduit 6aiiTiapu COHM wia TEHI Ba MyKamMMall €TTU
OanIM TYJa Mycaagaciapaup. Duau HaBouit Oornaran MKKATa APTId
paBUIIIaTY HOMHU TYJIHUK OyiMaran MmyxammaciapHu Jlytduit razammapu
una y3zapo ku€cnadb xkypamus. Jlemak Jlyrduit razamnapu ertu O0alTiIin
oynran xosijna HaBouih Myxammaciapu MUKIOpH 3ca Oell OaHIJIUIup.
bynunr cababnapu aHuk Heraku, HaBouil TabKUAMHM TONraH aHa Iy
UKKHATa Oem OaHiuM myxamMaciap yuyH Jlyrduil razammapunarv eTtu
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OaifTaan Oemr OaliTHU TaHJa0 OJIraH, s’bHU Y3WUra MakOyJIMHU TaHJIaraH.
Anumep HaBowuii 6ofnaran Tyna OyiMaran MyXaMMacHHUHT OMpPU y4yH
acoc Oynran JlyTduil Fa3aIMHUHT MaTJIabu YOy Xuijaa:

Jlatinamyn mevpodicHune wapxu couu moounoaoyp,
Koba kascaiin ummuxoou Kouiu mexpoounoadyp (1-b.64).

Hapowuit MmaBiono Jlyrduii razanumaru UKKUHYM OalTHU:

XuspHune avnu euwyHmuwt, KyKmur sumac xam Macuy,
Hemcyn yn myvorcuz 6y oam ékymu cepoounoaoyp (7-b.64). —

HEUYHAUP ¥3 MyXaMMaCHHUHT YUYUHUM OaHAUTA, TYPTUHYM OANTHHU:
Kyn weypou paszaoa atinan mycammo cancabui,
Tonmaou yin vowHuxum, wiakkapu noounoadyp (7-b.64).—

7ca MKKUHYM OaHara onud umkaau. byHjaH Tamikapu Fa3aJHUHT
OenmMHYu OauTu:

3ynghuea xaopy bapom yxwap, eane 103 gapxu 6op,
Cy3 onune énuneoazu xypuiuody maxmobunoaoyp(7-b.64).

MYXaMMAaCHUHT TYPTHUHUYM Oanaura onu6d uukwianu. lllyHunraexk,
JIlytduii Fa3aquHUHT yUUHYU OAWTH:
Xomau Kyopamna dbumeanoa ne mycxagoyp ro3u,
Kum manoxam oamu mascmys anune 606unoaoyp.

Ba oNTUHYHU Oaiitu HaBouit Tapaduaan COKUT 3THUIAAN:

Kyznapu xap eywa yikyoun xynopyp ¢oumnanap,
Typgha maxmypexu wanoon pumnanap xobunoaoyp (7-b.64).

HapOarnmaru, SpHM WMKKUHYU TYJIWK OYiamaraH MyxaMmacaa Xam
XyJUIU 1Ty XOJaT Ky3aTuiaau, yyHOHYH, JIyrpuitHuHr ymlOy Matnabiu
Fa3aJIMHUHT;

Kyxoaoyp xap oam gpueonum xypeanu cen MoxHu,

Haveutiu mexpunza mouyx mopmaoypmen oxuu. (7-b.279).

OCIIMHYY Ba OJITUHYM OallTiiapu COKUT 3Tuiaau. by myxammacaa
TYPTUHYU OANT yuyuHUM OaH]Ara, y4yuH4YM OalT TYpTUHUM OaHjara oJind
YUKWIAAW, KUCKACH €TTH OaWT Fa3aJIHMHI aTUru Oemn OaliTura >kaBoO
Oepwianu. YUMHYM MyXaMmac TYJIUK Ba Tykuc O0ynuO, Jlytduil razanu
eTtu Oaltinu, HaBouii Mmyxammacu xaMm y3 HaBOaTuja €TTU OaHIJIUIND.
MyxaMMacHUHT OMpUHYM OaHAWTa TUKKAT KHUJIaMU3:
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Xankaiiu 3ynghyneoa Kyneaym 6yn2anu eam maxpamu,

Vi kapo katiey buna casdooa uyn opmap 2amu,

lep canea 0esonasy wmatdoauuOUH xap 0amu,

DU, CoOuUHe WAati0o KYHIYINAPHUHE CABOOU Ab3AMU,
Xanxa-xanxa pyxnune capmanzunudyp xap xamu (12—b.588).

[y ¥ypunma Oup xomaucanu 3Iciatud YyTum xou3 Hapowuit
MyXaMmMacHu y4uyH acoc Oynran JlyrduitHuHr ana mry 6aitu “dyHyH yi-
Oasiora”na ranat pasuiga Cakkokuiira Hucoat 6epunaau(21-b5.79). by
Myxammacaa y3rapuil Oup VpuHAA Ky3ra TanuiaHagd, YYHOHUH,
MyXaMMaCHUHT CYHTTH OaHmupard oxupru Oadt Jlytduili razanu
OaliTuman 6omkadapok. CoauIITUpaMHu3, MyXaMmMaca:

Kum emub0yp, sax, anu ynmypeanu xusicpone eamu (12—b5.594

**k*k

Jlytdwuiina:

Kum, manuoun 6ynou kyn sicon oneanu xusxcpone eamu (1-b.252).

Anuirep HapouiiHuHT Mycajgaciapuian OMpUHYNCH
JIlyruitHuHr:

AU AHcamonune 1054301y 6ed6adan XycHyHe Hcamul,

Ol 103yn20yp axcanu maxsum yuyn pasuian oarun (1—b.287).—

MaTiaabu Wia UOTHUAO TOMYBYM Fazaiura OofnaHran Oyiica,
keiimaru  mycagaac JlyrouiiHuar “‘yctuHa”  pamudiau - Fazanura
OOfJIaHTaH, YHUHT OMpUHYM OaH[IU Kyluaarudaaup:

3yaghy cutimun scucmune agpvu eanxcu Kopyn ycmuna,

L'anoic y3a coxup Kysyne agpvuea agcyn ycmuna,

Hapou uwkune ynku Kytuou H#oHu Max3yH YCmuHda,

Jleou, kypeau opazune yn Kaoou Mag3yH yCmuHa,

U, Kaoune myoyey HCaHHam Xxaoou 2yJi2yH YCMuHda,

Kypmaou oaspon cenuneoex ot ecapoyn yemuna (12—5.596).

Anumep HaBouii aHa mry yd MyxamMMac Ba MKKHUTa MYCaJJIaCHH
aBBanura ‘“‘bamoiub yn-Ounos”’ caxudanapura >KOWJamITUpPraH Oyica,
KelmHyanuk  “Xa3oMuH  yJ-MaoHWN’  TapKuOWgaru  JIeBOHJapra
kuputagu. Macanan JlyrpuiiHuHr:

DU couUHe Wardo KYHSYINAPHUHE CAB00U Ab3AMLU,

Xanxa-xanxa pyxuune capmanzuauoyp xap xamu (12-5.252).

MaTiabau Fazanura HaBouit 6ofiaran myxammacHu “Fapoitu6 yc-
curap” (13-b.503-504), “moxHU — OXHM KOPUAIU MyXaMMacCHUHHU
“Hapogup ymi-ma6o6” (14-b.477), “robunmanyp — MexpoouHgaxyp”
Kousimu myxammacHu ‘“‘banoiinb yn-Bacat’ (15-b.528)meBonnapura
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x)ounamrupagu. “‘bagoiinb yn-Ompos”’mard HMKKUTa Mycajajaac, SbHU
“sxamu — ganwn Kobusiaun mycaanac “banoinns yn-Bacat” (15-b.478—
79), “yctuna’” paguduau mycaanac sca “dapoitng yn-kubdbap” (16-b.462—
63) neBoHaapu caxudanapuaaH KoM oaau.

Jukkar wuna kapanca, Anumep Hasouit wmaBinono Jlyrduit
Fazaqujard FOSBUM Ma3MyHHHM XaM, TaHJIaHTaH MaB3yHH XaMm Oup
NalTHUHT y3uja OoituTMokaa. by xonuca, anbarra, Oolika Myxammac
Ba MycaJjaciiap YUYyH XaMm Taa/UTyKJIWIUK KacO 3Taau, yjapaa Xam
Oamuuii  yCTYBOPJMK CE3WIapiau Japaxana toxkopuaup. Kusuru
Jlyrduiitnuar “yctuHa” pamudid Fazaaura 3aMoH MHOAIIOXM XycalH
boitkapo — XycaitHuii Xxam 3pramubd tTatadb0yb OoFIaranaup. XycaHui
FA3AIMHUHT MATJIab:

Xammune mopu myuybmyp 1aviu Maeyn YyCmuHa,

Viinaxum sicon puwmacu 6up kampau xyu yemuna (4-5.112).

Fazammapnaru kodusmap tusumu Jlyrduiiaa: ryaryH — rapojayH —
MaB3yH — MaxHyH — oATyH — HyH — XyH — JKauixyH; XycaWHunma:
MalryH — XyH — MakHyH — MaXHyH — MaB3yH — TapJyH — MapXyH —
Kaiixyn. Xynoca kKopust TH3UMHUIA: TapaAyH — MaB3yH — MaXHYH —XYH —
JKalixyH cuHrapu cysnap mojacuja MYIITApaAKIMKIAPD MaBXKyJ JKaH.
[y ypunga Oup HapcaHu aclio €1JaH YUKApMaCIUK Kepak, TaTad0yh —
yX1matMa razamiap yayH Kopus TU3UMU, allHUKCa, STHTU KO(Hs TomHIIra
WHTWJIUII MaBXyJ] Ba Oapkapop xoauca. Kuzuru myxammac Ba Mycajjiac
OofnaHTaHa TaONU SHTU KO(Us U3IaIl TaKo30CH SHajJa Kydasiau, 3epo
OyHIaH y3ra Uyn Xam NyKIWra Taiux.

KelinHru Ky3aryBiiapuMu3 HIyHU KYpcaTAuKH, MaBioHO JlyTdwuii
FazaJyiapura spramuo Tatadb0ys Oofanuiap aH4a yCTyBOp aHbaHara ara
XOJIMCa JKAHJIIUTUHUHT TYBOXU OYIIuK. JlyruiHHMHT OupruHa “xox
WHOH, XOX HWHOHMA” paaudiu Fazanura y3 BakTuaa balipamMxoH,
Mamipad Ba PaBHakiap ¥yximatmMa OuWTranigapu 3bTHOOPIM BOKeaiap
cUpacura TaaJTyKJIWIUK KacO 3Taau.Mucosnapra MyposkaaTr KWJIaMu3:

Magnono Jlytdwii:

Cencan cesapum, Xox UHOH, XOX UHOHMA,

Konoyp sicueapum, xox unon, xox unouma (71—b.22).

Myxamman baiipamxon (1500-1561):
i bexabapum, X0x UHOH, XOX UHOHMA,
Kytiou orcueapum, xox unon, xox unonma (1-b.66).

JlyrduitHuar fa3zanmu Ba baiipamMxoH TaTtab0ybcu Xycycuaa
“Typkman anabuétu tapuxu”’ (21-C.361-87) Ba “Topuxu amabuétu
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Typku y30eku” (20—C.1013-1021) xwutoOsapuma MyHOcCabaT H3XO0P
stunaau, xarro “Topuxu amabuétu Typku Y30eku’ga baiipamxoH
XOHXOHOH IaKJIuaa Oepuiaam.

BoGopaxum Marmpab (1640-1711):

Cencan cesapum, Xxox UHOH, X0X UHOHMA,

Konoyp sicucapum, xox unon, xox unonma (8-b.16).

HaxHaBOHKyJIH PaBnak (1725-1805):
Enoum cesapum, xox unon, xox unonuma,
Kytiou orcueapum, xox unon, xox unonma (21-b.167-68).

dakat Oup xoxar myku, Jlyrduit Ba balipaMXoH Fazamiapu €TTH
Oaittniu, Mampab razanu ontu Oaiitiu, PaBHak fazamu yH Oup
OaiTiuaup Ba moup Oup maTtHUHTr y3uaa Jlytduii, baiipamxon xamaa
MaiipabnapauH TabCUpJIaHTaH.

Xoxu Myxamman [axauit (1789 — 1842) maBnono JlyrduitHuHT
“KUTU—KUTH

Dypxamune yimypyp MeHu mymma pago HCucu-icuel,

Kynenum onub éwynmazun oaxpu Xyoo scueu-scueu (1-b.325).

panuduu Fazanura Tatrad0yh OOFJIaraH:

bypxav bueup pyx kywo baxpu Xyoo yuei yueil,

Pyt 6a owuxon namo d6axpu Xyoo yuei yuei (6 —C. 294 — 95).

Jlyrpuit razanmu ertu Oaiitnm, laxmuit razanmu Oyica YH TYpT
OalTiuaup.

Jlyrduil razammupura KU3UKHUII KEWMHTH acpilapjia Xam JIaBOM
ST, YYHOHYH:

Catio smmu ounbapum meHu ourygpma co4ou,

Conou kamano oytnyma uxku Kyaouoaun (7—b.204).

nes OourtanyBun Jlyrduii razanu Matiabuaad MyHuc Xopa3zmui
(1778-1829) xaM MiIXOMJIaHTaH:

Kynunym neuyx xymynzaii owygpma cououn,

Conmuw kamanonap ukku Kynowourn (9-b.175).
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BUYUK MA’RIFATPARVAR
Samadova Zaynura Ne’matovna,
Toshkent shahar Olmazor tumani
298-maktab o‘zbek tili va adabiyoti o‘qituvchisi,
“Yoshlar dunyosi” gazetasi 2004-yil
30-prel 8-son (56)

Har bir millatning, davlatning istigboli fan va madaniyat rivoji
bilan uzviy bog‘ligdir. Fan va madaniyat rivoji esa shu muhitda ta’lim
tarbiya ishlarining gay darajada olib borilishi va tashkil etilishi bilan
belgilanadi. Bu barcha, davlatlar jamiyki millatlar uchun xos bo‘lgan
ijtimoily qonuniyat hisoblanib, taragqiyot uchun o‘z davrining fidoiy
ziyolilari barcha mashaqgqatlarni yengib, millat yo‘lini yorituvchi
mash’al bo‘la olishadi. Xuddi shunday yurt ravnagi va istigboli uchun
o‘zining umrini baxshida etgan ziyolilardan biri Abdulla Avloniydir.

Avloniy, avvalo, o‘z vatanini buyuk mehr sevaolgan, xalq uchun
jonini fido qgilishga tayyor ma’rifatparvar inson bo‘lgan. U o‘z xalgini
bilimsiz deb atalmish zulmatdan olib chigish uchun tinmay kurashdi,
ta’lim va tarbiyani rivojlantirish kerakligi haqidagi yo‘nalishni ilgari
surdi.

Xo‘sh, bugungi kunda yurtimizdagi ta’lim-tarbiya jarayoni ganday
kechayapti? Bu savolga javob berishdan oldin bir gancha pog‘onalarni
bosib o°tishimiz kerak. Xususan, avvalo, pedagogika o‘quv yurtlari
tayyorlagan kadrlar yosh avlodga ta’lim beraolish darajasiga ega
bo‘lishdan oldin insoniylik tushunchalarini anglab yetish magsadga
muvofiqdir.

Mana shu jihatdan olib garaganimizda, Avloniyning “Turkiy
guliston yoxud axloq” asari biz uchun muhim manba vazifasini o‘tay
oladi. Awvalo, o‘gituvchi yaxshi xulg nima-yu yomon xulg nima
ekanligini ajrata bilsin. Bugungi kungi talablar xususida aytadigan
bo‘lsak, ular orasida yaxshi xulg va yomon xulgning fargiga bormagan
hamda o‘zi bilgan yoki yomon xulgning asiriga aylanganlar ham uchrab
turadi. Oxir-ogibatda ularning o‘z yurtiga garshi qurol ko‘tarmasligiga
hech kim kafil bo‘la olmaydi. Shuning uchun Avloniyning xuddi mana
shu asarini uzluksiz ta’lim jarayonida o‘quvchilar ongiga singdirib
borishimiz kerak. O‘sha paytda o‘quvchi uchun nima zarur-u, nima
foyda ekanligini ajratib olsa, bu uning ongiga va galbiga toshga o‘yilgan
nagshdek umrbo‘yi muhrlanib qoladi.

Jumladan, Avloniy galamiga mansub quyidagi satrlarga e’tibor
bering-a: “Amri qoliglar bir dona bug‘doy ekib, o‘n dona bug‘doy
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olurlar. Ovrupoliklar o‘zimizdan olingan 5 tiyinlik paxtani keltirib
o‘zimizga 25 tiyinga soturlar. Ammo, biz osiyoliklar, Xxususan,
turkistonliklar dumba sotib, chandir chaynaymiz, gaymoq berib, sut
oshiymiz, non o‘rniga kesak tishlaymiz”. Bundan Avloniy XX asr
boshidayoq bugungi kunimiz uchun nihoyatda muhim fikrni
bildirganligi ko‘rinib turibdi. O‘z yurtmizda xalgimizning gadoq go‘llari
bilan yetishtirilgan xom-ashyoni o‘zga yurtlarga chigarib yuborilgandan
ko‘ra shu yerda ham gayta ishlashimiz mumkin-ku. Lekin buning uchun
kishidan katta bilim, matonat, sabr-togat, cheksiz fidoiylik talab etiladi.
Agarda kishi bilimli bo‘lsa-yu, lekin irodasiz, beparvo bo‘lsa, u hayotda
hech narsaga erishmaydi. Hayotning ulkan dovullariga dosh bera
olmaydi. Natijada esa u osongina giyinchiliklarga taslim bo‘ladi.
Avloniy asarlarida insonlardagi jamiki yaxshi fazilatlarni, jumladan biz
yugorida tilga olganimiz iroda, sabr-matonat, fidoiylik kabi insonga xos
bo‘lgan ijobiy xislatlar, egasi bo‘lish uchun bolaning maktabgacha
bo‘lgan davridan boshlab tarbiyalash kerakligini aytib o‘tiladi. Zero,
inson har tomonlama yetuk, barkamol bo‘lishida ta’lim va tarbiyani
birga olib borish bilan bir gatorda uning jismoniy jihatdan sog‘lom
bo‘lishi katta ahamiyatga ega. Bu hagida ham Avloniy fikrlari bizga
yordam beradi. “Sog* tanda-sog‘lom aql” — deb bejizga aytilmaydi. Endi
darsliklar xususida gapiradigan bo‘lsak, ulardagi fikrlarni o‘quvchi hech
ganday e’tiborsiz to‘gri deb gabul giladi. Shunday ekan bu darslik ustida
bosh qotirayotgan olimlarimiz zimmasiga yanada katta mas’uliyat
yuklaydi. Unda bayon etilgan ilmiy tushunchalar axlogiy garashlar bilan
uzilmas, ayni vaqtda ko‘rinmaydigan ip orgali bog‘lig holda bayon
etilishi kerak. Shu o‘rinda Avloniy qalamiga masub darsliklarga
murojaat qilaylik. Uning ilk bor maktabga gadam qo‘ygan jajji
bolajonlar uchun yozilgan “Muallimi avval” asari ko‘proq o‘quvchilarga
axlogiy tushunchalar hagida ma’lumot beradi. “Muallim isoniy” asarida
esa Avloniy ilmiy va axlogiy tushunchalarga teng ravishda murojaat
qiladi. “Turkiy guliston yoxud axloq” asarida har bir axlogiy tushuncha
biror-bir ibratomuz hikoyat yoki she’r bilan yakunlanadi. Bu usulda esa
o‘quvchi o‘rganayotgan narsani tezda yodida saqglab goladi. Darslarda
ham xuddi shunday ijodkorlikni o‘quvchi o°zi bajarsa, mavzu uning
yodiga yanada mustahkam o‘rnashadi. Jumladan, biror-bir badiiy asarni
o‘gigach, o‘quvchi yuzida unutilmas taasurot gqoldirgan gahramonga
atab she’r yozsa yoki hozirgi davr muammolarini maktub orgali unga
bayon etsa, shu gahramonni bir umr eslab goladi.
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“Avloniyning adabiyot yoxud milliy she’rlar” kitobidagi barcha
fikrlarni ona tili va adabiyot o‘gituvchilari o‘qib o‘rganishsa, shu
kungacha muammo bolib kelayotgan savollarga javob topganday
bo‘ladilar. Unda Avloniy savodxonlik va boshga shu kabi muammolar
borasida o‘z fikrlarini bayon etadi. Yana bir jihati Avloniy fikricha,
o‘quvchi asarni ifodali tarzda o‘giyolsa, uning mazmuniga tushunadi.
Darhagigat, birorta badiiy asar mohiyatiga ruhan kiraolgan kishigina uni
ifodali tarzda o°qgiy oladi.

Avloniyning pedagogik garashlaridan bugungi kun o‘gituvchisi
samarali foydalanibgina qolmay, balki buyuk ajdodlarimiz fikrlarini
davom ettirgan holda o°zidan ham yangiliklar go‘shsa, ta’lim va tarbiya
samadorligi oshadi. Bu esa bugungi kun o‘gituvchisidan avvalo, sabr-
matonat va juda katta bilim, fidoiylikni talab etadi. Mana shu hislatlar
mujassam  bo‘lgan  o‘gituvchigina o‘z o‘quvchilarining  mehr-
muhabbatiga, xalgning hurmatiga sazovor bo‘ladi.

Bugungi kunda Avloniy kabi ajdodlarimiz asarlarini nafagat oliy
o‘quv Yyurtlarida, balki maktab, litsey va hattoki maktabgacha ta’lim
muassasalaridalarda ham chuqur o‘rganishni yo‘lga qo‘yish muhim
ahamiyat kasb etadi. Bu kabi asarlarda ifodalangan g‘oyalar
hayotimizning yanada go‘zal bo‘lishiga, kelajakka yorug® yuz bilan
gadam go‘yishimizga katta yordam beradi, deb o‘ylayman.

JINPUK HIEBP TACHU®U BA TAXJINJIU
IOam4ueBa A3usza baxoaupoBHa,
®aprona Bunostu KyBacou maxap
KacO-XyHap MakTaOU OHA THJIHM Ba
anabuéTu paHu YKUTYBUHUCH

MabnyMKHu, JTUPUK acapliapHU KaHpjlapra aXKpaTull Macaiacu
anaOuETIIYHOCTUKAAr  J013ap0 MyamMMojapiaH Oupu caHaIau.
Tyrpu, Ouzga MyMTO3 JIMPUK KaHpiaapHUHT 20 Ta Typu WIMHUA
KUXATIAH acocyiad kypcatuirad. JIEKMH 3aMOHaBHUI MIEbPUATIAA JTUPUK
MICHPJIAPHU KaHpJIapra aXXpaTHIll TAMONUIIIApU €YUMHUHU TolMaraH. by
Ooopaga  y30ex  amabuérmyHociauruga  M.Cynron, VY.TVyiiuues,
b.Capumcokos, JI.KyponoB, Y.XamaamMoB kaOu ojJumiap TOMOHHIAH
Takmud HSTwirad TtacHudaap mapxya. Macanan, Y.TVyituueB Iupuk
acapjlapHu aBBasl 1. Ma3myH JKUXaTHAaH: a) 3CTETUK Oenru, rnadoc Ba
MyalssH Ma3MyH WYHaJUIINIa acOCIaHaJWraH »aHpiap, ... 0) acocaH
MYCUKHI acapu xucoOjaHca-aa, afladuii MaTHra XaM CysIHraH >KaHpJiap,
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B) OF3aKy Ba €3Ma JUpuKaga KyJnaHuO kenuHrad sxkanpnaap. 2. Ilakn
KUXATJAH: a) IIAKJI Ma3sMyHJOPJIMTH Ba TY3WJIHUIIWATa Kypa JUpUKa
*aHpyapu, 0) Mucpa coHM Ba KOMIO3UILIMITA KYpa JUPHUKA >KaHpJapH,
B) Kaillta Tamkui Tonuil (TpaHcopMmarus)ra Kypa JIMpHUKa
kaHpaapral’? axparumeu Taknud ostran. by Tamoiimn HucOaTaH
Mypakka® Oyican-na, HUcOaTaH KEHI KaMpOBIM OJKAHIWTK OWIaH
axpannoTypaau. X.YMypoB xaM 11y TakinpHU KyBBaTIanIu.

IIpodpeccop b.CapuMcokoB KyWumaruiapHu ¢€3aau: “Apacty
no33usHu (a7abuETHN) Typiapra OyiaraHja aman KWwiran 0ol MPUHIIUIL
MHMECCHC, BOKEJIMKKA TaKjJIWj KWIUII, YHU KaWTa sipaTuil OYiras.
bupox MumMMecuc oauid yXimatuil sMac. Yoy TylryH4a acocuja: 1)
BOKEJIMKHU KalTa, MYKA WJIPOK ASTHUII ACOCHIArM WHCOH WXOIH; 2)
OyHail mxoJ 3ca OHIJIM 30T OViraH (hakaT MHCOH TabuaTtura xoc; 3) mry
XyCyCcHUsITU OujiaH y OOIlKa TUPUK MaBXYJOTIaH axpanuld Typaau; 4)
MHCOHTA 3aBK OEpyBUM KO, S5) MaHa IIy XyCyCHSAT OWJIaH HHCOH
JTacTIa0Ku OWJIMMIIApUHU OJiaid; 6) MHCOH aKC ITTUPraH Hapca SIXJIUT
Ba ¢uKpiamra yHaaiuau; 7) yMyMmiIamrTupanu; §) aHriaad etwirad; 9)
KaiiTa uapok >Twirad Hapca; 10) y €éku Oy HyKrau Hazap; 11) maummuii-
oerapad; 12) o6pa3 acocuaa €rraH BoKelauk (Impooopa3) kabu Oup KaTop
SXJIUT OJITaHJa, peal-BOKEIMKKA TaKJIUJIaH spaTUIUIITra 0JIM0 O0pyBUH
YOKOIUH KapaéHHMHT Oapya Tanmabmapu éramm”'. Kypunamuku, onum
ApaTWIrTaH acapHu Typjapra aXpaTUIIHUHT acOCIapUHHM KypcaTaiw,
XO0JIOC.

[Tpodeccop JA.KypoHoB can Oomkadapok TacHUGHU Takaud 3Tagu
Ba yHAa TaBCU(PUN JTUPUK, MEAUTATUB JIMPUKA, WKPOBUM JIUpUKA KaOu
KaHpJapHU Takaud sTaau.

Pyc omumu E.XanuzeB Oy MmyamMMmora eduM WYKIUTH JIMPUK
acapjapHu sroHa TaMmouwira OVHCYHMaciauiau OuIaH HW30XJIaiIu.
Xynmu mynra yxmam ¢ukpaun AKIInuk omumnap Octun Yoppew,
Pene VYamneknap uiuiapujia XaM ydpatuinl MyMKUH. Jlemak, Oy JAupuk
acapiapHu TacHUGIAIT eYUMH U3J1a0 TOMUJIUIIN Kepak.

[lynnaii Oyica-nga, ebpUil acapiiap TaxjIuiaua IOKOpUAru
TacHU(JIApHU apajaml Kyjulalml UMKOHMSTA MaBXyhd. by sca ymymui
ypra TabiuM (QaHdapuHU YKUTUIIAA SHrCUYa METOJHM  KYJUIaIll
UMKOHUHHU sipaTaaud. AWHHUKCA, MyCTaKul TabJIUM coaTiapuaa Yy3iapu

12 Ymypos X. Ana6uér nazapusicu. — Tomkent: [llapk, 2002, — 5.227-228.

113 Capumcoxkop B. Anmabuii Typmap xakuma Mynoxasanap. / Y30ek amaOuii TaHKHIH:
[aHTONOTHS| / Ty3yBuM Ba Hamipra Tai€piaosun b.Kapumos. — Tomkent: Turon-lgbol, 2011. —
b.300.
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KU3UKKaH MIEbPUNA €KW HACPUM acapiap TaxXJIWIMHU aMaira OIIUPHUILIIA
VKUTYBYM Ba YKyBUMJIApra MOC KeJaJu.
Macanas, SU’p03 Xapgapaunr «lllamon, Wurma counmaa, ...» 1e0

OONLIaHYBYHM MELPUHHU ONUO Kypaimuk

[ITamo, uraa counMaa,

CounM KyHIY3HUHT aKCH.

OcMoOH KyHap O6ommumra

Ky3umaa oMHUHT pakcu.

Maskyp GaHaja moup JUPUK YH-KEUMHMACHUard MyaMMOHH, STbHU
myHAal €pyF KyHJa, IOpakja CEBru Kylu OynaérraHjia HuriaéTraH
maMoIHU OBYTHUINHU KysnTu. [Ilamon Oy epna OGaauuiinamiran aeraib-
o0pa3 0ynmmb, y VHMHKApPOK, maau odam cudaruma kemsntd. [Ilamon
IyHE Ke3u0, TUPUK KaXpaMOH €Hura Murinad xasantu. JInpuk KkaxpaMoH
yHra MypoKaaT KWIAp OHKaH, YHUHI XaM COYM TalllBUILIAPJaH
KyHIy3/IeK OKapraHWHH, IIyHAal Oyica-ma, OommMra OCMOH KYHUIIH,
KY3uJa Ol pakcu, ibHU oM (hazanapu Te3 yTa€raHuHM TabKuIanau. by
eplla Oup Kapaiijga xaMMa Hapca pUcojafaruieKk TyrJaad. bupox ury
VpuHAa caBOJ TYFUJIQAM: IIaMOJI HUMa Y4yH JUPUK OOpa3HUHT COYua
nurnamu kepak? TYFpu, M1aMo KUIIA COYMHU YHHAO YTUIIM MYMKHH,
cujlaly YyTuimu MyMKuH. AMMo «Illamon, WuFia counMmaay Ieinniiaa
gcamManuk Oop. UyHKHM mIaMOJ KAaTTHK TYCUKKa YpWIMIIM (JapaxTra
THHUMCHU3 ypwinO, FOPHUHI KOBakjapuaaH VYTUIIA HaTHXaCHUJa
WufnaraHfek OBO3 UYMKApHUINM XaéTaa Ky3aTWiIaJguraH Xojuca, OUpoK
yiap JKHUCMaH KaTTHK OYJIraHu y4yH TapTHOCU3 XaBO OKHWMHM YyJiapra
ypWIranja IryHiaii OB03 YHKUIITMHUA XamMMa Ounanu. by Xoauca kuima
oOpaznu ¢ukpaamra acoc OYnuO, «IaMoil WUFIAANTHY, «IIaMOJI
yBIAANTA» Oeuniaau. JIeKWH IaMOJHUHT COYJa WUFJIAllA YYYH COY
KATTUK, MyCTaxXKaM Ba IIAMOJIHUHT WYJIMHU TYCaJWraH aapaxaja KaTTa
oynmumu kepak. Kypunanuku, moup Oanunii dancada siparaman neO,
MIEbPHUHT IIAKJIUH TOMOHHM 3BTHOOPHU Kydailtupran. OxuOatna
Ma3MyHTra myTyp eTraH. JIeKuH IIOMpHUHT HHCOAaTaH €TyK IIebpJiapu
XaM MaBxXy/I.

YMymaH onrasHja, mebp TacHU(U MEbp TaXJIWIU MaxCyiau
caHanu0, aBBajo, IIEHPUN acap Ma3MyH Ba MIAKIOUPJIMTUTA YBTUOOP
KapaTuIll JIO3UM OYnaau.

114 Xaiinap, Ypos. Cykyr xakkymmu. — Tomkent: O°zbekiston, 2018. — B. 238.
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METOJIUKA

_ KO30tHCTOHIATH V3BEK MAKTABJAPUJIA
¥Y3bEK TUWJINHHU YKUTUII MACAJTACU METOAUK
MYAMMO CUPATUIA

IIax;0 Hapaauesa,
Kanyownit Ko3orucToHn gaBiar
TIeJIarOTMKa YHUBEPCUTETH JOICHTH

HyHéna  tabauMm OJIyBUMJIAPHHUHT, AKYyMJIAJIaH, MakTab
VKYBUWJIAPUHUHT cU(PATIW YKUTWIWILNA, YJIAPHUHT HWHTEIUICKTYyall
KOOMMATIApH, WXOAMM Tadakkypiaapu, KpearuB (QUKpIalUIapUHU
MIAKJUTAHTUPHUIT Ba TAKOMIJUIAITHPHUIN MaMJIaKaTIapHUHT OapKapop
PUBOXJIAHUIIIMHYA TAbMUHJIOBUM MIApTIapJaH Oupu cudartuga TaH
omuuau®. 3epo, OHa TWIM Jgapciaapuia  YKYBUMIAPHUHI  JIyFaT
Xa3UHACUHU OonuTHil, 0y OOpamaTabIMMHHUHT CaMapaJopJiuru HOKOPH
OynraH METOJJIApUHM TAKOMUJUIAIITHUPUIN, TabJIUMHHUHT JIUJAAKTHK
TAbMUHOTUHU OOMUTHUII, YKUTHUIN Xapa€HuAa 3aMOHaBUU Tanabiapra
*aBoO OepaguraH WHHOBAIMOH IIaKJ, METOJ, Ba BOCHTAJIApJIaH
dolinanaHuil, MIYHUHTACK, YJapHU amaauérra TaTOWK JTUII Oyinda
TaAKUKOTIap ONuO OOpwiIMId XaM OeXu3ra sMac. XO3Uprd 3aMOH
METOJUKACUHUHT WXOAUN (aONUATHU KydaTUpHUIITra WYHaITUPUITAH
¢HAalryBuIa XaM OyHra ajloxuaa IMKKaT KapaTUiIMOK/Ia.

Kozorucrongarn ¥y30ek makrabnapuja oOHa TWIM AapcllapuHU
TAlIKWI JTUIJA, TabIUMIArd Yy3apo OOFIUMKIMK Ba (aHiapapo
ANOKAJAOPJIUKHU TabMUHJAII (Y3BUMIMK, Y3JIYKCU3JIUK, OHIJIWIIUK,
KETMa-KEeTJIMK) TaMOWWJUIapy OpPKaJIW YKYBUMIIAPHUHT WHTEIJIEKTYAall
CaJIOXMSITUHHU OLIUPUIITA aJoXuaa YbTUOOp Oepuiiau.

bonanap ¥3 ona TwinHHU, ojaTiaa, TAOMUN MOKTUMOWN ITapOUTAA
oy TWIIa Cy3JallyBuyd oOWja ab30JIaph, Maxaia, Oup THIUIU
XKaAMOATUWIIUK opacujaa ypraHud Oopuiay. ﬁmmap YTraHu CaliiH OHA
TUJIM UHCOH yuyH HadakaT axOopoT €TKa3uIl Ba axOOpOT KadyJ KUJIHUII
BOCUTACH, OAJIKX YHUHT MWUIMH Y3JIUTUHYU IAKJUIAHTUPYBYM OUpiIaMuu
omMwira amnnaHuO OopaBepaau. JlapxakukaT, OHa TWIM KHIIH
TaakKypuHd  IAKJJIAHTUPYBYM, HWHCOHHM  HWHCOH  cudarumaa

Bupaamran Muaaraap Tamkuiaoru Bom AccamOesicuaunr 2015 iimJaHuHr ceHTAGPUIA
Bapkapop puBoxkiaannm 0yiimua yTkaszran cammutu // https://old.xs.uz
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PUBOXJIAaHTUPUO OOpPYBUM, YHUHI MabHABUN KaMOJOTH, KOMUJUIUTUHU
TabMHUHIA0 OepaguraH acocuii MaHOA XHMCOOJIAHUIIINA Xe4 OUPUMU3 YUYH
cup smac. llyHMHr yyyH Xam OyHE TaMaaayHUJA Y3WHH, Y3JIUTHUHU
TaHUTaH Xap OUp Xajk, Xxap OUp MUJLJIAT, aBBAJIO, Y3 OHA THJIM KaJpUHU
IOKCAJITUPUIIITA, YHUHT TahJIUMH CaMapaJOpIUTHHU OIIMPHUIITa XapaKat
KHJIA]IH.

AWTHII 3apypKu, Y30€K Ba KO30K THUJUIApPU Opacujaru Oup Tuil
oMIacHra MaHCYOIHK; Xy/Iy/Mil yerapa HyKTau Ha3apuaaH Y30eKHCTOH
Ba Kozoructon PecnyOnmukanapu ypracumard KYHU-KYIIHUYWIIUK;
KOHJIOUUIUMK pPUINTAJIapu; WXKTUMOUM TypMyIll Tap3UHUHT SKWHIINUTH,
y30ek TWwid, aaabuéTu, cCaHbaTH, MAJAAHUATUHUHT KO30K, KO30K THIIH,
KO30K a1a0buéTy, KO30K CaHbaTH Ba MAJaHUSTUHUHT Y30eKaapra
TabCUPU YMYMTYPKHI MabHABUSTHUHI y3Ura XOC KuppajlapuaaH Oupu
xucoOjaHaau, aecak, myoosara 6ynmaian.(CTaTUCTUK MabIyMOTIIapra
kypa, Kozoructonma 500 MuHrmaH opTuk Y30€K sIaiau), yJIapHUHT
dap3angmapy  ¥3 OHAa TWUIApUAa TabIUM  OJIMIUIAPU  YUYH
Kozorucronna 137 ta ¥30ek THIIM MakTadnap GaoiuaT IOpUTMOKaZ,

MabinyMKH, TabJIMMHUHT YMYMHU Makcaaud TabJIuM TypJiapu Ba
OockuwiIapu Makcaau OuiiaH, yiap 3ca xap Oup MyailsiH Japc Makcaju,
IIYHUHTACK, Makcajara MyBOQHUK Ma3sMyH Ba YCyl OwiaH y3BUU
OOFNMKIMKAA OCITMIaHTaHAATMHA KY3JlaraH caMapaHu — Oepaim®.
Hcrtanran ssHTY aBjio] HOKTUMOUN TYpMYII Tap3u TaBOMU/IA, Y31apurayda
WuFuiarad OWIMM Ba TaXpuOalapHU Y3JalTHpagd XamJia MasKyp
OwiumiIap acocuja SIHTWIapuHu Xocudl Kunaau. OHa TWIA TabJIUMU
Makcaau OujaH OOFJIMK paBUIA YKYBUM Y3JIAIITUPHUILIM JIO3UM OYiraH
ownumiIap XakMy Ba TaOMaTH WXKTUMOUH 3apypar OwiaH OenruiaHaau
XaMJla TabJUM  OJIyBUMHUHT  DOXTHUEKY HUMKOHUATIApU  OWIIaH
MYBODHKIAIITHPUIAAN. YKyBUMra OWIMM OCpULINAH Ky3/IaHAIUTaH
acoCUi MakcaJ YHH MYCTakwiI (paosusTra iyuiaii, MUKpOCOIMyM/Ia V3
VPHUHU DJrajuialmira Tau€piaml XamJa OdHI 3apyp KyHHKMa Ba
MajlakajJapHu XOCWJI KWJIUIIZaH uOopaT OYJIraHjardHa axamusTiId
caHalaJu.

Ko3zorucrongaru y30ek MakTabiaapuga oHa TUIM MAIIFYJIOTIIApUHI
TAlIKAJI JTUIIAaXaM YKYBUM HSrajlallid JOo3uM OYyiran Oujumiap

2XampokyaioBa IlI. KosorucTonaaru ¥36eknapHuHr pecnybianka (aH Ba MaJaHHATH PUBOKUTA
kymran xuccacu (1925-2015 iiif). — Tomrkent: Suru vamp, 2015. — b.174.

SIOapamesa J.H. “Kagpnap Taifépnam Muiimii gacypu” Tanabnapd acocHia TablIuM
MaKcaauHU OCNTHIANIHUHT AUAaKTHK acociapu: [len. ¢gan. Howm. ... mucc. — Tomkent, 2007. —
b.146. Yuldasheva D.N. Ona tili ta’limi magqsadining tadrijiy taraqqiyoti. — Toshkent:
O zbekiston milliy ensiklopediyasi, 2013, 2019. — 5.168.
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MyalssH KYHMKMa Ba Mallakajap XOCWJ KWIHII OuIaHOOFIMK. 3epo,
YyMYMUI ypTa TabJIUM Kapa¢Huia YKYBUMYUYH MYJDKaJUIaHTaH OWIIMMIIap
aMaJUUINTH, TparMaTUK KUUMaTIWINCu OWwiaH xapakrepiaHagu. by
VKUTUIIHUHT MaKOH Ba 3aMOHHUJAH KaTbUW Ha3ap, MCTalIraH ypra
YMYMUM TabJIUM MaKTaOJApUHUHT Oapya OHA TWIW MAIFYJIOTJIapura
TEHT 6apoOap TeruIUTUIup.

Ko3zorucronaaru y30ek Maktabiaapuga oHa TUIWM MAIIFYJI0TIApUHU
TAlIKWJI ATUI 1y VKYB MNPEAMETH YKUTYBUMCHIAH Xap OUp COaTIIMK
napc xKapa€HUHU OJUHIAH JIOMUXANAIIHU Tajaad 3Taauku, Oy OHa THUJIU
YKYB NpeAMETH TabJIUMUHUHT YCYJIM OWIaH OOFJIaHa N,

OHa TuauAgaH Xap OWp COATIMK Japc JioWMXacuja MalFyJoT
XKapa€HuJa KETMA-KEeT aMaira OLIWPWIYBYM TabJIMMHUN BOKEIUKHUHT
OCJITUJIAaHUIIM; YJIAPHUHT TparMaTUK KuWMaTu; OeJrMjiaHraH axoopoT
0a3zacuHU YKyBUMJIapra T€3 Ba OCOH CHUHIJMPUIN WYJIJIApUHU U320
TOTHIII; TaXJIMIHH-TAaHKUAUWN30X; HAaTMKaH! OJITMH/IaH Kypa OVIIHIN Ba
pexanamTupuil Kabu wxoaud QaonusT Typiiapuy HamMoEH OYmaau.
Masbiymku, JoMuxaiaHa€Tral Aapc *Kapa€Hura neJaroruk Tallxuc Kys
OJIMIII, UKOOMN HATWKaHU OJJWHJAH Kypa OWIMII Ba Iy acocia Iapc
Kapa€HMHU JIOMMXajlalll MCTajdraH MeAaroruk BasudaHu amanira
OIIMPUIITHUHT ACOCUM KOMITIOHEHTH XUCOOIaHaIH.

OHa TWIM [apclnapuHd OJAWHIAH JIOWMXanamja Iy YKYyB
OpeAMETH YKUTYBUMCH HHUXOATIA 3uiipak Oynuium 3apyp. Heraku, y
VKyB (aOTUATUHUHT ITyHYaKHM TaXMHUHUM BapuUaHTJIApUHU Oenruiad
KYWMIIM MYMKHAH 5Mac. AWHHKCA, y3ra THUIA WXXTUMOWUW TYpPMYII
mapouTuaard Yy30ek Maktabjapuja OHA TWIM MaIIFyJOTIapuHU
TAlIKWJI ~ ATUII  JOMUXAIIITHUPWIAETTaHAa YHUHT  HaTWKAJIapUHU
TalIXUCTAll XaM HUXO0ATAa MyxXuM. Maskyp ¢daonustaa acocan
JOMUXAJIAIl FOSUIAapU Ba YHUHI €UMMJIAPUHU T€HEpaIUsJIAlll, WAl Ba
UHTETpaIMsIall Kapa€¢Hu JIOMMXAJAIHUHT MXKOOMH HaTWKalapuiaaH
OupH caHamagu’,

by Oopaga pyc wmeromuct onumacu [.E.MypaBbeBa aHUK
TabKUJJIaTaHUJEK, aBBajo, (paH YKUTYBUMCHU Yy3U TabJIUM Oepaaura
VKYB OPEIMETH MAB3yJIapUHU MyXTa JIOWUXAJIAM OJIUII KyHUKMAadapura
sra Oymumm 3apypku, OyHIa JAWJAAKTUK JKapa€H pPUBOXWHHUHT
HATWKACUHU OJIMHJAH Kypa Ounuil cudaruia TalIXUCJIail OJIUIIL
JOMMXAHU amMaira OIIMPHUIIHW aHWK pPEeKaJTAIITUPHUIL; MOJIAN
BOCHUTAJIAPHHU SPATUIITA IOUP TEXHOJOTHUK >Kapa€HHU KOHCTPYKIMSIALLL

“Cagaposa P., Mycaes VY., Mycaes II., CanaeBa M. YMymuii ypra TabiuM Ma3MyHHHH
IIPOrHOCTUKA KWIMIIHUHT Ha3zapuii-amanuil acocnapu. — Tomkent: ®dan, 2005.
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00BEKT XaKuja SIHru axOopoT OJUIIHU MOJEIUIAIITUPHUIL KaOuiaap Iry
KYHMKMAHHUHT aCOCUHU TaIKUII DTazK".

Kozoructongaru y30ek MakTaOiapuja OHa THJIM MalIFyJIOTIapu
TAbJIUMHUHU  WOKOJUWA  TAlIKWJ ~ OTUII  WYaM  OuWjgaH  yYHHUHT
CaMapaJIOPJIUTUHU OIIMPHUI, ENIIApHA XaETUM MYJIOKOTJapra, HUiuiad
YUKAPUII Ba MXKTUMOMI MyHocabatiapra taiépnaii cudaTiHA OUTUPHUIII
MYMKHH.

NHconna tadakkyp TWIM, ojaaraa, oHa Tuiu OVnaau. Kumm ona
TUIWAA Vinaiad, oHa Twinaa (UKpIangu, oHAa TUIWIA TUIWIATHHH
TWINTra, HyTKUra Kyuupaau. Mnk cy3m xam, CYHITH KaJIOMHA XaM OHa
THIM Oujad Oornmk. Jlemak, T MuuiaT Oujad BoOacTta. TabKuajiam
KOW3KH, MHCOH Y4YyH, OJaTia, cy3namaérraH TWUJIM YHUHT Tadakkyp
TUIUra annaHu® Oopaau, my Tua (PolIaTaHyBUYMCHUHUHT MKTUMOUMN
OHTMHU IIAK/UIAHTUPYBYM MYXHUM OMUJI CaHalaJu, MHCOH KaillCu TUJIJIa
cy3naca Ba (ukpiaca, ymia Twigard Magkypara MOWWI OYIUIIA Xam
UHKOp 2THO OYyiaMac XakukaT. fSlHa aWTHIN >KOU3KH, MakTabda TabiuM
Kaiicu Tuiaga oau0® Oopwiica, Via TUI YpTa yMyMTablIUM TapKuOura
KUPpUTWITaH Oapya YKyB TMpeIMETIaApUHU YpraTuil Ba YpraHuill
BOCUTACHra aijaHaju.

Ko3zorucrtongaru ¥y30eKk MakTaOJapUHUHT OHa THJIM Ba agaOUET
VKyB npeaMeriapu TabauMu yuyH Ko3zoructon PecnyOnukacu
xykymatuHuHr 2012 #iun 23 asryctnaru 1080-tapTud connu Kapopura
6MHOAH TAacOWKJIAHTAaH YPTa TABIMMHHUHT (GONIIAHFHY, acoCHil ypTa,
yMyMTabJiuM) JlaBaaT ymMymMMakOypuil TabliUM CTaHAApPTH acocuja
Ty3WIraH YKyB AacTypuaad oinananuwinaan. Maskyp YKyB JIacTypu
2013 vunaunrl anpenuna Koszoructon Pecnybnukacu Tabiaum Ba ¢an
BasupuHUHT 115-com Oyipyrm acocupa MabKyJulaHran®. VYHuHT
oupuH4YM 600u “TymryHTHUpHUIN XaTH ’Ja JACTYp TY3WJIMIIMHUHT MaKCa]l
Ba Baszudanapu KyWhuaarunda OeNrujaHra: “Ymymui ypra TabiuM
OepyBUM MyaccacaJlapHUHT Yy30€K TWIWJa TabJIUM OepuiaguraH
MakTabnapuaa VKuTUIaguraH y30ek Ttwiu (aHu YKyBuuiapra y30ex
TAJIM Ba YHHUHT OOWNUKIapuaaH OaxpamaH] Oynunuiapura €paam

SMypasbeBa I'. E. [IpoextupoBanue Texnonoruii o0y4enus. Yueb. nocodue. — MBanoso, 2001.
— 123 c. https://search.rsl.ru/ru/record/01000744463

®Herisri opra 6iiim Oepy aenreiiinin 5-9-CHIHBINTAPBLIHA APHAJFAH «O30eK Tij» MoHiHeH
JKAHAPTHUIFAH Ma3MYH/IaFbl YJITIIK 0Ky 0armapJamMacs! (OKbITYy 030ek Tiinae) / Kaszakcran
PecniyOnukacer binim xoHe FbutbiM MUHUCTPIHIH 2013 xputrsl 3 coyipaeri Ne 115 OyiipeirbiHa
215-xocevma.https: // ziatker.kz » docx » jkaHapThUIFMa3MyHJarbl YATUIIK OKY Oafmapiiamachl
(oxpiTy ©30ek TumiHme) / Kazakcran PecmybOnmukacel bimim skoHe FbutbiM MHHHCTpiHIH 2013
KbUTFBI 3 coyipaeri Ne 115 OyiipbirsiHa 2 15-kockimina. https: // ziatker.kz » docx »
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KypcaTull, OosiayapAa Of3akd Ba €3Ma HYTKIaH ¢aoj ¢doiaanaHuIl
KYHUKMaQJIAPUHU TapaKKU STTUpUIIIAH noopar’”.

Kozorucronnaru y30ek makrabiapuaa oHa THIM YKUTUIUIIN YIyH
MVJIKaJJIaHTaH YKyB JacTypu/ia Y30€K TUIX TabIUMH OJIIUIard acocui
MakcaJ IyHaal OearuianraH:

1) YkyBuM maxcuHu (ukpniaiira, y3ragap (GUKPUHU aHTjIaIira Ba
1y (puKp MaxCyJMHM OF3aKy Ba €3Ma Iakjijaa (TUHIJIAILI, CY3JIalll YKUIII
Ba ¢&3uml) caBoad ©Oa€H KuWjla OJIMINra, SbHU KOMMYHUKATHUB
CaBOJIXOHJIMKHU PUBOKJIAHTHPHIII,

2) OwiuMm Japaxxacu IOKopH, Yi-dukpiapu TepaH, y¥3 (ukp-
MYJI0Xa3aCUHM 3PKUH 0a€H 3Ta OJaJMraH, ro3ara KejJraH MyaMMoOJiapHU
Oaprapad sTa ojamuraH xamaa xaéraa y3 YpHUra sra OYiaraH siHTU
aBJIOJHY KaMOJI TONTUPUIII;

3) ymlOy YKyB Marepuaii YMyMHH TabJIMM Ma3MyHUHUHT WYKU
aJOKaJOpJIUKIApUIaH  o3ara  KeiauO, YKYBUMJIAPDHUHT  WXKOJUU
daonusaTaapu Ouilan Oupraavkaa Kymuo amanra OudpuiIaIm.

FOxopuna kentupuiaran KozoructoHaaru y30ek MakTaOJapUHUHT
OHAa TUJIM TaBJIUMHU OVinua YKyB JacTypuaa OelruiaHraH y30€K THIIH
TabJIUMHU OJIIUJIaTU ACOCUN MaKcaaia 3Ta mparMaTUK KUAMAaTIMME30HTa
ajoxuaa YbTHOOp KapaTuiraH. S'bHM, YKyBUM YHTra TaKJIuM STUJIAETTaH
MaTEepUAITHU:

1) Ykuit omui;

2) YKUTaHWHM aHTJIai OJIHIIL,

3) ykuraH Ba aHTJAraHJIApUHU TYFPH (XaTocH3) €3a OJTUII MaJlaka Ba
KYHUKMajapura sra Oyiamoru 3apyp. KypuHu® TypuOauku, Maskyp
YpUHIA OHA TUJIW TAbJIUMUHUHT YMYMUM Makcagaura ypry OCpuIIsIITH.

JactypHuHr 4-6anaura kypa: “SHru YKyB JacTypu YKyBUUIAPHUHT
TUJ JOUpAacUJaru OWIUMIIApUHUTMHA KEHTaUTUPUO KoJMacaaH, Oaiku
yIapHUHT (aHra, aapcra OYJraH KH3UKUIUIAPUHU, XABACHUHU XaMm
OpTTUpPAJNTaH, JrajylaraH OWiIMMJIapuHM amanga (olJanaHuIlra
ypraragMrad acocuii  YKyB BOcHMTacH XucoOmaHamu”’. Kummmuk
KAMUATUJArK Xap KaHJald WM, ailHUKCA, TabJIMM OJIyBUHUra TAKIUM
ATUA€Tran OWaMMIIap aMmajui TaTOMKW OWIAHTHMHA aXaMHSATIUIHD.
Awmanuii (mparmMaTtuk) KuiiMaTra sra OyiamaraH xap KaHJaai wim/Ouiium
KUIIM XOTUpAcUAaH Te3da Yyuub KeTaau €KW TabiuM OJyBUMHHUHT
TaaKKypHu YU4yH OpTHUKYa IOK Oynub xonaBepamu. Ly 6oucnan mactyp

"Komencknii SI.A. Bytok nunaxruka. — Tomkent: Yxurysun, 1975.— 240 6.; Yo‘ldosheva D.N.
Ona tili ta’limi magsadining tadrijiy taraqqiyoti. — Toshkent: O‘zbekiston milliy ensiklopediyasi,
2013. - B.168.
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“srayaraH OWJIMMIIApUHU aMaiia (QoialaHuIlra ypraTagurad acoCHii
YKYB BOCUTACH~ DSKaHJIUTU TabKUJJIAHAIUKW, Oy, allHUKCa, JaBpUMU3
EHUTAPUHUHT HYTK MaJaHUSTUHU PUBOKIIAHTUPUII YUYYH YTa MYXHM.

Hactypaunr 5-Oangunaa: “VIHCOHMAT JKaMUATHIA  THUJIHHHT
aXaMUSITUHU TYIIYHTUPHUIIL, OHA TUJIMHUHT OYTYHTY KYHJIard WOKTUMOUI
BasudacuHu, Oomka Twuiap OWiaH Yy3apo ajoKacu, TYPKHM TUILIap
OWIaH YMYMHIUINIM XaKuga MabIyMOT Oepaid. YKyBUMIAPHHHT
MaHTUKUM ukpiail, axO00poTHM KaOysn Kwiuil, (QuKp-mysioxasa
IOPUTHII KOOMIMSTIAPUHUA PUBOXKIIAHTUPaAW , Aeiunanu.by oHa tumu
TabJIUMHUHUHT OJAUAa KYWWIUINU 3apyp OViaraH xycycuid (oHa THIIH
TABJIUMUHUHT VKUW, VKUW 64 E3UWHU Ypeamuuiea MYIHCALIAH2aH
YMyMUl MakcaouaH Tallkapy anoxuaa) Makcan (“ykyeuunu manmukui
Qukprawea ypeamuw”)ra uuopa KUJIaam.

Jactypaa oHa TUIM VKYB IPEAMETHHU YKUTHITHUHT Bazudasapu,
TaOMUNKH, Y30€K TUIIN TahJIUMU Ma3MyHHU OWJIaH YUFYH X0Jia Oenruiad
oepwiras. bynap:

1) y30ex THIIMHKA OHA THJIM CH(aTHIa aloKa TUJIM Ba OMJIUM OJIHIII
BocuTacu cudartuga YKUTHIIHH, CY3, CY3 OMpUKMaliapy, TarIapHUHT
MaTH XOCHJ KWIHIIJArd XWU3MaTUHU TAHUTHIL, TUI OUPIUKIAPUHUHT
y3ura Xoc XyCyCUSITIapUHU HHOOATra OJraH XO0Ji1a MaTHJap XOCHII
KWINIITAa, MaTH XOCWJ KWIMIIJArd KOHYHUAT Ba Koujajapra amall
KWINIITa ypratuil, Tl (aodusTH JaBOMHUJA OF3aKd Ba €3Ma HYTK
MEBEPIIAPUHH Y3IAIUTUPHILL,

2) (¢uxpnam CalOXUATH, AaKJIWH PUBOXIAHUIN, MAHTUKUI
TaakKypuHU YCTUPHIIL

3) cy3 OOWIMIMHU OIIMpHIL, y3ranap (UKPUHU aHTJIAIIra Ba IIy
(UKp MaxCyJMHU OF3aKy Ba €3Ma IIAKJIAAa CaBOJJIM Oa€H Kuia OJIMIIIa,
SbHU KOMMYHUKATUB CaBOJIXOHJIMKHYU PUBOKIAHTHUPHUIITA YPTaTHIII,

4) HyTK MaJaHUSTUHUHT aCOCUW XYCYCHUSITIAPUHU aHTJIAM OJIMII
KYHUKMAJIapH;

5) ¥KyBUmIapra THJI Ba HYTK XaKujaa MabIyMOT OSpHIIl, CY3JIaIlINIII
MaJIaHUSATH JJIEMEHTJIapW OWJIaH TAaHUIITUPUO OOpHIl Ba JAOUMHUU
CY3Mallvill MaJaHUATH KOWJAJIapura OJATIaHTUPUIL, YJIAPHUHT HYTKU
aHUK Ba PaBOH OYJIUIIINTa SPHUIIIHUILL.

Xap KaHjau )kaMusATAa XaM YMYMHUW YpTa TabJIMMHUHI Ma3MyHU
YKYBUM IIaXCUTa TAbJIUM OEpUIl, YHU PUBOKIAHTHUPHUIL Ba TapOUsIall
Makcajjapura OOFJuMK OYnuO, TabJUM Ma3MyHH MaHa 1Ty MaKCaJaHU
KOHJIUPUILITA  XW3MaT KUJAOUraH VKyB  IOKJIAMACUHUHI  aHUK
udomacuaup. 3epo, TABIUMHUHT yYMyMUWA MaHTUKH, SbHU Ma3MyHU
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TabJIMMHUHT MaKcajura MyBoQUK Tap3aa UIPOK STUIUIIN KEepaK, YyHKU
TabJIUM Ma3MyHU YHUHT MaKCaJura Moc Tap3/la YKYyBUM IIAXCUHUHT
OXTUEKIAPH, JaBiaT, >KaMmusaT, ¢aH, TEXHUKA, WIUIA0 YUKAPHII
Tanabyiapu, caHbaT, MaJaHUAT PUBOXKUHU XHcOOra oJiraH XoJjaa
TabMHUHJIAHUIIN Kepak. JKaMUATHUHT OOBEKTUB KOHYHUSITIIAPUHU Ba
UCTUKOOJIMHU TYFPU TYIIYHUII HATWXKACHAA TabJIUM OUp Makcaara
KapaTWwiraHjaruiHa yHUHT Ma3MyHHU SIXJIUT, Y3JIYKCU3, TaAPWKUN TU3UM
cudaruaa Tapkub Tomagu’.

Tabkummam xouszku, Kozoructonmarn y30ek MakTaOIapuHUHT OHA
TUJIW TabJIUMU OYiinda YKyB JacTypuja OeJrMjaHraH “of3aku Ba €3Ma
HYTK MEbEPIIAPUHM Y3NAIITUPUIT, “MaHTUKUN TadaKKypHU YCTUPHUIIL,
“cy3 OOWIUTUHU OowUpuIl”’, “Y3ramap (PUKPUHU aHIJIAIIra YpraTuin,
“KOMMYHUKAaTUB  CABOJIXOHJIMKHU PHUBOXKJIAHTHUPUII , “‘CY3JIAINILI
MaJIaHUSITH KOWJajlapura OJaTJIaHTUpHUIl® KaOu KaTop Bazudanap
Ma3Kyp VKYB MPEIMETH TAabJIUMUHUHT acJl MOXUSATU OWJaH OOFJIHK.

Vpra yMyMTabiuM MakTabliapuia YKUTWIAAUTaH UCTAIraH YKYB
OPEAMETUHUHT TabJIMM Ma3MyHU YKyBUM Jrajulalid JIO3UM OYJraH
Ownmumiap THU3UMH Ba YHUA Y3JAIITUPHUIN  HATWKACHIAa XOCHII
KWIMHAIUTaH KYHUKMa Ba Majlakajiap OujiaH XxapaKTepiiaHaIu.

Ko3zoructonmaru y30exk MakTabnapuja OHa THJIM TabJIUMU
Ma3MyHH, TabJIUM YCYJH, TabJIUM BOCUTaJapu Ba YKUTYBUH-YKyBYH,
YKyBUM-YKYyBUM MyHOca0atTjiapd opacujard YWFyHJIUKHUA TabMHHJIAII
dakaT VYkuTyBuM (DaoausTH OWslaHTHMHA OOFIaHuO Koimalau. by
MyaMMO €4MMH Y4 TOMOHJIaMa 0yiu0, OyH1a TabJIMMHHU TAIIKAJI 3TYBUH
(Xykymar) ~ TabiauM OepyBud (YKUTYBUM) ~ TabJIUM OJYBYM (VKVEulL)
MyHOca0aTiapyu YWFyHJAIIUIIA Hazapaa TyTujaagd. byHu Kyhumaruda
udoaanam MyMKHH:

Tavaumoan

Tabaum Ky3nian2an Tabaum
OepyBYH Maxcao OJIyBYH
MyHOCA0aTH (usxcmumout MyHOCA0aTH

oyropmma)

TabJMMHN TAIIKWJI 3TYBYH (XYKYyMAaT) ~ TAbJUM OepyBuM (YKUTYBYH) ~
TabJUM 0JYBYH (YKYBYH) MYHOCA0AT/IApH OpPacuIa YUFYHJIUK

8Posukos O., Oraes C., Maxmynosa M., Anusos B. [lunaktuka. — Tomkent: ®an, 1997. —
b.256.
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bunamuzku, tabaum Makcaau “Huma yuyH ykutamus?”’, TabiInuM
MasMyHHM “‘Knmra HUMaHu KaH4a YKuTamus?”, TabauM ycynu “‘Kanpau
Vkutamu3?”’, TabauM BocuTanapu 3ca “‘Huma acocupa ykutamusz?”
JeraH capojutapra »aBo0 Oepaau. Illy maHTHUKAaH KenquO 4YHUKUO,
Ko3oructon ypra yMyMmMTabiuM MakTaOmapuaa V30€K THIM VKUATHII
Ma3MyHHU KY3JIaHTaH Makcaara (yMyMui Tap3za) XamoXaHr, Je0 aiTta
onamMu3. 30TaH, “‘TabIUM Ma3MyHU — CIUIAPHU MabIyMOTIW KWJIHIII,
TapaKKUl ASTTUPHIN, TapOusJall MaKcaauja MabJIyMOT Ma3MyHUJaH
TaHJIaHWO, TabIUM Kapa€Hura oMb KUpUTaH OMIMM, KYHUKMa, Majlaka,
daonuaT ycymapu Xamja tabuart, KamuAar, Taakkyp XoAucaJapuHU
SMOLMOHAN GaxoJamra Joup MyHocabariapaup”.

Maskyp TaBcudgaH KYpUHUO TYpUOAMKU, TabJIUM Ma3MyHU
Jieranjia YKyBYUra Japc 1aBoMuia OCpUIIMIIM JI03UM OYJran ouiumiap,
my OwiauMmiap acocujaa XOCWi OynaauraH KyHHKMa Ba Majakaiap,
daonuAT ycyiapu Xamaa YKyBUMHHUHT BOKEIHMKKa 3IMOIIMOHAN 0axocu
Hazap/aa TYTHIMOK/IA.

3otaH, OYryHHUHI VKyBYMCH JrajulaéTraH OWJIUM, KYHUKMA,
Majaka Ba (paosusT METOHJIapura MyHocabaT OWJIAMpa OJUIIN, OUITHUII
Kapa€HU HATMKACUHM >KApaCHHUHT Y3UJAaH aXpaTHO TaxXJWJ KWIHIIH,
Ypranwirad Ba TaxJWJ KUJIMHTAH Hapca Ba XOJUCAJIapHU OaxoJiaii
OJIMIIH, YPraHWIraH Ba JHAU YpraHWIAAWUradH XoAucanap ypracuiaru
yerapaHd aHrjiald eTUIlM, V3JIAIITUPUIN Ba Xadd Ouiub oJMHMaraf
HapcajJapHUHT (apkura OOpHUIH, SHHU VYKYBUYHM MyalsiH TabiIuM
mapouTuaa KpeatuB (PUKp sracu OYauim 3apyp.

AJJABUET JAPCJIAPUJA TABJIUMHUHI IIAXCT A
HYHAJITHPWITAH YCYJJIAPUHHU KYJLJIAIII BA
YKYBUWIAP BUJIMMJIAPUHU BAXOJIAII
Oxuoarxon UcmaHoBa,
SlfmI[Y JIOLICHTH

[[Maxc, MoxudaTAra Kypa MaJaHUMWJIAINTaH, OHI,AKJI OpKAId —
baonuATHHU OOMIKAPUII UMKOHUSITUTA 3ra OYIraH, HKTUMOUN TapUXUn
aHbaHa, TyYpMYyII Tap3d Ba TaxpuOara acocjiaraH MyausiH aBJoiJiap
Bakwid. [1laxc peHOMEHU MHCOH OJaMUHUHT OyTYH MYypaKKaOIUKIapUHU
y3uma Myxaccam d3taau. [llapkna y IOKCak axjJoOKM — MabHABUU
MeBbEpIap OpKaldu TYNIYHWITaH Ba OJIUM XUJKAT, 0€0axo KaapusT ned

‘Posukos O., Oraes C., Maxmynosa M., Aquzos b. Jlunaktuka. — T.: ®an, 1997. — 256 6.—
85-6.
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xucoOnanran. MHcoH maxc cudatuga KOMWIMKKA WHTWIAAH, Xa€T
Ma3MyHUHU OOWHUTaAM, Iy acocAa KUIIWIMK KaMUSTHHUHT TYy3al Ba
(dbapoBOH OYIUIINTa SXTUEK CE3a/IU.

AHa Iy MIAXCHU KaMoOJl TONTUPHUII Ba YHHU >KaMHUSATra MYHOCHO
KWJIMO TapOwusijiall 0oTa-oHa Ba Iejaror suMmacura Tymaad. Otra-oHa 0y
XKapa€HHU OWJIaJla aMaJra OLIMPCA, YKUTYBUM 3Ca TabJIMM KapacHUIa
aMajira omupaad. Xap HUKKM TaMOH SAKIWUIMK OuiaH Oupukud Oup
MaKcaJ capu HHTujca 0oja 6apkaMoJI maxc cudaruia makIaHaIu.

[Ipodeccopnap B.I'.IlpsaukoBa Ba 3.U.[JduBkunnap Koudyuwuii
TabJIUMOTHUTA KYpa “TabauM Xap Oup YKyBUM IIaxcura WyHaAITUPWIUIINA
JO3UMJINTH Ba YKUTYBUM TabJUM >Kapa¢HUJa YKUTHUINTAa sMac, Oaaku
VKYBUYMHUHT OWJIMM OJIMIIl HATH>KAJapy Ba MaTEpUAIIHU Y3JIallTUPUIIINTA
KApaTHINIIHA aiTaan. YKUTYBUN YKyBUMTa “OYII YMHI KATOPHAA YHH
WYMHU OWJIMM OWJIaH TYJaupaMaH JeMaclaH, YKYBUYMHUHT TaKPUOACUHU
XUCOOTa OJIUILN Ba MKOAKOPIUTUHU F03ara YUKapUIlu JTapKop.

Tabnum xapaéuupa YkyBumiapHuHr 20% OunaH uIaMacaa,
oanku 90-100% VKyBuMHHM Japc skapa€Huja uILIamura, YKuo-
ypranumm, acap Ma3sMyHUHH TaxJIWJI KWIMIIA, (QUKP IOPUTHUIIIH,
MyaMMOJIapHU KYTapuO YWKHUIIW, €UUIH, E3UIH, OMJIMMUHUA Oaxosan
ONMIIM JIO3MM. YKUTYBUM TAbIIMM CTPATETHACHHH OCIIMIIAIIIA
VKYBUMJIAPHUHT ~KU3UKHUIN KOOWJIMSATHHH Ba XOXHUII-HCTaKJIApUHU
XucoOra OJIMIIM, YKyBUWJIAp OMJIMMHU (akaT JapCiauKAaH dMac, Oaaku
KyliuM4Ya afgabuérnapiaH, KapTaiap, jKaJBajjgap, KOMIATK JHCK,
MHTEpHET OyJIOKJIapuiaH, TYpPMYIIAaH YpraHuiiiapura, u3JIaHuILIapura,
TaJIKUK KWJIa OJTUII Japakacura SpUIIUIIIIapU Kepak.

VKNTyBUM  TabiuM  kapéHuma  Gacwiuratop — cudarhua
XapakTIaHUIIM, SbHA  TONIIMPUKIAP  TY3UIIM, MabiIyMOTiap,
MaHOalapHu Oepulliv, YKYBUM YUYyH IIapT-IIAPOUT SPATHUIINM Ba Y3WHU
¥3u 0axomnai onumura €épaam Oepuluy 3apyp.

@acunuranus - TymryHdacu K. Pomkepc TOMOHUIAH KUPUTHITaH
OYnr0, MHIIM3Ya CHTWIUIATHII, SXIIA MAPOUTHU TY3HUII, KYMAaKJIAIIHII,
UMKOH OEpUIITHU aHTJIaTaIu.

MabinyMKH, VYKyBUM XOTHpPACcH OWJIMMIIAPDHHU Y3JIAIITUPUILIA
MyXUM axamusaTra sra. boma xap gouM ceBuO OakapajuraH HIITHU
KypcarMacu3 xam Oaxkapanu.UyHKM Takpopuil Xapakariap YKyBUYHd
énuna konaau. KadoHn ykyBuM €auia KoJIManau:

— MaB3y VKYBYM YyYyH MabHOTa dra OyiaMmaca, SHH YHUHT
KU3UKUIIIApUra TYFpU KeaMmaca;
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— VKYBUMHHMHI MHTEJUIEKTyaJl KOOWJIMSATUHUHT TYPJIM XWJIJAIUTH
(MaTemaTuka, MyCHKa, pacCOMYMIUK, amaOuér, Onojorus, reorpadus,
TapuXx Ba OOIIKa coxajgapra KU3UKUILIapH).

VKyBUM KOOMIHMATHHM aHMKJIAIl y49yH KyWHAarunapra JUKKAT-
BTUOOPHU KapaTHUIll KepaK:

—  VKYBUWJIAPHUHT KH3UKUIUIAPUHU  PHUBOXJIAHTUPBUM  HIII-
XapakaTJIapHU 1apC peKacuaa akC ITTUPULIN;

— YKYBUMHHHI KalCH coxara KM3MKHUIIM Ba UKTUIOPU OOPIUTUHU
aHUKamra €paamiaiuiuim;

— (hannapapo amanuii Uil YIOIITHPHIII;

— xap Oup 0osa OuaH siKKa TapTUOAa UILIAIITa SPUILIUILL

VKyBUM WMKTHIOP Ba KOOHMIHMSATHHH AHHUKIAII 3Ca YHAA OHIHM
OJIMIIITa WYKU XOXHUII Ba KU3UKUIIHU YUFOHUINTA, SbHU MOTHUBAIUS
OepulllHM OcCOHJIalITUpaAu. MotuBanusa — Oy Xap Tapadnama ¢GuUKp
IOPUTHII aCOCHJIa XapaKaTHU TaHJAll Ba Kapop KaOyn kKuiauml. Muku
XOXHUII-UCTAK 3Ca MYypakkad TMCHUXOJOTUK >kapa€H Oynud yHH
CYOBEKTHHMHT ¥3M sApaTaid. YKATYBYM YHTa ()aKkaT IMIapT-IIapoOUT
Ty3a]H. SufKHTquI/I Oy >kapaéHia VKyBuMra Kyvuaaruda épaam Oepaiw,
STbHMU:

— VKYBUMHHUHT Iaxcuii MyBad(PakUsATHHU TaHJIAIIra, KHUECHIAIITra,
Oaxosalira ypraTuiiiu;

— Jlapc Makcaau Ba3u(pacuHU YKyBUYM OWJIaH XaMKOPJIMKAA Ty3UILI,

— VKYBUMHHUHT HOTYFpH Oa)kapraH MIIM Y4YyH Ka30JaMaciuk, Oy
YHU KU3UKHIINHU CyCAUTUPA/IH;

— VKyBUMra TONIIMPUKHU OakKapUIllU]la UMKOHUATUTAa Kapad BaKT
Oepully;

— TONIIMPUKIIAP Xap JOUM YKYBUMHHUHI €IIMra Moc OYyimaciaH,
YHM acTa-CeKMH MypakkaOmamtupud oopuiil 103uM, Oy 3ca YKYBUMHUHT
WKOJAKOPJIUTH Ba UKTUJIOPUHU PUBOXKIIAHUIIIUTA €pAaM Oepaju;

— VKYBUYMHHMHT SPKUHIWTMHYA 4YerapajlamMaciuK, TOMNIIUPUKIAPHU
TaHJall XyKyKHHU Oepumi. Xap OMM Xap XWJI TONIIMPUK Oepul,
aBBaJITHIIapra yxiiamaraH KyTHUiIMaraH 3JIeMEHTIapu 00p TONIIUpPHUKIap
oepwii;

— OWUJIUM OJIMIITA MINTHEKUA MYK YKyBUMIIApHU 3ca OUIUMIIApUHU
KaiiTa TakpopJjamnara UMKOH O€pHILL.

TabnauMm xapa€Huga KyUIlaHUIAIUrad TONIIUPUKIAPHUHT TypJiapu
KyWuaruiap:

1. WyHanTHpyBYH TONIMPHKIAP — VYKATYBYM YKYBUHTA
TONIIUPUKHU Oaxapuiga ¢&EpaaM Oepaad, KajaaMJapHM KypcaTuoO
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Typaau, TYFpu €KW TYFPU SMACIUTUHU altaau. MacanaH, anaOuét
napciapuaa acap KaXpaMOHUHUHT WYKHU MTOPTPETU MyaJTM( TOMOHUIaH
KaHJail TacBUpJAHTAaHWHW MaTHAAH YKUTYBUM TONHO TYIIyHTHpCA,
YKyBuUMra TtaOuaT TacBUpJIAHTAaH YPUHIIADHU MYCTaKWI  TOIMII
TONIIUPUFUHU Oepajiu.

2. XaMKOpJUKAAa OakapwiaauraH TONIIUPUK — OUp Heua
YKyBUM XaMKOPJIHMKIAa KHYMK Typyxjapaa €Ekd KyQTiaukiap Owiad
Oaxkapaiu.

3. MycTakwid HIuiam yY4YyH TONIIUPHUKIAP — VYKYyBYM Xed
KUMHUHT €pJIaMUCHU3 TOMIIUPUKHU Y31 Oa)kapajiu.

TabauM caMapaJlOpJUTUHUA OMIMPUII YUYYyH SIHTH TabJIUMUU
TexHosorusiapau “Tankumuii Tadakkyp crparerusuiapu’, “Kamamma
Kajam”’ KaOW YCyJUIapHM Japc JKapa€HMAa TYFpU KyJjaml Ba
YKYBUWJIAPHUHT OWJIMM HaTWXKaJIapuHU 0ax0J1ad OopuIn gapkop.
MabiyMKH, aHabaHaBUl OaxOJIAIIHUHT KyWHAArd KamMUWIUKIApU
MaBXXy/:

— YKYBUMHUHT OMJTMMHUHU 103aKU HA30paT KUJIHIIL

— VKYBUMHHMHI OWIMM HaTW)Kacura smac, Oa)kapraH HIIUHUHT
Xa)KMHUTa Kapab Oaxosan;

— cuH(ra HucOaTaH YKyBUMHM OaxoJalll;

— MakTab, TyMaH, Ba XaJK TabIUMU OYJIUMUHUHT XUCOOOTH YUyH
OaxoJiarll.

bupok “0axo0”, “Oaxonanr” Ba “0axo Oepuill” CHHOUM KaTopuaa
KyJUIaHUIMO Kenaau, JeKuH Oy cy3nap HadakaT Ma3MyHHIa, Oaaku
YKyBUM OMJIMMUHM Oaxoariga Gapkiu XyCycHusiTra sra.

baxomam — VKyBUMJIApHUHT OWJIMM  OJIMIN  >KapEHUIAru
(GaonuATHHU Ky3aTHUI, YJIAPHUHT OWIMM CU(ATHUHU SXIIUJIAl Y4YyH
MabJIYMOTJIAPHU TYIUIAI, pylXaTra OJUII Ba XyJIOCA YUKAPUILL.

baxo 0epuin — YKyBUMHUHT HIII-XapakaTura 0axo Oepui

baxo — YKyBUMHHMHI OWJIMM HaTWXajlapura KyWWITaH MapTIu
oenru.

TabIUMHUHI  IAXCra  WYHAITHPWIMINKIA 3Ca  KyWHJaru
OpUHLKILIAP acocuaa 0oJia baxonaHaIu:

— VKYBUMHMHT YKUIll daonusTuaara MyBoddakustiapura 60cum
gcanaau. Tabaum Makcaau OWJIaH HATUXKa MOC KEJIUIIIN;

— OOBEKTHUB Ba aJ101aTIN 0ax0 KyHuI;

— wuHTerpamnus. baxomnam TabauM skapaéHura pexaiaiTUPUITaH,
YinaHraH Ba TU3UMIIN OYIIHIIIN;

—  OYHK-OHJHMH 0axoJIalll;
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— TapTuOJM Ba ¥3 BaKTHAa OaxoJal;

— WMIOHY. YKyBYUH OHIAH YKUTYBUH YPTaCHIa XAMKOPIIHK
sapanuiiy, myBadPakusTiapra SpUIIHILIAPH YUYH IIAPOUT SPATHIIL.

TabaIMMHUHT IIaXcra HYHaAITHPUIMIIKAA 0aXOJalIHUHT Y4 YCYJIU
oop. bynap:nuarnoctuk, popmamue éa cymmamue.

Jluaznocmuk 6axonai Kyiuaard skapa¢Hiap/ia aMmaira OUMpusIajim.

VKyBUMHUHT OHINM, KYHHKMA Ba MaJaKacH WKTHIOPHHH
MaKJJIAHUIT  JapaXaCUHU aHWKJIAll YYyH MWUJIHUHT OOIlujaa, SHTU
000napHu Oomamiga Ba SHTM MaB3yJapHU TYIIYHTUPUIIAAH OJIAUH
KYJUTAHUJIAJIN.

Kuprusucronnga TtabauM  y30ek Tuiuaa oiauld OopuiaguraH
MakTabmapaa y30ek amaduétu gapciapuaa lllaBkar Paxmon mxomm 5-,
7-, 8-, 11-cundnapna ypranunagy. YKyBYM IIOUPHHUHT Xa8TU Ba MKOIH
xakuaa S-cuddaa nactiadku MabIyMOTHHU OJaau, 7-, 8-cuHdiapaa sca
moup Xakujaaru ownumiiapu anda kenrasau. lyaunr yuyn 11-cundmaa
[ITaBkaT PaxMOH MXOJM XakuJard OWJIMMIIADUHM aHUKJIAIl Y4YyH
KyWHJaru Tap>KUMau XOJHU YKyBUWJap HIbTHOOpUTa XaBoJjia STHII
OPKAJIM IUArHO3 KyWUIaIau.

1950 imn 12 centsabpaa Vi maxpuaa TYFWITaH. Y HUHT 0Ta-OHacu
caB/io OunaH myryjianrad. CapuMyryi siiiioBiaapuga Moa-Kyi OOKKaH
YOpBAJOPJIAPHU KEpakiyd ToBapiap OuiaH TabMUHIArad. 1966 itun
MakTaOHU OuTHPUO, TOIIKEHT JaBaT YHUBEPCUTETHUHUHT (DUIIOIOTHUS
dakynbTeTUTa KeTMa-KeT 2 MU XyXoKaT TOMIIUpPaaH, JIGKUH YKUIITra
yronmaiau. CyHr MockBamgaru AnaOu€r uHcTUTHyTHTa Kupubd 1975
n TaMmomiiaiii. YHUHT OupuHuM mebpuit tymiamu 1977 iiun “Panrun
nax3anap” HomHu Owinad Hamp stunanu. loup ¥3 naBpu mebpustura
MCEHKOpP PYXHH O1MO KUpIu Ba “Yokap” momp cudaThia IIyxpar
KO30H/IH.

bynnan tamkapu, bMO (bunaman // bunuiiau ucrtariman // buimn6
OJIIUM) KaJBaJlM OPKIM XaM VYKYBUWIAPHUHT IIOUP XaKWJaru
OWJIMMJIapura Talxuc Kyuil MyMKHH.

bunaman

bunuinau uctaniMaH

bunn6 ongum

by ycryHra yxyBumiap
[ITaBxkat Paxmon xaxkuna
Kyiu cuH(paa Yypranran
MabJIyMOTJIAPUHH
e3uIaau Ba LIOUP
WKOIUTA MyHOca0ar
OWJLTUPUIIIA/IN,

by ycrynra ykyBuu
[ITaBkart Paxmon
WKOIM XaKuja sHa
HUMQJIApPHU  OWJIUII
UCTaru F03aCHIaH
caBoJuIap €3a1u.

by ycrynra casomap
pymnapacura
’KaBoOJlap Ba SHTH
FOsUUIAPHU €3UILAJIN.
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Okopuagarn puarHoctuk tectimap opkanu lllaBkar Paxmon
XaKujard YKyBUMJIApHUHT 7,8-cuH(aa onraH OuWjumiIapyd aHUKJIaHAIU
Ba 0axo Oepuiaau. AHa NIy TECT HaTWXKAcHra Kypa sca Japc Makcaau
Kyimiaau Ba Basudanap oenrwianaau. Jlemak, TMarHocTuk Oaxosnariia
VKYBUMHUHI SIHTU MaB3y [03aCHJilaH oOJraH OuiuM Japaxkacu
AHUKJIAHA/]I!.

IMakaaanTupyBuu (popmaTuB) O6axoJaiml — YKyBUMHUHT YKHUO-
ypranum skapaéHugard QaoiusTUHM Oaxojall Ba YKUTYBUM YKYyBUM
baonuATHHU  TYFPU  WUVHANTUPUINM, SBHA YKYBUYMHUHT  OWUIIUM
HATWKACUHU Ky3aTaau, WyjaHMa Oepaau, OWiMM ojuiira OyiraH
MabCYJIUATUHU KydalTupaau. by 6axonam makiu xap KyHH Xap coatia
KyJall makiaga KyamaHuiumu MyMkuH. [lakmmantupyBun Oaxosari
YKyBUMHUHI €HMAA TypuO MyBaddakugriap capu eTakiam JAera
MabHOHU aHrnatagu. [L.bmsk Ba JI. Yunesam Oy Oaxouail yCyJIMHUHT
XYCYCHUSITIApUHU Kyiujaarnya oenruiamaim.

— VYKyBYM OWJIaH HaTWXaJIU KailTa OOFJIaHUII KUJIUIIL,

— VKYBUMHMHI Jlapc xkapaéHuaa (aoa HUINTHUPOK ODTUIIUHU
TabMHHJIAI,

— Oaxoyaml  HaTWwkacura Kypa  VKyB-OWinyB  xapa€Hura
y3rapuiiap KUpUTHIILI,

—  VKyBUMJIap ¥3 OMuMiIapuHu 0axosai OMIHiiapu.

[MaknnantupyBun  Oaxonam  ycymnapuan — (“Kyn  Ownan
kypcarumr’, “Cserodop”, “20 cexkynn’, “Yu makuxanu scce’) IllaBkar
PaxmMoHHMHT “Myxa00ar” mebpuHU YTUIIAA Kyduaaruda KyJiiail
MYMKHH.

ByHUHT y4yH VKUTYBUYM YKyBUWJIApHHU Y4 T'ypyxra Oyiaau Ba xap
Oup rypyxra mebpHU YKUIIHU, CYHT 1-TypyX IEebpHUHT |-Oannunax, 2-
rypyx, 2-OangunaH, 3-rypyx 3-0aHaujaH IuTataiap Taniaad, “Mkkwu
KHCMJIM KYHJAAJMK” acocua IapxJiail TONUPUFUHN Oepaiu.

[{uTaTa (xaBoa) [lapx, MyJsioxasa, 30X
Myxa00aT ynpoilyin Kamnanaxk Myxab0aT ry3an Tyiry, OUpOK Y
YTKUHYA XaM OVJIMIIM MYMKHH,
AbHU Kamnajgak CHHIApU YMpPH
KHMCKA.

VYKyBumMnap mesp MaTHH ycTHaa MILIA6 OynraHman cyHr “Kym
OmiaH KypcaTum” yCyJIMHU KYJJIall OpKajiyu OUIMMIIapu aHUKJIaHAIH.

\Y (S R MaB3yHHU TYIIYHJUM Ba TYIIYHTUpUO Oepa
osiamad ( boir 6apmMoK roKopura KyTapusiaan)
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\Y (53 SO aHUK TYIIyHIUM 1e0 aiita onmaiiman ( born
O0apMOK KyHura KapaTuiiaJin)

MEH......evvveeiiiiine XM TynryHranum uyk ( boir 6apmox Tyrpu
HyHamuIra KapaTuiaam)

dcnamma: bapMmokiap xapakaTiapura kapad VYKyBuWapjaH
HUMAaHU TYIIYHTaH €KY TyLIyHMaraHjlapuHu Cypanin)

Axynunii (cymmaTuB) Oaxojam — OelTrwIaHTaH BakKT HYMJIA
MaB3y, OVJIMMHM SKyHJAlIJa YKYBUMJIAPHUHT OWIMM HaTWXKaJlapu,
V3MAIITHPUI TAPAKAUTAPUHUHT IIAKIUIAHUIIMHYA Ba JaBJAaT TabJIMM
CTaHJlapTUra OWJMM HaTWXajJapu Kall Japaxkaga MOC KEJIUILIUTHHU
aHUKJIaIl MaKcaauaa YTKa3uiIaau.

Axynuii 6axosam MAKIJIAPH — TECT, UMTUXOH, MOPT(OINO Ba
OollIKa IIaKyuIapaa Yopak Ba YKyB HWIM oxupuaa yTkazwiaau. emak,
YKyBUMIATH MKOJKOPJIMKHM Majlakara aujlaHTUPUIN JapCHUHT aCOCUM
CTpaTeruscH OYIMIIM Kepak. YKUTYBYH Japc >KapaéHHIa Xap OHp
YKyBUMIa WKOIWM €HAOMINO, YJIAPHUHT HHTEUICKTYall CaJOXHUSTUHU
PHBOKIAHTUPHINN JAPKOp. YKYBUMHHHI YKHUINTa OY/IraH KU3HKHUIINHH
PUBOXKJIAHTUPHINIA dca Oaxoijam MyxuM poiib YyitHawau. Hatmxana
VKyBUM Japcia y3ura €KKaH Wil OWJIaHTHMHA IIyFyJUlaHMau, Oaiku
aMasa Kyjuiail oIl UMKOHUTA dra OVinaau. baquninukau Kaapiaanau,
peasl TypMyIll BOK€aIapuHU TYFpU Oaxojiaiiau, Kuéciaau, mxoouid Ba
cajnouit cudaTiapHy aHUKJIAIIHA YpraHaJu.
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VKYBUNJIAP MYJOKOT KOMIOETEHTJIUTUHA
IMAK/UVIAHTUPAUIIAA MOHOJIOT'MK HY TKHUHI
YPHHU BA AXAMUATHU

(Munxoxuagaud Mup3oHuHr “CoXu0KHPOH EFAycH” 10CTOHI

MHUCOJIHIA)

Canum:xon Fanues,

KanyOuit Ko3oFuCTOH AaBiaT neaaroruka

YHUBEPCUTETU YKUTYBUUCH

XyJakap Xampoesa,

V36eKHCTOH IaBIaT Xopeorpadust

aKaJEMHSICH KaTTa YKUTYBUYHUCH,

¢unonorus dhanaapu HOM301U

Kagum 3amonmapgan Oomuia® yiIyF aXao[mapuMu3 OOJIAHWUHT
CaBOJMHM Oanauuii acapmap EpaaMuaa YUKApUINTa Ba YHUHT V3
¢ukprapuad paBoH 0OaéH Kuja OJUIIUTA, Y3 HYTKUHH MAaKoJ EKH
nbopanap Ounan Oeszamura amoxuaa bTUOOp Oepranmap. 3epo, Emr
aBnoja KanOujga oOHa TWIMTa Myxa00aT, MWUIMA Ba YMYMHHCOHMI
KaIpusaTiapra XxXypmaT TYWFYJAapUHHHT KaMmoJI TONHUINUAa OaJauuii
anaOMETHUHT YPHU Ba aXaMUATH OCHA3UPIUP.

WMxonkopiiap ogaM Ba ojJaM  PYyXHSATHHHA — KypcaTHil, Xaér
BOKEaJapMHU XaKKOHHMM TacBUpJall MakKcaauja OpUruHai Tamobexiap,
TUMCOJUIAp  SpaTUINTa Xapakar KWwiap OJKaHjap, KOHJIM  THI
OoWnuKIIapuaaH xamja ajxaduil Twi  MebEplIapuiaH  YPUHIH
doiinananaauiap, sSbHM XaM SKOHJIM THJIHMHT, XaM aJaOWil THUIHUHT
Veumu Ba OoWMO OopuIlM Kapa€HUIA >KaMHUSATIa HYTK MaJaHUSTH
MIAKJUIAHUIITUTa MYalsiH 1apaxaaa Y3JIapuHUHT MYHOCHUO XHCCalapuHU
KyIIaIaiap.

['mobannanyB Ba Mamiakamiap ypracuja UHTErpaius kapacHiapu
KyHJaH-KyHra pUBOXJIaHUO Oopatran OyryHTH JaBpjla OHa THIMHUHT
MYJIOKOT BOCUTacu cudaruaa MyxuMm Bazuda OaxkapaCTraHIuTH HYTK
daonuATH TypiapuHU MyKaMMall STajUlalllHU Tanad KuiMokiaa. OHa
THIMAan oA Ba PaBOH TaIMPHII, HYyTKHA TUHIIA0 TYIIYHHMII, TYFPU
Ba OexaTo €3ulll Kabu HYTKUH (AoUAT IAKIUIApU KaAMUST ab30JapH
ypracuaa caMapaiMMyJOKOTHH TabMHUHJIAP dKaH, OHA THJIUIATH MYJOKOT
KOMITETEHTIMTUHH IIAKJUTAHTUPUO OOPHII TabJIUM KapaCHUHUHT aCOCHM
TaMOWMJIapUJIaH OupH OYIIUIIN 3apyp.

[y cababmnu, >xaMUsIT ab30Japu YpTacuaa OHa TUWIUMHU MyKaMMal
Vpranuin KyH TapTHOMAAru 10i3ap0 MmacaiajapjaH Oupura aiiaHiu.
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VKyBUMIAPHUHT OHA THIIMHH Kail Japakaja STajUIaraHiInry yJIapHHHT
OHA TWIHAA SPKUH MYJOKOT KWJIUIIKM Ba MYJOKOT JaBOMHJa HYTKUU
daonuAT TypiapuaaH Kail gapaxkana ¢oiganraHUNUIApU  OPKAIH
CUHOBJIaH yTaJIu.

VKyBUH OHA THIIM Aapciapu KapaSHUAa rPaMMATHK KOUJAIapHH
XM V3MAIITUPUIIM, eTapjiuyda Cy3JapHu OWJIMIIM, WMTHUXOH Ba
CHUHOBJIADHM SIXIIIM TOMNIIUPUIIYU, JIEKUH HYTK MaJAaHUATHUHU TYJIUK
Arajijial OJIMACIUTA MYMKHH.

HyTk daonustunuHr 6apua Typiapu Oup-Oupu OuiaH yambapuac
OOFJIUK. DIIUTHUII OPKAJIM TYIIYHHUII, YKUII EplaMuia MaTH Ma3MyHUHU
aHrJIaIl, TalupuUIll OpKadd MYJIOKOTra KUpHUIIUII Ba ¥3 GUKpUHU OacH
STUII aMajra OMIMPHIAIN. Y3apo MyJIOKOT KapaéHUIa OF3aKd HyTKHA
baonuATTUHIIA0 TYLIYHUI OWJiaH y3BUM OOFJIaHTaH X0JIaTAa Keyalu.
KoMMyHUKaHTIIap UIITUPOKUTA KYpa HYTK TypJiapura MOHOJIOT, JUaJIoT,
IIYHUHTAEK, MOJWIOr KYPUHHUIIMAArd OUp HeYa HUIITHPOKYWIAp
TYPYHTMHM KUPUTHUII MYMKHH. MYJIOKOTHHUHI Xap ydajia TypU Xam
SIIUTHIL OWJIaH OOFJIMK X0JI1/1a amajra OMUPUIAIN.

MoHoNOr CY3J10BYMHUHI y3Ura €KW THUHIJIOBUYHU(JIAp) IbTUOOpUTA
KapaTuiraH HYTK XHCOOJaHagu. YHra YKyB >Kapa€HHIard YKUTYBYHU
HYTKH, Mabpy3acu, MaB3y [03aCUJIaH YKYBUMHUHI KEHTraWTUPUITaH
&KaBOoOHM, axO0poTH €KUM TAKIUMOTHUHU KUPHUTHII MYMKHUH. MOHOJIOTHK
HYTK IIAKJIWIa PUKP HUXOSICUTA €TKA3WIraH Tap3fa 0yinaau, alTuiaéTrad
xap Oup ram, Kymjanap KeTMa_KeTJIHUKIA, TPaMMaTUK KouJajgapra aman
KWIMHTaH XoJiga 0aéH KuiuHaau. MOHOJIOTUK HYTKHUHT KHUPWIIL,
acocuil KUCM Ba XyJjoca Kucmiiapu Oup-Oupura OOFJIMK X0JiJ1a aMmalira
OIIMPHJIMIIY YHUHT JUAIOTMK HYTKKA HHCOATaH aH4Ya MypakKaOJIUTUHU
Kypcataau. MOHOJOTHK HYTKHHM TE€3JUKAA Y3namTupud oynmaiiau. Tun
ypranum  OOCKUYJapuja COIJaJaH Mypakkabra Kapa®  oiu0
Oopulauran MalFyJoTiaap, MyCTaKul UIUIApHU Oa)kapuill JaBOMUJA
MOHOJIOTUK HYTKJIAp XaM MYpaKKaOIamTupuo Oopuiaiy.

Tanuku mounp Ba Tap>XMMOH MuHX0KuIIuH Mup3o “CoxuOKupoH
érmycn”t® nocronnma xaxoH agabuétuaa wik maporada Amup Temyp
Xaspariiapu Kaiamura maHcy0 ‘“Temyp Ty3ykiapu’ acapujarda Oup
TYpPKyM XUKMaTJApHUHT MIebpUNA TaJKUHUHM spaTrad. JlocToHmaru
MUJUTUNA Y3JIUK TyUFycu OWJIaH YWFYHJIAIITaH CEPXKUI0 Oaauuil HYTK
YKYBUM PYyXUSITUTA Ky4Jd TabCUP 3TaJu, YHIA Y €KU Oy BOKea, X0JiaTra
HucOaTaH y3Ura Xxoc XMCCUET yitroraau. MyTraxaccucinapHuUHT GUKpuya,

15 Munxoxugaun Mupso. Coxubkupon érmycu. — Tomkent: Fadyp Fynom nommumarm
Hampuér-mardaa wxoaui yiu, 2016.
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“Illebpna ¢ukp Ba Tyilry cy3 OwiaH yWFyHJIamaad Ba KUTOOXOH
KajOura OXaHr, Ba3H, Ko(us, TOBYII Takpopjlapy OujiaH KupuoO
6opanu™!®, Ajiman cy3 Omman BoOacTa TyliFy, OXaHT Ba TOBYLLIAp
Tabcupyuaa YKyBumiaap udojanu cysnamnau yprasaauiaap. Iy mabHOAA,
“CoxuOKUpOH €Faycu”’ acapd JIMHTBOMOATUKACUHUHI Yy3Ura XOC
KUXATIApUHU O04uO OepuI, JOCTOH OaguUATHHH TabMUHJIOBUH
BOCUTAJIAPHU TAJAKUK KWJIHII, YHJard MOHOJOTMK HYTKHUHT YKyBUMJIap
MYJIOKOT KOMIIETCHTIMTMHU MIAK/UTAHTUPUIIAArd aXaMUSITUHU YpraHuIi
MYXUM Macajia XMcoOJIaHaIu.

“CoxuOKUpOH €Faycu”’ JIOCTOHMJAA IIOUP CY3HUHT XaKUKUI
MOXUSITUHM, YHUHI Tar MabHOJIADUHU XUC DTHO, yJIapHU VPUHIIH
KYJUTalll skapa€HuIa HUXOSTAA OpUTHHAN, 00pa3nu Oaauuii HYTK siparta
oisrad. CY3HU, YHUHT KaJpUHU, Ky4d-KyJIpaTUHH (aKaTTHUHA XAKUKUI
WKOAKOP KaJIOaH XHC 3Taau Ba OYyTYH yMp 1Ty XUCCUETTA COUK KOJIaIH.
Munxoxuaaud  Mup3o 4YWMH MabHOJAru cy3 ycracu cudaruaa
MOHOJIOTUK HYTKHUHT paHT-0apaHT KWIOJApUHU Kaiid 3Taau:

VIMunHy yprancasr, yiyr 6up KHToO,
He-He 30Tnap cypmull, 1aBp-y AaBpOHIap.
V1rannap xaéru 6usra 6up Xutoo,
KucMatus, KeUMHUIIIMH OUTMHUII CYJITOHJIAP.
JloHonap 6a3Mua cypaum, Ypraianm,
Onam TapTuOJIapyH rox KyH, TyH Kajaap.
He-He canTanatiap yTMUII TUTOAHIUM,
SApaTunMmuiil KaH4ya Ty3yK, KOHYHJIap.

D3ry amasuiap-y, 33ry TapTuoiaap

Xap KaJgam XaupJiv UIIHU EKIJIAJTUM.

Heku yKuaum MEH, HEKU YPranjanm,
bapuacun xoTupaa 10UM CakJIaJiuM.

MOHOJIOTUK HYTK — YKyBUWJIApHU HYTKUWA (PAOJIUSITHU TUHIIIA0
TYIIYHUII, VKUII, TAUpHIl Ba €3UII TypJiapu Oyilmua OWIMMIIapUHU
OIIMpUOrMHA  KOJIMail,0anku  yJApHUHT  AyHEKApalld,  TE3KOp
(UKpIAIMHYA PUBOXKIAHTUPAIU, CAJOXUSITUHU OIMIMpaau. TuiyHOC
omuM UM.H.Ky3HEenOB Of3aKM MOHOJOTHMK HYTK HYTKUH MYJIOKOTTa
KUPUIIUIIHUHT ~ 3HT  Mypakka®d kypuHumu aed  XxucoOmaiiau.
MyannudHuHr ¢(uUKprda, MOHOJOTUK HYTK, MablyM OUp MaKCaJHU
Ky3J1aral XOJiJa, TWJI BOCUTACHIAa WHCOHJApPra TabCUp OTHUIIIAH

116 O3epos JI. PaGora mosra. — M.: Iporpecc, 1968. — C.168.
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nbopat!!’. AnGarra, MOHONOIMK HYTKHHHI TabCHUp Kydd Ha3Mmza

SKKOJIPOK Kky3ra TtanuiaHaau. Illoup cy3 Ba wubOopa TaHnamga
SXTUETKOPJIMK OWiIaH IIeBa YHCypJapulaH, Yys3jamma cy3iapiaH,
TapuXWil, SbHU MCTEHMOJ JIOMPACU UECKJIAHTaH JIEKCEeMalapJaH Xam
doiinanmanaau. Ma3skyp kuxaTjiaap JOCTOHHUHI TabCHUpPYaH, KU3WUKaPJIU
Ba YKO3MOaIM OYJIUIINHN TAbMUHIANIH.

IyHuHTACK, TOCTOHJAru Xap Oup cy3 Ba IIyJiap KaTropuja Kam
UCTEbMOJI  JouWpacuja OyiaraH Tapuxuid cy3map XaMm  YHHUHT
APATUIWIINAAA, 3CTETUK KUMMAaTUHUHT OLIMIIWAA, TAbCUP KYJIAMUHUHT
KEHrannmmuaa MyxuM axamustra sra. “Tysyknap”’zaru “bup kaimma
IIMPUH CY3 KWJIWYHU KWHTA KUPUTAP JIETaH XUKMATHU IIOWP LIyHAAW
TaJIKUH KAJIAIN:

FOpak — 33rynuk rynu,
JIucon — manxam, KyapaTayp.
KyTtnyr cy3 Tabcupura,
bytwok “Kypbon” ubparmyp.
bup osSTHUHT Tabcupw,
MyMUH KUJIMHII 5KOXUITHU.
boruHra tymras 3ué,
Epurtakak 30XUpHH.

bup xanom mupuH cy3aas,
Kuprai1 unon uaura.
MHCoH-4m, cojirai 1akcus
Kunuunau KkuHura.

JloctoHa oxopu TYKWJIMaraH Tamoexjap, (paszeonorusmiap
CUHTapy TapUXHI CYy3/Iap Xam alloxuja axamustT kacO 3taau. Tapuxuii
cy3jap apxaum3M Ba UCTOpU3MIIApJAH uOopar OYiauO, yJapHUHT Kalcu
KaHpJa KYJUIAaHUIIM XaM YCIyOud Yy3ura XOCJIMKHM HAMOEH KWJIHIII
Oapobapujia WIOMPHUHT Cy3 TaHJall Ba KyJUlalll MaxopaTUHU
OeNrIanIn.

MabinyMKu, KaauMusIT OyE€rura sra OynraH, OyryHTH KyHJa Xam
MabHOJOIIM MaBXyJ CYy3JIap — apXaun3MIIAPHUHT JIEKCUK, CEMaHTHK,
rpaMMaTUK apxau3mijap KaOu KYypUHMIILIApW MaBxyz Oynub, Oamuuii
ACapHUHI TYJNAKOHJIUTMHU TAbMHUHIOBUYA MYXHM OMMII XHUCOOJAHAJIH.
[Toup Coxubkupon Amup TeMyp Tuiauaan myHaan qemiu:

117 Kysnenos U.H. CoBpemennas nenosast putopuka. — M.: 'pocc Meaua 2007 — C.320.
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Jlopyranap, Xokumiiap aciu
AONaTHUHT NMENIBOCUIMPIIAP.
Pamsitra manox, oupomap,

bup ouna — omHOCH IMpIAp.
Xank kyMakka 30p 0ynub typca,
Mexp smac, Kypcanap 3yJiM,
VYHpaai xokuM Myxab0at smac,
V3-y3ura Tunarait yaum.

lopyza, neweo, pausam, nanox Kabu Tapuxuil CY3JapHUHT KeTMa-

KeT KEJIWIIM caTpiapapo TabCUPYAHIMKHHA TabMHHJAII, TacBUPAArH
TapuXHil MyXUTHU EPKUHPOK Mdoanain Makcaauaa Kyuianrad. byHait
BOCUTAJIAPYKYBYHM YbTHOOPUHHM TOPTAU, HATWXKaZa y VKYB jkKapaéHura
WOKOJKOPJIMK OwiaH E€HJamaad, MYCTAaKWI HILIApHH XaWPUXOXJIUK
Ownan Oakapaau, YKyB KapaCHUHUHT (a0 UINITHPOKIMCUTA aiJIaHAIH,
YHUHT HYTKHH STrajuiall KOOWIMATH Typjiddya KYpUHHUIIUIapAa HaMOEH
Oynmaau. 3epo, Ha3MHil acapiapaa ‘“‘apxaum3miiap €3yBUM TOMOHMJIAH,
aBBaJlo, JIaBp PYXWHH, TapUXHA IMAPOMTHH KYpPCATHII  y4yH
UIUTATHIAIA. Yaap Oaauuidi acap THJIMIa TaHTaHABOP, KYTapUHKHU PyX
Gepurr Ounan Gupra y3ura Xoc SCTETHK KUMMAT Kach staan” 118,

“Pausim xoaudaH 020x 0y 00uM,

Oxubam 3uécun kykcuneoa caxna’” (29-0.).

“Pausmea nanox, bupooap,
bup ouna — ownocuoupnap ”(31-6.).

“Vuoaii opmoa cupa mapmub 6y3uimac,
Pausm uwuneoan 6ynca eap posu.” (65-0.).

“Toxu cunoxnapoan bupopma 6ebou,
Pausm 6owuea 2as20 conmacun” (65-0.).

Maskyp wmebpur mnapyanapaa KyJUIaHTaH, XO3UpAa HCTEBMOJI
noupacuga OyiaMmaraH pausm JIEKCEMACUHUHT apXaWKJIUTH JOCTOHTa
TabCUPUYAHJIUK Ba TAHTAHABOPJIMK OaXIll ATUIITUHU Ky3aTaMu3. Myasmud
pausT JEKCEMACUHU Kyiuiaml OunaH “xank’, “dykapo” cemacura uniopa
KWIaAXW Ba JOCTOHHUHI TApUXUWINIMHU TabMHUHIAII OwiaH Oupra
ACTETUK KUMMAaTHUHU OIIIUPHUIITA SPUIIIAIH.

MoHoNOTHM TakpopaH YKMIlJIa TYFpu Ba yupoitnim Tanaddysra,

MaHTUKUN ypry Oepuiira, (UKpHU HUXOSJAIIra ajoxuaa 3IbTUOOP

118 Agmypaxmonos X., Maxmymnos H. Cy3 screruxacu. — Tomkent: ®an,1981. — B.17.
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Oepwianu. Xap Oup VKYBUMHUHI SIKKa HYTKM OSUIMTWITA4y, YHra
HUcOaTaH cuH@IOULIApU TOMOHHUJAH XaM MYyHoca0aT OwWiIupuiiaau,
rypyX ab3oJiapu ypTacuaa y3 duxkpiapunu yprokiamaamwiap. HyTKHUHT
Ma3MyHA Ba IIAKJIUM KUXATH, OHrajvK, KEJIWUIIHK Ba IIaXC-COH
KYIIMMYAJIADUHUHT TYFPU €KA HOTYFPHU KYJUIAHWITAHJIUIU TaXJIAJI
KWIMHAOM. YKYBUM Xap OMp MAaTHHH HaMyHa cubaTiaa Kabyl KiIagu
Ba IIyHTa yXIam MaB3yJapja ¢pukpiali, 6axc-MyHo3apaiapia HIITHPOK
stumra wuHTWIaAU. “CoXuOKupoH €raycu”’ KaOW JOCTOHJIapJaH
TaHJAHTaH TapuUXuhi-Mabpuduil 3aMBOpra 3ra MaTHIAp YKYBUMHUHT
HYTKH [IAKJUTAHUIIK Y4yH TasH4 MaHOa Oynanu. Anbatrta, Oy »kapaéH
MabIyM OHWp peka, KETMa-KeTJIMK acoCHJa M3YWUIMK OWiaH amalra
OIIMPWIITaHIaTMHA, MAKCaJra TYJIUK SPUIIUIIT MYMKHUH.

duKpHU aHUK Ba paBOH Hoanaii, MOHOJOTUK HYTKHH H(oaanu
0aéH KHINII €KY TUATIOTUK HYTKAA (Paosl MIITUPOK ITHUI YUYH THITHUHT
JEKCUK Ba TpaMMaTUK MaTepHajJuTMHAa €Tapjd 5Mac, TWIHUHT
MHTPAIMHTBUCTUK BOCUTAIApU — HYTK TEMITH, Xabap, napak, OyupykK Exku
CYpOK Ma3MyHHHH H(omamad Oepa OJMII, CEKWHJIAIIWIN, THHHII
X0JIaT/Iapy, IIYHUHTJEK, TapaJuHIBUCTUK BOCUTAIAp — 103, KYII
Xapakatjiapu, TypJiu UMO-UIIopaliap/iad xaM (poitganana onauin GUKpHU
cyx0arjolra, TUHTJIOBUMJIApra TYJIUK €TKa3uO Oepullijla MyXUM pPOJib
yuHauau. Xyjoca IIyKd, YKYBUMHMHI HYTK Majakacu Y3-y3uJaH
MAKJJIaHUO KOJIMald, HYTKUA MYJOKOTHH IIAKJUIAHTUPYBUU OF3aKU
MYJIOKOT MaIIFyJOTJIapUHU sTHAJA KYNaWTUPUIN Tajdad dTuiiaau. byHuHr
y4yH VKUTYBYM TOMOHHUJAH SPATWITAaH MYXUT, 3PKUH MYJOKOT y4YH
3apyp MApT_IIApoUTIap YKYBUMJIAPHU KYMPOK Oaauuii KUTOO MyToJiaa
KWJIHIITa XaMm/1a aapceaa gaoi UIITUPOK STUILTA YHIANIH.

AJTABUH KYPT'ABMAJIAPHU TAUIKWJI DTUILJA
®AHJIAPAPO UHTETPALIUSIJAH ®OUJAJTAHUILI

Komuixon AdayJiiaes,

Hamanran naBiiaT yHUBEPCHTETH

¥30ek afabuéTiryHocauru kadeapacu J01eHTH,
nearoruka paHaapyu HOM3001

Anabuér danu Oyitmua VYTkazunaguradn cuH$ Ba MakTabmaH
TallKapyu TaaOupiap JAapc Jkapa€HHAA SrajulaHraH OWIMMIIapHU
MyCTaxKkamiaml,  TYJQUPHUINra;  YKYBUMJIAPHUHI  JAyHEKapalluHU
OomuTHUIlra, CYy3 cCaHbaTUra OYIraH KM3UKUIIUIAPUHU OLIMPHUIITa XU3MaT
KWJIAIH.
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Kyn ik Taxpuba Ba Ky3aTHIUIApUMU3AaH 11y Hapca acH
oynnuku, (akaTruHa JapclIMK MaHOajgapu OujlaH 4YeKJIaHaJuraH,
VKYBUMJIAPHUHT KU3UKHIITN Ba WKOAKOPIUTHHHA TabIUM-TapOUSTHUHTIHT
caMapaiu ycyJjulapu OWjaH yHFyHJIAIITHpa oJaMalauran agaouér danu
YkuTyBUmiaapu xam yupaiau. IlyHuHT ydyH YKyBumigap cuHIad
TalIKapy TaaOupiap BOCHUTAcHAA y3 OWIMMIIADUHHN YYKYpPJIAIITHPHII,
yMYMJIAIITAPHIII, TyHEKapaluiapuHu KEHTalTUPHUIIL, XYJIK-
aTBOpJIapUAary WKooOui cudaTiapHd TAKOMUJUIAIITAPUIIT UMKOHUSTHIAH
eTapiauya (QoiimananMasnTuiaap. fHa [IyHW TabKUAJIANl YPUHIUKH,
pecnyOIMKaMHU3 YMyMHM YpTa TabJIMM MakTaOM, akaJeMHUK JIMICH Ba
KacO-xyHap MakTabjapujaa cuH(AaH Tamkapu Tagoup cudaruaa
Kyprazmanap  Tai€prnam, —agabuii  Keyamap,  caBoJI-)kaBoOJiap,
KUTOOXOHJIAp KOH(EpeHIUsUIapyu, MYIIOUpajap Te3-Te3 YTKa3Wuiaju;
xadranuknap, amabuii KyprazMamap KaMm YTKa3Wwiaaud, ana0uér
My3eimapura Oopui, Typau (aH YKATYBUMJIApH OWJIaH OWpraimkaa
anabuil kedamap, caéxarjiap YIOMTHPHUIN, Tanad gapakacujaa TallKui
STUJIIMANIIN.

FOkopuaaru gukpnapaan keaud 4ukuO, Ou3 Kyuaa “3axupuaaivH
Myxamman boOyp TumMconu agabuéTt Ba caHbat/a” MaB3yCcuaru aaaduii
KyprasMaHu TallKWI dTUla Ganiapapo UHTErpanusaaad Gonaanianul
Xakuaara GUKpPIapuMU3HA YPTOKIANIMOKIHNMU3.

buznunrya, 0y agabuii kyprazmaagabuET, Tapux, MyCHKa, pacm,
uHpopmaTuka haHu YKUTYBUMIAPH Ba aXOOpT-pecypc Mapkasu paxodoapu
XAMKOPJIUTH/a TalKWI STWIMIIK Ba YTKAa3WJIUIIM MacKaara MYBO(DHK
oynanu.

Anabuii kyprasma YTKazuilaguraH 3ajl MaB3yra MOC paBHIIIA
JOKCaK JIUJ1 OWJiaH Oe3aTuiIaIu.

3anHUHT Mapkazuja 3axupuaanH Myxamman boOyp mopTpertw,
VHUHI aTpodura Mmoup Xakuja OYIOK IIaxXCIapHUHT (Qukpiapu, 3
acapJjlapyujiaH OJIMHTaH IMapyaiapjaH JaBXajlap WIKMHAIA.AHa 1ryjaap/iad
alipuMJIapuHU HaMyHa cudatuaa KeITUPAMU3:

bopwu s5ra — AXmUINF KAWIFUIKA, MYHIUH SXIIU UYK,

Kum neraiinap, naxp apo Kojaau (pajoHANH SXITUIUF.
(Baxupunaua Myxamman booyp)
“bup ogamaa OyTyH OMp XaJIKHUHT XyCYCHUSATIIApU >KaMJIAHMIIMN Ba
103ara YMKWIIM MyMKHUH Je0 VinanaMan 0ab3aH. MacanaH, ['éte Hemuc
XaJnKUHUHT, JlocToeBckui pycnapHuHr, lllekcnup WHIIM3NapHUHT
My’KaccaM THMCOJNH OYyInbG KYpHHAIM MEHTa. Y306eKIapHHHILIYHIA
omamu 6opmu? Bop, neiiman y3umra — y3um. Y — bo6yp. Y36exapHuHr,
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KoJlaBepca, 0apua TypKuil KaBMIIADHUHT Y3UTa XOC XYCYCHUSTIapUHU V3
maxcuja >kamjialTupral cuiiMonapaan oupu 3axupuauH Myxamman
boGyp sam”.
(M6poxum Fodypos)
Nporu ®opc rap erca Oy mebpuHT, 311 boOyp,
Anu xud3 atrycu Xodus, mycamiam tytkycu CaaMoH
(Baxupunaua Myxamman boOyp)

VHr TOMOHra INOMPHHHI acapiapd, XaéTH Ba WKOIUIA OUJ
KUTOOMap, YKyBUYWIAp MINTHUPOKHAA TYIUIAHTaH Ta3eTa Ba >KypHal
Marepuaapu acocuaa “Illaxanmox — mwkoakop”, “bodyp — maBnar
apoooun”, “Capkapga Ba moup”’, “MkkuHumM xaéT OwnaH smaéTraH
cuiiMo” kabu MaB3yJapAaru KUTOO Ba cypatiiap KypMa3MacHu TalllKuil
ATUJIAITIH.

Yan tomonra “Em amabuérmysocnap”, “I'y3amauk Ba Hadocatr”,
“akkoH kymmap”, “Em kxoMmnbloTepumnap” Tyrapard ab3ojapd Ba
UKTUAOPJIN VKyBUWJIAp TOMOHHWJAH TaWEpiaaHraH MYCTaKWI-WXKOIUM
UIIap, pacM-claiyiap, Kiactepiaap, ayauo-BUIe0 JiaBxaiap, aasoomiap,
NEBOpUM  raserajgap, TypJid XWiJard KaJBauiap, KallTaYyUJIUK
HaMYHaJIapu koinamTupuiagu. Aitnukca, “boOyp” nmoptpetu, “boOyp
KajgamMkojlapu” xaputacu, ~boOypwuitnap maxapacu”, “boOyp THMcoIU
anabueT Ba caHbaTAa’ HOMJIM alloXUAa Kyprasmanap YKyBUHUJIApHUHT
U3JIaHUIIUIapUAaH, MYCTaKUI-MKOAUNA (PUKp OpUTa OJraHIMKIApUIaH,
03 Oynca-mga, moup mmaxcura Oynran MmyxaOOatnmapuHu udoga sTa
OJITAaHJIMKJIApUAAH JajaoyaT Oepaau.

Anabuii xyprazmManu OomikapaérraH agaOueT ¢aHu YKUTYBUHCH
OYIOK HIOMPHUHT ¥30€K TWIM Ba adabUETH Xa3UHACUHU OONUTHINTA
KYILITaH XU3MaTlapH, )KaXOH MAIAaHUATH PUBOXKIIAHUIIKA TyTraH YpHU
XaKuja KUCKada MabJIyMOT OWJlaH TaHUINTHpPrad, 3aXUpUIJIUH
Myxamman boOyp tumconu sipatunran Oamuuit (“HOnmysnu TyHnap”,
“ABnonnap noBoHu”, “boOypuiiHOMa” poMaHiiapu), CaHbaT (TaCBUPHUU
caHbaT, XaWKaJITapoOIUIMK, TeaTp, KWHO) acapijlapu, yjapaa IIoup
CUMMOCHHUHI TaBAAJIAHTUPWIIMIINA  XaKUJa MaxCyC Tau€piiaHTaH
Mabpy3a yuyH cy3 Oepaau. CyHrpa aBBajjaH Tal€pliaHTaH UKTUIOPIIH
VKyBUMJIap Iy acapiap/aH OJWHTaH MapyajapHu udomanu Ykuiiauiap,
ebpUM  acapiapJaH HaMyHallapHU €IJaH  aWTagWiap, CcaxHa
acapiapuiaH jJaBxajiap Wxpo dTaauiap.

Em 3axupuaauH 10KOpU caBHsuld Myautud Ba MypabGoOuiinap
KyJIuaa TapOusl ojiraH, XaT-CaBOJAWMHU Te3 YMKapuO, wiM (daH, agadbuér
Ba Tapux OwWlaH MIyFyJUlaHa OoluIaraH, Iy OwiaH Oupra Kym BakT
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xapOuii Mamk Ba OB OwiaH mamrryn OViaraH. boOypHHMHT Oonaiauk
nutapu “HOnays3nu TyHap” poMaHu1a Kyryjarunda TaCBUpJIaHTaH:

“opbor numma yH HMKKM €Enuuk boOyp Mup30 4aBaHAO3/HMK
MallKjapu YTKazMokJa. Y 4YopOOF yeTHaaru sUIaHIIMKaaH Oy3 OTHHU
YONTUPUO YUKAU-I0, OUpJaH >KWIOBHU KyhuO robopau. Kamonra
yangacTIuK Owinad VK VpHaTAu Ba 4yonuO Oopa€traH OT yCTHAAH
HUILIOHTa OTIHU. Eil YKu HUIIOH éFounra “Tak” 2TMO ypuiraHu Gapaiia
AU THIIIH.

bup TYyn oTiMKIap MAalIKHU YMHOP COsiCHAa TypuO Ky3aTMOKJa
spunap. Kopa otnuk Masua0ek HUIIoHra OMpUHYN OYIHO SIKUHIIAIIIN.
Y BboOypHuHr Oek aTkacu ‘‘Xanu OajioraTra eTrmaraH Mup3ojapra
XOMUIIMK KWIHII YUyH TOAIIOX, TOMOHUAAH TalWH STUJIAIUTaH Machyl
0ex” anu. boOyp oTuHu Kantapub kenaérranaa, Ma3zunoOex yHra:

— Mymkanau aHgak OalaHIpoK oJauOcu3, — Jaead. — AMMO
3apOWHTH3 Oexal SXIIIH.

— Masunbex comura camad KagaaraH €W YKUHU HUMIOHJAH
aBailnad cyrypu0 oiju-1a, KaH4ajduK 4yKyp OOTraHWHM OapMOFu OujiaH
Vn4abd kypau:

— bunarunruzga kyd kyn, amupzoaam! Illepnanxacus. Ilomamox
xaszpariapu cu3zHu boOyp nebd ararannapu Oexu3 3mac. boOoyp apadua
mep aeMakaup!

boOyp MUP30HMHT HaBKapJiapu, SpoKOapI0p,TEHTIONI-KYKaIIOIII
(Oup onanu »smran Oojanap) MyJO3UMIIApPU XaM HUIIOH aTpoduia
nurunaunap. Yiaap boOypHUHTr Xanu €1 YCIUPUH SKAHWUHU, KYJIWJIaru
KaMOH Oyinm Oactura Moc KWIMO KUYpaWTHUpUO MIUIAHTAaHWUHU Oujap
saunap. lynu yiinad, boOyp MakTOBHM Y3UTa OJITHUCU KEJIMaIu.

— [lepnanxa ned oramMHu aTcUHIap. MeH KypranmeH, 3apOiapu
OyHIaH YH xucca OpTHK. Myt ypcanap, 3HT 3Yp HUTHTHH XaMm
AUKUTYpIAp.

— Kamuna  xam aTMOKYH  DJIMMKH, aMUP30JJaMHUHT
MIepIamKAIMKIApH  TOJMAIMIOX ~ OTaHTW3ra  TOPTraHJIMTHHTU3IaH
HumoHaaup! ” [9, 32]

BoOypHUHT My0Xa3aau UHCOH, MEXpUOOH OTa OYITaHIUTH XaKuIa
ranvpuiap dKaH, Kyiuaard napuajaa GoiaanaHuiIu:

“ — XyMOIOH, )kurapOanaum! — 1eu y Xxamma 3IIUTaIUrad TOBYIII
ownan. — CeHMHr OETOKATIWFUHITA MEH TOKaT kenatupail. CeHMHTr 1y
JTapAUHTHU XyJA0 CeHAaH 0O MeHra 6epcuH!
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bexym érran XymoroH Oy ramjiapHu 3UIMTMAC, JISKUH OEMOPHUHT
xo0roxujaaru aémiap, MyJIo3umiIap, Tabuobsap, pyxoHUMIap — XxaMMacH
bolOypra KyjaoKIapyuHu AMHT KWIKO Kapad Typapauiap.

boOyp yMymuii >kumimkaa XyMOIOHHUHI OOIIMIAH y4 MapTta
alJIaHau-10:

— O#, mapapaurop! — ne6 witwxko Kuiagu. — Menku boOypwman,
arap >KOH Oepulll MyMKUH OVica, yMpH >KOHUMHH XYyMOIOHra KypOoH
KiwiauM! A3pousl MEHMHT >KOHMMHU OJICMHY XyJ0 XyMoroHra mudo
oepcun ! ’[9,456]

boOypaaru  TaaOMpPKOPJIMKHM,  MapJJUKHUA  Tabpudamniga
Kylnaaru napuaaad ¢honananuin YpUuHIuIup:

“Pomanna boOypHuHT akity (apocatu, Xxap HapcaHH 4yKyp Yiliad
Xal KWIWIIKA SIKKOA udojanaHrad. Acapaa TacBUpP STHWIMIINYA XUH]
xykmaopu Mopoxum JIynuaunr onacu baiina boOypra 3axap 6epu0, sHT
OFUp KHUHOSATra Kyn ypaau. boOyp nca ManukaHu KUMHAO VIAUPHII
ypHura yHra xaétr 0axii 3Tu0, MapJJIMK Ba TAHTWIMKHUHT, EMOHJIMKKA
AXIIAJIUK OWJIaH XKaBoO KaMTapUIMHUHT aXKOWMMO HaMyHAacCHHHU
KypcaTaJu.

Manvka baiilaHUHT THUPUK CaKJIaHUIIM XakKujard OyWpyKaaH
TaaxoKyOJlaHTaH abEHiapra kKapata boOyp mynmait neiau: “... buznu
3axapiad yaaupMoKuu OynraH Oy MakKOp XOHHUM Y4yH HI OFHP Ka30
IIyKW, Ou3 MaHa, TUpUKMU3! By XOHUMHMHT V3U-10 YFIU KHJIOJIMara
unuiapHu Ou3 KuwiMokgamus! ... Manuka Ou3HUHT OyHJIaH KEHHHTH
3adapaapUMHU3HH XaM KYpCHH. EMOHIMKKA SXIIMIMK KAJTHII MapT
KUIIUHUHT KYJIWAaH KeJIUIIUra aMuH OYJICMH. Arap Majukaga BHXIOH
Oynca, Yfau KWiIMail KeTraH HWIUIapHU OW3 KWITAHUMHU3HH KYpuO
BIDKIOHU a300/1aHCUH. Arap BHXKJIOHM OYyimaca, nuuja gakaT OaxuJIUuK
yaéunapu Oyica, Oy waéunap V3uHM 4akuO €raBepcuH. Manukara
OyHIaH y3ra xa30 MyHocu0 smacaup!” [6, 432]

[y ypunma “T'y3ammmk Ba Hadocar’ Tyraparu ab30Japu
TOMOHHUJIaH 3axupuaanH Myxamman boOyprazanu OusiaH alTuiauran
“Sxmmmmr”, “Kongumy”’[3, 160] KymwukiapgaH OWPUHUHT HXKPO
ATWIMIINA €KA TAHUKIIA XOHAHJIa MabMyp:KOH TYXTaCMHOB MKPOCUIATH
ayJIn0-BUJIE0 JIJaBXaHWHTHAMOUWHII ATUIUIINAIA0 M Kyprazma
TaJJOMPUHUHT TAbCUPUAHIUTUHU SHAJA OIIUPUII YUYH XU3MAT KUJIaIu.

TagOupHUHr  SKYHJIOBYM  KUCMUIAa  (Paos  HIITUPOKYUIIAP
TaKJIupIaHaIu.

Kyn #wmk  Ttaxpuba Ba Ky3aTUIUIApUMU3Ta  acocCiIaHuo,
KyWUMJAru XyJOoCalapHU auTUIIMMU3 MYMKHH: “3axupuanH Myxamma
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boOyp TuMconmnm amabu€rt Ba caHbaTAa® MaB3ycHJArd ajaaduid
Kypra3MaHu TallIKWI 3TUlla (GaHiapapo MHTerpanusaad GoiigaiaHullr:
VpraHuinaérraH MaTepuayIapHA  TYJIHKPOK, YYKYpPpOK TYLIYHUIITa
KyMakJiamaad, OF3akd Ba €3Ma HYTKHU YCTUPaAW, MYCTAKWJI-HXKOJUM
UIUIAIl MajlaKajJapyuHU PUBOAIIAHTUPAIN; YKYBUWIAPHUHT OUTUMIIAPUHU
OoWuTany, UMIYWUIAIITHPAIW,  YMyMJIAIITHpaAW;  TapakKypuHH,
TaCaBBYPHHH, TyHEKapanmHu PUBOXKJIAHTUPAIH; MabHaBUM
NyHEKApalllMHW ~ KEeHraTupaiau, caHbatra, Baranra wmyxa00at
XUCJIApUHM TapOusiaiiu; anaduérra, xaétra KU3UKUIILIAPUHHU, OYIOK
ajuiomajap, xXycycaH, yiayr 0o6omu3 3axupuaauH Myxamman boOyp
maxcura XxXypmar Ba Myxa0OaTiapuHU OIIMPAaM; BaTaHIAPBAPJIUK,
WHCOHIIAPBAPJIMK, MWUIMI aHbaHa Ba KaJpUATIApUMHU3IA XypMar,
udTUXOp pyXuaa TapOusIamira Xu3MaT Kujau.
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MapT.
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[apk, 2014. — b.744.

6. Mupcaiinymiaee  Mupmaxmyna. 3axupugadH - Myxamman
BboOypuunr 0ytok mepocu / M.MupcaiiaymiaeB. — Tomkent: TURON -
IQBOL, 2017. — b.208.

7. Cynron Xaipunaua. booypuitnoma (Math). Mabpuduit poman
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8. Tyxnmue b. Anabuér [Maru]. 10-cund: mapciuxk-maxmya. 1-
xucM. /B.TyxmueB [Ba 6omik.], — TOmKEHT: Y30EKHCTOH MHUILIHIT
sHimkJoneauscu, 2017. — b.184.

9. Kogupos II. FOnay3nu tyunap; boOyp: Poman. — TomikeHT:
V36exucron, 1990. — B. 463.

BOSHLANG*‘ICH SINF O‘QUVCHILARINING
SAVODINI CHIQARISHDA AXBOROT
KOMMUNIKATSION TEXNOLOGIYALARINING

O‘RNI

Xoldarova Irodaxon,

FarDU filologiya fanlari bo‘yicha falsafa

doktori (Phd), katta o‘gituvchi

Umarova Malika,

FarDU 2-kurs magistranti

Savod o‘rgatish davri eng murakkab davr hisoblanadi. Bunda
o‘quvchi hali maktab sharoitiga tayyor bo‘lmagan holda maktab
ostonasiga gadam go‘yadi. Bola dastlab maktab qoidalariga, sinfda
o‘zini tuta bilishga, partada o‘tirishga, ruchkani ganday ushlashga,
daftarni parta ustiga ganday qo‘yishga bosgichma-bosgich o‘rgatiladi.
Shu sababli ham savod o‘rgatish davri eng giyin bosgich sanaladi.

“Maktabda o‘qitish elementar o°‘qish va yozishga o‘rgatishdan
boshlanadi. ,,Alifbe““ga asoslangan holda qisqa vaqt ichida o‘quvchilar
o‘gish va yozishga o‘rgatiladi. ya’ni o‘gish va yozish ko‘nikmasini
egallaydilar” 1°

O‘qish va yozishga o‘rgatish analitik-sintetik tovush metodi
asosida olib boriladi. O‘quvchilarga o‘qish ko‘nikmalari bilan parallel
ravishda yozuv ko‘nikmalari ham berib boriladi. Bu davr uchun 128 soat
ajratilgan  bo‘lib, 4 oy vagqt mobaynida boshlang‘ich sinf
o‘quvchilarining savodi chigariladi. Savod o‘rgatish davrini 2 gismga
ajratish mumkin.

1. Tayyorgarlik davri.

2. Alifbo davri.

Tayyorgarlik davriga 8 soat vaqt ajratilgan bo‘lib, bu davrda
o‘quvchilar “Alifbe” kitobi bilan tanishadilar, “Alifbe”dagi turli rasmlar

119 Qosimova K., Matchonov S., G‘ulomova X. va boshqalar. Ona tili o‘qitish metodikasi.
Toshkent: Nosir, 2009. — B.19
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orgali o‘quvchilar nutgi, dunyogarashi rivojlantiriladi. Bog‘lanishli nutq
tuzish ko‘nikmasi shakllantiriladi. Grammatik jihatdan esa, o°‘zbek
tilidagi tovushlar soni, unli va undosh tovushlar, tovushni harfdan
farglashga o‘rgatiladi.

Yozuv darslarida esa dastlab harf elementlarini yozish mashq
gildiriladi. O‘gish ham yozish ham bola uchun juda mashagqatli jarayon
hisoblanadi. Shuning uchun ham o‘quvchidan bu jarayon katta mehnat
talab giladi. Albatta, o‘gituvchi harf elementlarining yozilishini amaliy
tarzda o‘zi ko‘rsatib beradi. Bundan tashgari, bu jarayonda turli xil video
yoki kompyuter dasturlari yordamida tayyorlangan tagdimotlardan
foydalansa ham ancha samarali bo‘ladi. Chunki, hozirgi davr axborot
asri bo‘lganligi uchun o‘quvchiga aynan mana shunday usuldagi
ko‘rgazmali vositalar kerak. Misol tarigasida Power Point dasturida
tayyorlangan quyidagi taqdimotni keltirish mumkin.

%
=

Bu tagdimotda harf elementlaridan tayoqchaning yozilishi amaliy
tarzda ko‘rsatib berilgan. Bunda o‘quvchi harf elementlarini gayerdan
boshlab yozishni va gayerda tugatishni to‘liq ko‘rib turadi. Va oxirida
o‘quvchiga to‘lig natija ko‘rsatib beriladi.

Bu kabi dasturiy vositalar yordamida rangli, harakatli, ovozli
tasvirlar yaratish mumkin. Bu esa boshlang‘ich sinf o‘quvchilarining
berilgan mavzuni oson, sodda ko‘rinishda, tez o‘zlashtirishlariga yordam
beradi.
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Shu tariga o‘quvchilar barcha harf elementlarini yozishni
o‘rganadilar.

Bundan tashqari, o‘quvchilarga tayyorgarlik davrida o‘qituvchi
mahoratidan kelib chiqib, “Alifbo”ni ham yodlatishi mumkin. Unli va
undosh tovushlar soni va ularning tarkibi, ularni biri-biridan farglash
kabilar ham o‘quvchilarga o‘rgatiladi. “Bunda unlilarning quyidagi uch
xususiyatini o‘quvchilar amaliy ravishda puxta egallashlariga erishish
lozim:

a) talaffuzda (og‘izda) to‘sigga uchramasligi;

b) cho‘zib aytilishi;

d) faqat ovozdan tashkil topishi.

Keyingi davr “Alifbo” davri bo‘lib, endi o‘quvchilar asta-sekin
tovush va harflar bilan tanisha boshlaydilar. Buning uchun 120 soat vaqt
ajratilgan. ““Alifbe” darsligiga nazar tashlasak, tovush wva harflar
bolaning aytishi, yozishi uchun qulay tartibda joylashtirilgan. Birinchi
bo‘lib o‘quvchilar ”Oo0” tovush-harfi bilan tanishadilar. “Oo0” tovushini
talaffuz qilish ham, yozish ham o‘quvchiga giyinchilik tug‘dirmaydi.
Chunki bu tovush fagat ovozdan tashkil topganligi uchun uni bemalol
talaffuz qilish mumkin. Undan keyin “Nn”, “Aa” va hokazo tovushlar
joylashtirilgan. E’tibor bersak, “Alifbe” darsligida dastlab unli tovushlar,
so‘ng, ovozdor sonorlar va keyin shovqinlilar berilgan.

“Alifbo davrini o‘rganiladigan tovush-harfning va o°‘quv
materialining murakkablik darajasiga ko‘ra 3 bosgichga ajratish
mumkin:

1) unli tovush-harflar, ovozdor, sirg‘aluvchi undoshlar, 0-na, a-na,
il, in, bi-lan tuzilishidagi so‘zlar o‘rganiladigan bosqich;

2) artikulatsiyasi giyin bo‘lgan r, k, v, kabi undoshlar va ye ‘lI-bars,
do‘st, rasm kabi tuzilishdagi so‘zlar o‘rganiladigan bosqich;

3) o‘rganilganlar takrorlanib, harf birikmalari ng, sh, ch, 2
tovushni ifodalaydigan j, tutuqg belgisi (°) va jo‘ja, jurnal, jirafa, tong,
so‘ng, bodring, choynak, shudring va shu kabi so‘zlarni o‘qgishga
o‘rgatiladigan bosqich.”1?!

Boshlang‘ich sinf o‘quvchilariga tovushlarni o‘rgatishda dastlab,
shu tovush bilan boshlanuvchi predmetlar rasmlari ko‘rsatiladi. Masalan,
“Ii”” tovushini olaylik. Bunda o‘quvchilarga ilon, it, ip, ipak kabi narsalar

9120

120 Qosimova K., Matchonov S., G‘ulomova X. va boshqalar. Ona tili o‘qitish metodikasi. —
Toshkent: Nosir, 2009. — B.33.

121 Qosimova K., Matchonov S., G‘ulomova X. va boshqalar. Ona tili o‘gitish metodikasi. —
Toshkent: Nosir, 2009. — B.34.
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rasmlari ko‘rsatiladi. O‘quvchi bu narsalarning nomini aytadi. Savol-
javob asosida bu predmetlar qaysi harf bilan boshlanayotganligi
aniglanadi.  O°‘rganilishi  kerak  bo‘lgan  tovush  aniglangach,
o‘quvchilarga shu tovush so‘zning boshida (in, ilon), o‘rtasida (nina,
tilla) va oxirida (ninachi, ikki) kelishi kerakligi topshiriq qgilib beriladi.
O‘quvchilar so‘zlarni aytish jarayonida ularni bo‘g‘inga bo‘lib, necha
bo‘gindan iborat ekanligini ham aytib berishlari lozim. O‘quvchilarga
“I” tovushi talaffuz qildiriladi. Uning unli yoki undosh harf ekanligi
aniqlanadi. So‘ngra darslik bilan ishlanadi. Avvalo, o‘quvchi darslikning
yuqori gismida joylashgan rasmda tasvirlangan narsa (ilon) bilan
tanishadi. Uning o°ziga xos jihatlari so‘raladi, o‘qgituvchi tomonidan
to‘ldiriladi. Ushbu so‘z ustida ishlaniladi. Uning necha bo‘g‘indan
iboratligi, o‘rganilayotgan tovush so‘zning qaysi bo‘g‘inida
kelayotganligi, har bir bo‘g‘indagi tovushlar soni aniglanadi. Endigi
navbat tovushning bosma va yozma, bosh va kichik shakli bilan
tanishish. Bu jarayondan so‘ng bo‘ginlar va so‘zlar o‘gituvchi
tomonidan o‘qgib beriladi. O‘quvchilar ularni takrorlaydilar.

Bo‘g‘in va so‘zlar o‘qib bo‘lingach, rasm asosida suhbat quriladi.
Bu jarayonni AKT vositalari orgali ham tashkillash mumkin. Bunda
o‘quvchilarga rasmlar ko‘rsatiladi. O‘quvchilardan rasmlarda nimalarni
ko‘rayotganliklari so‘raladi. So‘z necha bo‘g‘indan iboratligi,
o‘rganilayotgan tovush so‘zning qaysi gismida kelayotganligi amaliy
tarzda aniglanadi. O‘quvchilar savollarga to‘g‘ri javob bersalar, garsak
ovozi yangraydi. Aks holda esa “O‘ylab ko‘ring!” degan javob oladilar.
Slayd namoyishi jarayonida o‘rganilayotgan tovush boshga rangga
kiradi. Bu orgali man shu tovushga urg‘u beriladi.

=
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Rasm asosida bunday suhbatlar tashkillash orgali o‘quvchilarni bir
xillikdan olib chigish, o‘rganilayotgan tovushni ularning yodida yanada
yaxshi saglanishiga erishish mumekin.

Xulosa o‘rnida shuni ta’kidlash joizki, ta’lim sohasida axborot
texnologiya vositalaridan foydalanish dars samaradorligini oshirishga,
o‘quvchilarning  bilim, ko‘nikma, malakalarini rivojlantirishga,
ma’lumotlarni  xotirada uzoq vaqt mobaynida saqlab qolishga,
mavzularni o°zlashtirishda giyinchiliklarga duch kelmasliklariga xizmat
giladi. Shuning uchun pedagoglarning kompyuter savodxonligini
oshirishga, o‘z ustida ishlashlariga imkoniyat yaratib berish zarurdir.

“NAZMUL-JAVOHIR” MA’NOLARI

(“MEANINGS OF “NAZMUL-JAVOHIR”)
Mengliboyeva Umida Xusan,
TDO‘TAU 3-kurs talabasi
Iimiy rahbar: H. Ahmedov

O‘zbek xalqgining buyuk farzandi, donishmand shoir Alisher
Navoiyning nomi va ijodi hali-hamon o‘qiladi, eslanadi, tahlil gilinadi.
Bu jarayon to‘xtamaydi. Chunki adibning asarlari qatida juda ko‘p
ma’nolar yashirin. “Ulug‘ shoirimiz Alisher Navoiy asarlarining
jahonshumul obro‘si va abadiy tirikligining sababi ham uning ijtimoiy
ahamiyatga ega bo‘lgan yuksak fikrlarni oliy badiiy shaklda
berganligidir” — degan edi akademik Alibek Rustamov.'?? Jumladan
“Nazmul-javohir” (Nazm gavharlari) kitobida hazrat Aliga nisbat
beriladigan 266 hikmatga (“Nasr ul-laoliy”- nasr hikmatlari) shuncha
ruboiy bitilgan!?®. Ya’ni har bir hikmat ruboiyga aylantirilgan. Bu asarni
yuzaga kelishi haqida Navoiy shunday bitgan: “Qur’on” va uning
tafsirlarini mutolaa qilar edim. Hazrat Alining “Nasrul-laoliy”si va
uning forsiy nazmga solingan nusxasini o‘qiganim sari menda ana shu
asarni turkiy til bila orasta gilsam... to andin turk ulusiga ham hazzi
shofe va bahrai vofi muyassar bo‘lg‘ay...”'* Biz ham shu nazm
gavharlarining bir mag‘zini chaqishga urindik. Ba’zilarini ko‘rib
chigsak:

122pycramoB A. Anmnep Hasowiinunr Gamuumii maxoparu. — Tomkent: F. Fynom momummaru
Anabuér Ba canpat Hampuéru, 1979. — 138 6.

123Haponii Anmmep. Mykamman acapnap Tymmamu. Murupma tommuk. Ve Germmmuun Tom. T.:
®an, 1999. — 236 0.

124y36ex anabuéTn Tapuxu. bern tommnk. 2 tom. T.: ®an. 1977. — 460 6.
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“Fi kulli galbin shug‘lun” (Har bir galbning o‘z tashvishi bor)
Ruboiy:
Aning garo qoshu ko zg ‘a mashg ‘ullug i,
Munung dog ‘i pok so ‘zg ‘a mashg ‘ullug ‘i.
Birning to ‘qumog ‘da bo zg ‘a mashg ‘ullug i,
Har gaysi ko ‘ngulning o ‘zga mashg ‘ullug ‘i.
(“Nazmul-javohir, 168-bet)
Inson hayoti davomida umr kechirarkanki, u o‘z ongida fikr-u
hayolida nimalarnidur o‘ylab yashaydi.”Har bir jon kichik sirli
jamiyatdir’deb yozadi Marsel Juando'?®. Ta‘kid etilganidek uning qalbi
undagi kechinmalar bir sirli dunyo, undagi mo‘jizalar garoyibotlar
fagatgina u insongagina xos.U o‘zining sirli olamiga o°zi istagan insonni
istagan tuyg‘ularni olib kira oladi.Shirin tashvishlari bilan yorgin
ranglar-la burkaydi.Uning mo‘jiza-yu, tashvishlari uning dunyosidir.
Dunyo shu gadar kattaki,undagi odamlar millionlardan oshsa ham
lekin ularning tuyg‘ulari hech ham takrorlanmaydi.Inson boshgalarni
aldashi avrashi mumkin lekin o‘z galbini alday olmaydi, uddalay
olmaydi, boshgalardan berkitgan kulgusini ortiga yashirgan narsalarini
o‘zining qalbidan berkita olmaydi.Har kim Allohni o‘z ko‘nglicha
taniydi va biladi.U o‘z ko‘nglida rizolikka yetishish yo‘lida ichidagi
“men”i bilan kurashadi. Har yo‘lida bunga harakat giladi.Vaziyat
holatlardan gay yo‘sinda o‘tishi, giyinchiliklar kechirishi va eng buyuk
magsad sari qadam qo‘yishi uning tashvishidir.”Tanasi boshqa dard
bilmas” deyishganidek, o‘zida kechayotgan dardlar ba’zida o‘ziga
og‘irlikdek tuyulishi mumkin. Shunday holatlarda dunyodagi jamiki
dardni fagatgina u ko‘tarib yurgandek tuyuladi, lekin uning mittigina
galbida sodir bo‘layotgan narsalar boshgalarda ham uchrashini yoddan
chigarmaslik zarurdir.
“Zikr ush-shabobi hasratun” (Y oshlikni eslash-hasrat).
Ruboiy:
Qariki erur, ko ‘nglig ‘a sinmoq hasrat,
Jonig ‘a yigitlikni gilinmoq hasrat.
Har ishda yigitlarg ‘a yolinmoq hasrat,
So z ichra yigitlikni sog ‘inmogq hasrat. (151-bet)
Yoshlik bu berilgan ne‘matlarning eng sarasidir.U haqida gap
ketarkan har bir odamning yuragida anglab bo‘lmas bir tuyg‘u barq
uradi.Hamid Olimjon aytganidek “Eng gullagan yoshlik chog‘imda...”1%¢

125www.ru.citaty.net/avtory/marsel-zhuando. Marsel Juando. Aforizmlar.
126X amua Oammekon. Tannanran acapiap. — TomkenT: ®an, 1951, — 184 6.
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ta'rifi ham bejizga emas.Umrning eng serjilo davridir, unda gilingan
ishlar ba'zan xatolar ham insonni shodligiga sabab bo‘ladi. Albatta vaqt
oliy hakamdir.VVaqgtlar osha yoshlik davridagi zavqu shavqg o‘rnini asta
sekinlik bilan “turmushning zavqi” egallashi hammaga ayon. Albatta
eslash joizdur chunki, xotiralar bo‘lganligi sababli ham insonning ba‘zi
holatlardan eson-omon o‘tib olishi go‘zallashadi u insonga hamma
narsalar ham o‘tkinchi ekanligi, bu kunlarning o‘tib ketishi va kunlar
kelib shirin hayollar bilan xotirlashlik shukuhini beradi.Lekin asalning
ham ozi shirin deganlaridek, ortig‘i zarardir.Inson har ganday holatida
ham shukur qilishni shu kunga yetib kelganligining o‘zi bir baxt
ekanligini his qilishi ham saodat.Umrining har zaylini mazmunli
o‘tkazish uning ongidagi zohiriy go‘zalikdan dalolat.Shukrona
aytilmagan joyda hasrat yuzaga keladi. Zanjirning ketma-ketligi singari
botgan botgoqglik chugurlashib ketaveradi. Bora-bora bularning hammasi
yig‘ilib, ohirida shu odamning olam uchun qaraydigan derazalari
Kirlanib atrofdagi go‘zallikni ham shu darchadagi g‘uborlar ila ko‘ra
boshlaydi. Shukronalik bo‘lgan joyda hayot serjilo va yorgin bo‘lib
boraveradi.

“Ru’yat ul-habibi jilo® ul-ayni” (Sevimli Kishini ko‘rish — ko‘zni
ravshan giladi)

Ruboiy:

Har kimki, muhabbat uyini maskan etar,

Ko ‘nglig ‘a habib ko ‘yini gulshan etar.

Ko z kasbi ziyo do ‘st yuzidin fan etar,

Mahbub yuzin ko ‘rmagi ko z ravshan etar. (151-bet)

Bizga sevish va sevilishdek baxtni bergan Robbimizga hamdlar
bo‘lsin. Bu dunyodagi eng ulug‘ ne‘matlardan biri ishgdur. Uning
ta’rifi-tasnifi tillarda doston. Sevgi insonni ruhini tarbiyalaydi. Sevgini
his etgan inson shu ondan boshlab hayotga o‘zgacha nazar bilan garay
boshlaydi. Uning ko‘zi aynan shu kundan boshlab hayotdagi jamiyiki
narsalarni yangidan ilg‘ay boshlaydi. Chin sevgi uni Haqga boshlaydi.
Shoira Nodirabegim ta‘rificha:

“Muhabbatsiz kishi odam emasdur,

Gar odamsan,muhabbat ixtiyor et”.1%’

Muhabbat har kimsani o‘ziligidagi o‘zini toptiruvchi ilohiy
kuchdir. Seviklisini ko‘rgan oshigga hayotidagi “katta” muammolari

127 Hopmpa-Komuaa. Jleon. — Tomkent: A. Koaupuii HOMUIAaru Xaiak MEPOCH HAIIPHETH,
2001. — B.350.
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ham go‘yoki bir chang zarrasi kabi ko‘rinadi. Uning dunyoga boquvchi
ko‘zlari poklanadi. Ruhi poklanadi...

“Sulmat ud-dini mavt ul-ulamo‘i” (Ulamolarining o‘limi dinga
raxnadir).

Ruboiy:

Ilm o ‘ldi sharaf din aro har oying ‘a,

Bormog bo ‘lur o ‘rgangali ani Ching ‘a.

Dinda ulamo mujib erur tazying ‘a,

O ‘Imogqlik alarg ‘a rahna soldi ding ‘a. (142-bet)

Inson hayotdan ko‘z yumishi achinarli hol.Aynigsa o‘zi, oilasi
balki jamiyat uchun kerakli insonning o‘limi bo‘lsa og‘ir judolikdir.Har
bir kishi yorug‘likka garab intiladi,yurgani sayin bosilgan izlarning har
biri haq tomon tog‘ri gadam ekanligini tushunadi. Endi tasavvur gilamiz:
mayoqni ushlab, odimlab ketayotgan odam bu —ulamolarimiz. Ular yo‘q
bo‘lib goldi. O‘z-o‘zidan mayoq ham so‘nadi. Albatta ko‘plab mayoqlar
orasida bu bilinmasligi mumkin, degan savollar ham tug‘ilishi mumekin,
lekin, shu mayoqgning nuridan bahra oluvchilar uchun ham bu katta
judolikdir. Hazrati Alining hikmatlarida keltirilishicha: “Zanobun
vohidun kasirun va alfu to‘atin qalili” (“Gunohning bittasi ham ko‘p,
ibodatning mingtasi ham kamdir™).

Ruboiy:

Gar emas esang zuhdg ‘a damsoz hanuz,

Fisq ichra gilur esang taku toz hanuz.

Ko ‘p angla bir o ‘Isa jurm nosoz hanuz,

Gar ming o ‘Isa toat erur oz hanuz. (150-bet)

“Navoiy qalamiga mansub har bir asar, beistisno sevgi,
insoniylik, poklik kabi olijanob insoniy sifatlarni kuylaydi, yuksak
fazilatlar egasi bo‘lgan insonni ulug‘laydi.”*?8

Shunday ekan, hag din kurashuvchilarining saflari kamayishi
nafagat ular uchun, balki butun millat uchun gayg‘udir.

Xulosa qilib aytganda, ulug® daho shoirimiz ijodini o‘rganish faqat
foyda keltiradi. Ma’nolar koni bo‘lmish asarlarining mutolaasi milliy
ong-tafakkurimizni o‘stirishga xizmat qilaveradi.

Garchand “Nazmul-javohir” asari tatabbu yo‘sinida bitilgan bo‘lsa
ham, bunda Navoiyga xos yuksak badily mahoratni ko‘ramiz. 266 ta

128 y36ex MymTo3 agabuérmrymocauru. Anrtonorus. / Asus KaromoB. CeBryBuM KyHIHI
witmwkonapu. — TomkeHT: O°zbekiston milliy ensiklopediyasi. 2016. — b. 135.
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ruboiy o‘ziga xos qat’ily she’riy shaklda, janrning adabiy talablariga
amal gilingan holda yaratilgan.

SAVOD O‘RGATISH DAVRI YOZUV DARSLARIDA

CHIROYLI YOZUV DAQIQALARINI TASHKIL ETISH
Nazar Yo‘ldosheyv,
Qarshi davlat universiteti
o‘zbek tili va adabiyoti
kafedrasi katta o‘qituvchisi
Marg‘uba O¢sarova,
Qarshi davlat universiteti doktoranti

Ta’lim sohasida amalga oshirilayotgan islohotlarning hozirgi
bosgichida uning muhim bo‘g‘ini bo‘lgan boshlang‘ich ta’limga alohida
e’tibor qaratilmoqda. Negaki, ta’limning bu bosqichi bolaning
dunyogarashi, didi, iqtidori shakllanishida hal giluvchi o‘rin tutadi.
Xuddi shu davrda dunyoga umid bilan gadam qo‘yib kelayotgan
navnihol inson hayotda munosib o‘rnini topishiga, turmushidan,
tagdiridan, vatanidan rozi bo‘lib yashashiga zamin vyaratiladi.
Shundagina u umr bo‘yi bunyodkorlik faoliyati bilan mashgul bo‘ladi
deyish mumkin.

Boshlang‘ich sinflar ta’limi jarayonida gqanchalik mustahkam bilim
berilsa, u poydevor sifatida bola umrining so‘ngi onlarigacha
mustahkam bo‘lib goladi. 1-sinfning savod o‘rgatish davri o‘quvchilarda
elimentar o‘qish va yozuvga o‘rgatish ko‘nikmalari shakllantiriladi. Bu
ish nechog‘li murakkab bo‘lmasin boshlang‘ich sinf o‘gituvchisi uni o‘z
o‘quvchilarida  shakllantira  oladi. ”Boshlang‘ich ta’limda -
o‘quvchilarning savodxonligini ta’minlash, ularni og‘zaki va yozma
nutqida adabiy nutq me’yorlariga rioya qilishga o‘rgatishdan iborat*!?°,

Yosh avlodga fan asoslaridan chuqur va mustahkam bilim berishda
savod o‘rgatish muhim o‘rin tutadi. Savod o‘rgatish birinchi sinfdan
boshlanadi. O‘quvchilarning savod o‘rgatish davrida egallagan o‘qgish va
yozish malakalari barcha o‘quv predmetlarini o‘zlashtirish uchun imkon
yaratadi. Savod o‘rgatish murakkab jarayon. Ana shunday muhim va
murakkab vazifani samarali hal etish uchun o‘qituvchi ta’lim
metodlarini to‘g‘i va o‘rinli go‘llashi, darsning har bir daqgigasidan
unumli foydalanishi, darsda o‘quvchilarning tayyorgarlik darajalari

122 Umumiy o‘rta ta’limning boshlang‘ich ta’limdan davlat ta’lim standarti va o‘quv

dasturi. Respublika ta’lim markazi. — Toshkent, 2017. — B.18.
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hamda o°zgaruvchanlik qobiliyatlariga muvofiq ish olib borishi lozim.
Ayniqgsa, bolalarning yetti yoshidan o‘qitilishi savod o‘rgatish bilan
bog‘liq bo‘lgan barcha masalalarni ongli hal etishni tagazo etadi.

Savod o‘rgatish davrida chiroyli yozuvga o‘rgatishning asosiy
vazifasi harf, so‘z, gap va matnni to‘g‘ri va chiroyli yozishni
takomillashtirishdir. Yozuvni o‘rganish jarayonida o‘quvchi tovushning
shakli bo‘lgan harfni, so‘z va gapni kitobdan va doskadan to‘g‘ri,
husnixat qoidalariga rioya gilib ko‘chirib yozish, yozganlarini tekshira
olish va yo‘l go‘ygan grafik kamchilik hamda xatolarini o‘gituvchi
rahbarligida o‘zi tuzata olishi kerak. Bu davrda eshitib yozish
ko‘nikmalari ham rivojlantirib boriladi. Umumiy o‘rta ta’limning
boshlang‘ich ta’limdan davlat ta’lim standarti va o‘quv dasturida 1-
sinfda o‘quv vyilining 2-yarmidan boshlab husnixat malakalari
takomillashtirib boriladi. Shuningdek, 2-4-sinflarda esa har bir ona tili
darsining 5-8 daqiqasi “Husnixat daqiqasi”ga ajratishligi qayd etilgan®3°.

Savod o‘rgatish jarayonida o‘quvchilar o‘qgishga o‘rganish bilan
parallel ravishda yozuvdan ham unsurar malaka hosil giladilar. Tahlil-
tarkib tovush metodi tamoyiliga muvofiq, o‘qish va yozuv birligi
saglanadi. Harflarni yozishda o‘gishga o‘rgatishdagi tarkib asos qilib
olinadi, ya’ni o‘qish darsida o‘quvchilar harfhi o‘zlashtiradilar, matnni
o‘giydilar, yozuv darsida esa shu harfli so‘zni yozadilar. Yozuvga
o‘rgatish-ning bu tartibida genetik tamoyil buziladi, ya’ni oson harfni
yozishdan asta-sekin giyin harfni yozishga o‘tiladi.

Yozuvga o‘rgatish, birinchi navbatda, grafik malaka hosil gilishdir.
Har bir malaka ham ta’lim berish, ko‘nikmani shakllan-tirish va shu
asosda qgator mashgqlarni bajarish natijasida hosil gilinadi. Grafik malaka
qo‘l-harakat malakasidir, bu harakat, birin-chidan, muskul kuchiga
asoslanadi. Ikkinchidan, yozuv jarayonida nutq birligi bo‘lgan tovush
grafik belgilarga, ya’ni harfga tarjima qilinadi. Bu yozuvga ongli
faoliyat tusini beradi. Yozuvning ongliligi, birinchidan, tovush va
harming to‘g‘ri nisbatini, ikkinchidan, bir gancha grafik va imlo
qoidalarga rioya qitishni, uchinchidan, o‘z fikrini, taassurotini,
istaklarini ifodalashda yozuv malakasidan foydalanishni talab giladi.

Yozishdan birdan-bir maqgsad fikrni  ifodalashda yozuv
malakalaridan foydalanish hisoblanadi. Bu magsadni bolalar tez anglab
yetsalar, ularda yozma nutq malakasi shunchalik muvaffagiyatli va
to‘g‘ri shakllanadi. Savod o‘rgatish jarayonida bolalar juda sekin

130 Umumiy o'rta ta'limning boshlang’ich ta’limdan davlat ta’lim standarti va o‘quv

dasturi. Respublika ta’lim markazi. — Toshkent, 2017. — B.19.
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yozadilar. Yozuv malakasi o‘gish malakasi bilan uzviy bog‘liqdir. Bola
yomon o‘gisa, yozuvni egallashi ham qiyin bo‘ladi, chunki bo‘g‘inlab
o‘gish malakasidan so‘ng, bo‘g‘inlab yozish malakasi shakllanadi. Harf
terish kartonida tuzilgan so‘zi ko‘chirish yoki yozishga tayyorlanishda
bolalar uni bo‘g‘inlab o‘qiydilar. Bu o‘qish uchun ham, bo‘g‘inlab aytib
yozish uchun ham, imloga oid malakasining o‘sishi uchun ham
muhimdir.

Yozish va o‘gish uchun bolaning umumiy nutqiy rivojlanishi katta
ahamiyatga ega. Keyinroq, bolalarda o‘z fikrini yozma ifodalash
malakasi bir oz barqgarorlashganda, bu malaka nutgga, fikrni ifodalash
jarayoniga ham ijobiy ta’sir qiladi.

Grafik malakani shakllantirishda quyidagi bosgichlar mavjud:

1. Turli shakllar andozasi ustidan chizish. Erkin rasmlar chizish.
Yozuv qurollarini to‘g‘ri tutish, turli giya unsurlar chizish, uzunlikni,
oralig masofani chamalash va hokazo.

2. Harf unsurlarini yozish, baravar masofada gisga va uzun unsurlar,
osti va usti ilmogli unsurlar chizish.

3. Bosh va kichik harflarni alohida yozish.

4. Harf birikmalarini, bo‘g‘inni yozish, harflarni to‘g‘ri qo‘shib
yozish malakasini hosil gilish uchun so‘z yozish.

Grafik malakani hosil qilishdan asosiy maqsad, harflarni
bosmasdan bir tekisda, unsurlarga ajratmay bog‘lab, tez, bir maromda
yozish, so‘zlarni gatorga to‘g‘ri joylashtirishdir.

Shuni ta’kidlash kerakki, savod o‘rgatish davrida bola harflarni
yozishdan oldin uni ganday shakllantirishni ko‘z oldiga keltirib, fikrlab
oladi, ba’zan harf shaklini havoda ,,chizadi”, harf namunasini ko‘chiradi,
tarkibini tahlil qgiladi, uni ganday yozishni o‘zicha sekin gapiradi;
o‘gituvchi o‘quvchi yoniga o‘tirib, ruchkani to‘g‘ri ushlatadi va uning
go‘li bilan harfni yozishni ko‘rsatadi yoki o°zi yozib tushuntiradi.
Bundan tashqgari, bola yozuvning texnik tomoniga katta jismoniy kuch
sarflaydi.

1-sinfda yozuvga oid ko‘nikmalarni shakllantirishda o‘quvchilar
yozuv chiziglarini farglash, harf unsurlari va harflarni yozuv chiziglari
orasida to‘g‘ri joylashtirish; harflarning giyaligi, ulanishi hamda so‘zlar
orasini bir xil masofada chamalab yozish, kichik va bosh harflarni
to‘g‘ri va anig yozish hamda husnixat qoidalariga rioya gilgan holda
yozish o‘rgatiladi. Birinchi navbatda esa ayrim yozuv qoidalari
shakllantiriladi. Birinchi darsdanoq gigiyena goidalariga rioya qilishga
o‘rgatish: yozuv vaqgtida partada to‘g‘ri o‘tirish, daftarni belgilangan
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giyalikda go‘yish, yozuv qurollaridan to‘g‘ri foydalanish, daftarni toza
tutish uzluksiz takrorlab o‘rgatib boriladi.

Yozishga o‘rgatishda bajarilishi lozim bo‘lgan goidalar. O*gituvchi
bolani yozuvga o‘rgaishdan avval, yozuvning sodda qoidalarini
tushuntirib o‘tishi lozim. Bu goidalarni o‘quvchilar yodlarida tutishlari
zarurdir. Bir necha darslardan so‘ng o‘gituvchi-ning birgina “to‘g‘ri
o‘tiring” so‘ziga talab gilinayotgan holatda o‘tirishlari kerak.

1. Yozish jarayonida yozayotgan o‘quvchining oyoqlari butun
oyoq kaftlari bilan polni yoki stol (parta)ning oyoglarini mahkam bosib
o‘tirishlari lozim,

2. Gavdani iloji boricha to‘g‘ri tutugan holda: ko‘krakni stolga
tekkizmasdan, gavda stoldan 5 sm uzoqglikda turishi kerak.

3. Erkin holda o‘qish uchun bosh stolga ozgina egilgan bo‘lishi
kerak.

Ruchkaning uchidan ko‘zgacha bo‘lgan masofa 25-30 smdan kam
bo‘lmasligi lozim. Bundan tashqari boshni to‘g‘ri ushlashga erishish
kerak. Boshni yon tomonga (pastga) engashgib o‘tirshga yo‘l
qo‘ymaslik kerak va doimo eslatib o‘titrish lozim.

4. lkkala qo‘l stol ustida to‘g‘ri burchak ostida bir-biriga
garatilgan holda turish, yozayotganda tirsak stolning ustida va bir ozgina
stolning chetiga chigib turishi lozim. Qo‘Ining bunday holatda turishi
gavdaning stol ustiga engashib olishga va yozayotganga o‘quvchi
ko‘kragining stolga tegib turishini oldini oladi.

Yozishga o‘rgatishning ilk bosgichida ruchkani to‘g* ri ushlashga
diqqgatni qaratish lozim, chunki bu yozuvga katta ta’sirini o‘tkazadi.

5. Ruchkani uchta barmoq bilan ushlash lozim: katta, ko‘rsatkich
va o‘rta bilan. Uchta barmogning barchasi ozgina bukilgan holda tinch
holda tutiladi.

Ko‘rsatkich barmoq ruchkaning ustida, o‘rtachasi — uni o°‘ng
tomondan, katta barmoq esa — chap tomondan ushlab turadi; golgan
ikkita barmog- nomsiz va jimjilog kaftga suyanchiq bo‘lib qog‘ozga
engilgina tegib turib unda sirg‘anishi kerak. Ruchkaning uchi o‘ng
yelkaga garama-qarshi turishi kerak. Tezda charchab golmaslik uchun
ruchkani gattiq sigmaslik kerak.

6.Daftar o‘quvchining ko‘kragining to‘g‘risida o‘rtada, uning o‘ng
burchagi chapidan yuqori bo‘lishi kerak. Boshning va gavdaning
o‘rtacha u yoki bu tomonga burilishini oldiningilishi uchun bir necha
so‘z yozilganidan so‘ng chap qo‘l bilan chap tomonga suriladi, chunki
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yozayotgan go‘l ko‘krakning o‘rtasidan unchalik uzoglashib ketmasligi
lozim.

Endigina maktab ostonasiga gadam qo‘ygan bolalar faoliyatini
yangi turi bo‘lgan o‘quv ishlari bargaror diqgatni, kuchni talab gila
boshlaydi. Agliy mehnat va o‘z-o°zini tekshirish ko‘nikmasini egallaydi.
Faoliyatning yangi xarakteri bolalar uchun anchagina qiyinchilik
tug‘diradi. Buni yengillashtirish uchun darsning har 8-10 minutida ish
turini almashtirib turish lozim. Bu vaqtda quvnoq dagigalar o‘tkazish
magsadga muvofig®!. Quvnoq dagigalarni o‘tkazishda quyidagi mashq
turlaridan foydalanish samarali natija berishi tajriba va kuzatishlar
davomida aniglangan. Bular: harakatlantiruvchi mashqlar, eslash va
fikrlashga oid mashqlar, yodlash-kuylashga oid mashglar, topishmoq va
tez aytishlar, she’riy harakatli o‘yinlar.Biz quyida ayrimlarini keltirib
o‘tamiz.

Chiroyli yoz yozsang xat, Tayoqchalar chizamiz,

Chunki bu ham zo‘r san’at. Chizigchalar chizamiz.

Biz ham bo‘laylik albat, Jajji qo‘llarimizni,

Ustozlar kabi zo‘r hattot. Yozishga o‘rgatamiz.
Charchasa gar qo‘limiz, Quvnab garsak chalamiz,
Ruchkalarni go‘yamiz. Charchab golsa go‘limiz.
O‘rnimizdan turib tik, Ruchkani sekin go‘yib,
Erkin nafas olamiz. Qo‘Ini dam oldiramiz.
Yoza-yoza go‘llarimiz charchadi. To‘gri o‘tirganning.
O‘qiy-o°qiy ko‘zlarimiz charchadi.  Daftarni to‘g‘ri qo‘yganning,
Birozgina dam olamiz, Ruchkani to‘g‘ri ushlaganning
“Besh” bahoni biz olamiz. Yozuvi bo‘lar chiroyli.t3

Birinchi sinfda yozuv darslari husnixat malakasini o‘qitish orgali
amalga oshiriladi. Chiroyli va toza yozilgan xat yozayotgan shaxsning
madaniyatini va uni texnika taraqgiyotining o‘sishi orqali kundalik
hayotimizda turli-tuman (gog‘ozlardan) hujjatlardan keng foydalanamiz,
har xil ishlanmalar, ish gog‘ozlari, hisobotlar keng o‘rin olmoqda.
Bularning hammasi fagat chiroyli va aniq yozish bilan birga, tezlikni

131 Yusupov M. O‘qish va yozuv darslari samadorligini oshirish. — Toshkent: O‘qituvci, 2007. —
B.113.

132 Yo‘ldoshev N., O‘sarova M. Boshlang‘ich ta’lim fanlarini o‘gitishda quvnoq daqigalardan
foydalanish — Qarshi.: Nasaf, 2019. — B.17.
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ham talab etmoqda. Biz mana shu vazifalarni doimiy ravishda amalga
oshirib borishimiz lozim.

KLASTER METODI VA UNI ONA TILI DARSLARIDA

QO‘LLASHNING AHAMIYATI
Yusupov Sardor,
SamDU O‘zbekiston-Finlandiya
pedagogika instituti 1-kurs magistranti

liImiy rahbar: Sh. Normo‘minov,
f.f.d. (PhD)

Hozirgi kunda ta’lim tizimining rivojlanib borishi o‘gitishning eng
samarali usullarini go‘llashni talab etmoqda. O‘gituvchi o‘quvchilarning
bilim va ko‘nikmalarni  shakllantirish  jarayonida birmuncha
giyinchiliklarga duch kelishi tabity. Shunday bo‘lsa-da, o‘gituvchi
auditoriya holatidan kelib chiqib, an’anaviy qo‘llanilib kelayotgan yoki
zamonaviy metodlardan foydalangan holatda darsni to‘g‘ri tashkil gilishi
va natijaga erishishi mumkin.

Dars jarayonida natijaga erishishda klaster metodi ham yaxshi
samara berishi mumkin.

Klaster (g‘uncha, bog‘lam) metodi pedagogik, didaktik
strategiyaning muayyan shakli Dbo‘lib, u o°‘quvchilarga ixtiyoriy
muammo (mavzu)lar xususida erki, ochiq o‘ylash va shaxsiy fikrlarni
bayon etish uchun sharoit yaratishga yordam beradi. Mazkur metod turli
xil g‘oyalar o‘rtasidagi alogalar to‘g‘risida fikrlash imkoniyatini
beruvchi tuzilmani aniglashni talab etadi. “Klaster” metodi aniq
obyektga yo‘naltirilmagan fikrlash shakli sanaladi. Undan foydalanish
inson miya faoliyatining ishlash tamoyili bilan bog‘liq ravishda amalga
oshadi. Ushbu metod muayyan mavzuning o‘quvchilar tomonidan
chuqur hamda puxta o‘zlashtirilguniga gadar fikrlash faoliyatining bir
maromda bo‘lishini ta’minlashga xizmat giladi.

Klaster metodi tarmoglar metodi deb ham vyuritiladi va mantigiy
fikrlash, umumiy fikrlash doirasini kengaytirish, mustaqil ravishda
adabiyotlardan foydalanishni o‘rgatishga garatilgan. Biron-bir mavzuni
chuqgur o‘rganishdan oldin o‘quvchilarning fikrlash faoliyatini
jadallashtirish hamda kengaytirishga xizmat qiladi. “Klaster” metodi
aniq o‘ylangan rejali yo‘l bo‘lib, undan o‘quvchilar bilan yakka tartibda
yoki guruh asosida tashkil etiladigan mashg‘ulotlar jarayonida
foydalanish mumkin. Metod guruh asosida tashkil etilayotgan
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mashg‘ulotlarda o‘quvchilar tomonidan bildirilayotgan g‘oyalarnng
majmui tarzida namoyon bo‘ladi. Bu esa ilgari surilgan g‘oyalarni
umumlashtrish va ular o‘rtasidagi alogalarni topish imkoniyatini
yaratadi.

O ‘qitish jarayonida klaster metodlardan foydalanish o ziga xos
xususiyatga ega. Ta’lim amaliyotida foydalanilayotgan klater metodi
talabalarning fikrlashini kengaytiradi hamda muammoning to‘gri
yechimini topishga ijobiy ta’sir ko ‘rsatadi. Klaster metodi orgali
talabalarning bilim, ko‘nikma, malakalari, ijodkorligini va faolligi
nazariy va amaliy muammolarga bo ‘lgan garashlari rivojlanadi.

(M. Rejabov. “Klaster — erkin fikrlashning asosi”. SCIENTIFIC
PROGRESS 4-son, 34-39)

Klaster metodi ham metod sifatida, ham texnologiya sifatida
go‘llaniladi. Agar dars jarayoniga olib kelingan ko‘rgazmali qurolda aks
etgan klasterning tarmoglari oldindan oldindan to‘ldirilgan bo‘lsa, bu
holatda u metod emas, balki texnologiya sifatida yuzaga chiqadi. Agar
klaster doskada, proyektor yoki birorta ko‘rgazmali qurolda aks etib,
o‘quvchilar tomonidan to‘ldiriladigan bo‘lsa, metod sifatida namaoyon
bo‘ladi.

Tilshunoslik fanini o‘gitishda ham ushbu metod yaxshi samara
beradi. Chunki XX asrning ikkinchi yarmidan boshlab tilshunoslikka
sistem-struktur yondashuv kuchaydi. Hozirgi paytda esa, tilning yaxlit
bitta sistema ekanligi isbotlandi va tan olindi. Klaster texnologiyasining
tuzilishi ham sistem-struktur ko‘rinishga asoslanadi. Shuning uchun ham
klaster metodi bugungi kunda o‘zbek tili ta’limida katta ahamiyat kasb

etadi.
TILSHUNOSLIK

Og’zaki nutqning tovushlar tizimini o’rganadi

Tovushning yozuvdagi ifodasi bo’lgan harflarni
o'rganadi

’ OREGCE KRR . To’g'ni yozish qoidalarini o’rganadi

pe— To’g'ni talaffuz qoidalarini o’rganadi

So’zlarning ma’nosini o'rganadi
MORFOLOGIVA = So'zlarning turkumlari va shakllarini o’rganadi
So’zlarni bir-biriga bog’lab gaplar tuzishni o’rganadi

Tinish belgilarini o’rganadi

Nutq uslublarini o’rganadi
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Klaster metodi guruh asosida tashkil etilayotgan mashg ‘ulotlar va
o ‘quvchilar tomonidan bildirilayotgan g ‘oyalarning majmui tarzida
namoyon bo ‘ladi. Bu esa ilgari surilgan g‘oyalarni umumlashtirish va
ular o ‘rtasidagi alogalarni topish imkoniyatini yaratadi.

“Klaster” metodidan foydalanishda quyidagi shartlarga rioya
qgilish talab etiladi:

1. Nimaniki o‘ylagan bo‘lsangiz, shuni qog‘ozga yozing.
Fikringizning sifati to ‘g ‘risida o ‘ylab o ‘tirmay, ularni shunchaki yozib
boring.

2. Belgilangan vaqt nihoyasiga yetmaguncha, yozishdan
to xtamang. Agar ma’lum muddat biror bir g ‘0yani o ‘ylay olmasangiz, u
holda qog ‘0zga biror narsaning rasmini chiza boshlang. Bu harakatni
yangi g ‘oya tug ‘ilguncha davom ettiring.

3. Yozuvingizning orfografiyasi yoki boshqa jihatlariga e’tibor
bermang.

4. Muayyan tushuncha doirasida imkon gadar ko ‘proq yangi
g‘oyalarni ilgari surish hamda mazkur g‘oyalar o ‘rtasidagi o ‘zaro
alogadorlikni, bogliglikni ko ‘rsatishga harakat qiling. G ‘oyalar
yig ‘indisining sifati va ular o-‘rtasidagi alogalarni ko ‘rsatishni
cheklamang.

(D.Ruziyeva, M.Usmonboeva, Z.Xalikova. — Toshkent: Nizomiy
nomidagi TDPU nashriyoti, 2013. 36-bet)

Klasterni tuzilishiga ko‘ra ikki turga ajratishimiz mumekin:

1.Sodda ko‘rinishdagi klasterlar.

2.Murakkab ko‘rinishdagi klasterlar.

Sodda ko‘rinishdagi klasterlar deb, bir umumiy tushuncha va unga
tutashtirilgan tarmoglardan iborat tuzilishga ega bo‘lgan klasterlarga
aytiladi va u quyidagicha ko‘rinishda bo‘ladi:

O*XSHAT
ISH-
QIXYOSL.A
SH
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Murakkab ko‘rinishdagi klasterlar bitta umumiy tushuncha va unga
biriktirilgan  tarmoglar hamda tarmoglardan  o°sib  chiquvchi
yo‘nalishlardan iborat bo‘ladi. Uning ko‘rinishi quyldaglchadlr

Klasterlar shakliga ko‘ra ham bir necha xil bo‘lishi mumkin.
Masalan, to‘rtburchak shaklli klasterlar:

YORDAMCHI SO*Z
TURKUMLARI
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Yumaloq shaklli klasterlar:

XUSUSIY 3 g =
( MAZA - \
\ TAM )

/ - \
O LCHOWV

‘ ' ANIQLO .’m -

[ | | |
QIYOSLA
INKOR msn. s MAQSAD
HTIRUY

Aralash shakllarga ega bo‘lgan klasterlar:

[ KO'MAKCHILAR J

o
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Tilshunoslikka oid biror mavzuni o‘tishda klaster metodini
go‘llash jarayoni quyidagicha bo‘ladi:

1. Katta o‘lchamdagi qog‘oz yoki doskaning o‘rtasiga mavzuga
doir so‘z yoziladi.

2. O‘quvchilar ushbu so‘z bilan bog‘liq xayolga kelgan so‘z va
jumlalarni uni atrofiga yoza boshlaydilar.

3. Yangi g‘oyalar paydo bo‘lishi bilan xayolga kelgan so‘zlar ham
darhol yozib go‘yiladi.

4. So‘zlarni yozish jarayoni o‘gituvchi tomonidan belgilangan vaqt
tugaguncha yoki barcha so‘z va g‘oyalar tugaguncha davom etadi.

Xulosa qilib aytganda, ta’lim tizimining magqsadi sifatida talgin
etilayotgan o‘quvchilarning ijodiy fikrlashini rivojlantirishda klaster
metodi va shu kabi interfaol metodlarni go‘llash hamda shu orgali ushbu
magsadga erishish nafagat tilshunoslik sohasida, balki boshga sohalarda
ham har bir o‘gituvchi uchun muhim vazifa bo‘lishi zarurdir.

Foydalanilgan adabiyotlar:
1. Ruziyeva D., Usmonboeva M., Xalikova Z. — Toshkent:
Nizomiy nomidagi TDPU nashriyoti, 2013.
2. Rejabov M. Klaster — erkin fikrlashning asosi. — SCIENTIFIC
PROGRESS, 4-son.

IQTIDORLI O‘QUVCHILAR BILAN INNOVATSION
ISHLASH USULLARI (O‘TKIR HOSHIMOYV “IKKI

ESHIK ORASI” ROMANI ASOSIDA)
Muyassar Bogixonova,
Is’hogxon Ibrat ijod maktabi oliy toifali ona
tili va adabiyot fani o‘qituvchisi, shuhrat
medali sohibasi.
Magsad:
a) ta’limiy-“lkki eshik orasi” romanini o‘quvchilarga o‘qitish,
roman bo‘yicha yangi bilim-ko‘nikmalarni shakllantirish;
b) tarbiyaviy-Vatanga muhabbat, elga sadogat, gadriyatlarga
hurmat, ozlikni anglash kat fazilatlarni o‘quvchilar ruhida shakllantirish;
s) rivojlantiruvchi-fikrlashni o‘stirish, dunyoqgarashni kengaytirish,
solishtirish va taqgoslashni o‘rgatish, o‘g*zaki nutgni o‘stirish.
Darsning borishi: salomlashish, davomat,tozalikni tekshirish, fan
yangiliklari.
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Uyga vazifalarini so‘rash:

a) O‘tkir Hoshimov ijodi yuzasidan tezkor savol-javob o‘tkazish;

b) kompyuter orgali savol-javob o‘yini o‘tkazish;

c) yozuvchi hayoti va ijodiga tegishli “Kun.uz” xabarlarini so‘rash.

Yangi mavzu bayoni: “Ikki eshik orasi” romanini o‘rganish.

Avval o‘quvchilarga bir hafta davomida romanni to‘laligicha
o‘gigan-o‘gimaganligi so‘raladi. Agar iloji bo‘lsa,o‘sha bir hafta
davomida kitobni davra-davra bo‘lib, o‘gish yoki sinfda o‘gish tavsiya
etiladi.

Elektron doskada O‘tkir Hoshimov asarlariga oid ,keyin ,,lkki
eshik orasi” bo‘yicha slaydlar namoyish etiladi. Internet xabari: “Ikki
eshik orasi” romani “eng ko‘p o‘qgilgan asarlar” turkumiga kirishi, O‘tkir
Hoshimovning o°zi esa “kitoblari eng ko‘p o‘gilgan adiblar’gatoriga
Kirishi aytib o‘tiladi.

Darsning asosiy gismi boshlanadi. Amerika psixologi Maslov
prizmasi  videoslayd orgali namoyish etiladi hamda roman
gahramonlarini shu prizmaga joylab chigish so‘raladi. Prizma piramida
shaklda bo‘lib,pastdan yuqoriga takomillashib boradi. Prizmadagi har
bir katakturli ranglarda bo‘ladi.

Masalan, 1) qizil rang — fagat va fagat qorin to‘ydirish uchun
yashaydigan insonlar;

2) olmatalgon rang — qorni to‘q,moddiy boylik uchun
yashaydiganlar (mashina oladi,uy quradi,dacha oladi);
3) sarig rang — moddiyat va ma'naviyat uchun yashaydiganlar
(gorni to“g,usti but,bolalarini o‘gitadi,nevaralarini o‘gitadi;

4) moviy rang — axloqiy gadriyatlar uchun yashaydiganlar;

5)yashil rang — global muammolar bilan mashg‘ullar.

O‘qituvchi: Endi o‘quvchilar, romandagi gahramonlarni shu
prizmaga joylab chigasizlar.

O‘qgituvchi sinfdagi o‘quvchilarni uch guruhga bo‘ladi. Har bir
guruh o‘ziga nom va shior tanlaydi,hatto guruhlarga bo‘linish ham
o‘gituvchi istagi bilan amalga oshadi,negaki o‘quvchi har ganday
vaziyatga tayyor turmog‘i kerak. Shundan so‘ng, o‘quvchilarga vatman
va marker beriladi,har bir guruh vatmanga marker bilan gahramonlarni
joylab chigadi.

Vaqgt hisobli,oldindan besh dagiga deb belgilab go‘yiladi. Vaqt
tugagach, navbat bilan guruh sardorlari doskaga taklif etiladi. Har bir
sardorga ikki dagiga vaqt beriladi. Sardor o‘z taqdimotini boshlaydi.
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Uchta sardor tahlil gilib bo‘lgach, tortishuv va bahslar boshlanadi: asar
gahramonlari har kimning fikri bo‘yicha turli kataklarga joylashtirilgan.

O‘qgituvchi tomonidan hech gachon “Yo‘g”, “Bunday emas”,
“Noto‘g‘ri” degan so‘z aytilmasligi kerak.Chunki asar har kim
tomonidan har xil gabul gilinadi,har bir davrda har xil tushuniladi,har xil
yoshda turlicha talqgin etiladi.

Kimzan. Ogsogol.
Duma,Roblya.

Muzaffar,Olim, Orif,Y
o’ ldoshxon

Umar zakunchi, Ra'no

Hoshimovw

Ogsogol. Muallim
Komil
tablb. Kimsan

Muzasifar,Munavver, Yo ldoshx
on, O, Olim

Umar zakunchi,Ra no,Zuhra

=
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Ogsoqol,Duma,
Muallim,Komil

Umar
zakunchi,Nasiba, Muzaffar
Yo'ldoshxon, Clim

Bashorat,Pochcha \
1- guruh — “KITOBXONLAR”
2-guruh — “ZIYOLILAR”

3-guruh — “BILIMDONLAR”

Y

1.0r-nomusli 1.Go'zal
2.Sabrli 2.Dilbar

3 Kurashuchan i
= 1.Chiroyl 3.Nafosatli

5 Iffatl S e
6.Mehnatkash 3.1shchan i by
s 4 Sevglisi 6.Xushmgomala
Sl Sat 7.Rahmdil
9.Mehr-ogibatli

10.Andishali

O‘quvchilarning bahs-tortishuvlaridan so‘ng o‘gituvchi
dabiyotshunoslar fikrini va oz fikrini aytadi hamda xulosalaydi.

Misol uchun,Umar zakunchi 1-2-gatorda turolmaydi, chunki
ma’lumoti bo‘lgan,shuning uchun Ogsoqolning o‘rniga rais bo‘lgan,
Bashorat 2-gatorda bo‘Ilmasligi kerak, negaki axlogiy gadriyatni o‘rniga
go‘ygan ayol. O‘tkir Hoshimov gahramonlar ichiga kirmaydi, chunki u
asar gahramoni emas.

So‘ng guruhlar o‘rni aniglanadi va rag‘batlantiriladi.

Shundan so‘ng Robiya va Ra'no obrazi solishtirib,tagqoslanadi.

Endi har ikkisining salbiy jihatini ko‘ramiz.

O‘quvchilar o‘rtasida gizg‘in bahs-munozara boshlanadi:

ROBIYA:

1-o¢quvchi: O‘tkir Hoshimov asarda atayin Robiya va Ra'no
obrazlarini bosh gahramon darajasiga ko‘targan,negaki ikkita bir xil
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ayolbir xil sharoitda sinalmoqgda,ya'ni Umar zakunchi har ikkalasiga
hamg‘arazli munosabatda bo‘ladi,birog Robiyadan gattiq “jazo”
oladi,Ra'no esa qo‘rqoqglik giladi.

2-o‘quvchi: Men Ra'noni ham ayblamogchi emasman,chunki
Ra'noning eri bor edi,Robiya esa hali turmushga chigmagan,Ra'no
Robiyaga nisbatan go‘zal,Ra'no Umar zakunchi bilan ishlardi. Ra'no
nazokatli edi. Ra'no eri Shomurod tomonidan nihoyatda sevilar edi.

3-o‘quvchi: Men bu yerda Ra’noni ayblamogchi emasman, bariga
sabab la’nati Ikkinchi jahon urushi edi. Urushning kasofati hatto necha
yillar o‘tsa ham, insoniyatga ta'sir etyapti (1966-yil Munavvar o°zini o‘zi
o‘ldirdi,Muzaffar ikki eshik orasida qolib ketdi)

4-o‘quvchi: Bejizga roman “lIkki eshik orasi” deb nomlanmagan.
Bu dunyo insonlar uchun sinovga berilar ekan,demak,u dunyo bilan bu
dunyo orasi ikki eshik-chiqasiz-kirasiz (yo jannatga,yo do‘zaxga),
shuning uchun ham har ganday sharoitda odam o‘zligidan — HAZRATI
INSONLIGIDAN - ayrilmasli kerak.

O‘qituvchi: Ofarin, fikrlaringga go‘shilaman (to‘rtta o‘quvchiga
rag‘bat kartochkasi tarqgatiladi). Darsimni xulosa giladigan bo‘lsak,
tanigli yozuvchi O‘tkir Hoshimov “Ikki eshik orasi” romani orgali biz
insonlarni  ahillikka, = mehr-oqgibatga, or-nomusga, halollikka,
Vatanparvarlikka, mehnatsevarlikka, ibo-hayoga, jasoratga, milliy
gadriyatlarni anglashga, to‘g‘riso‘zlikka, o‘zbekona urf-odatlarni
gadrlashga o‘rgatadi. Bu asar bir so‘z bilan aytganda, urush va
girg‘inbarotlarga qarshi ko‘tarilgan mayoqdir. Ya’ni shoiramiz
Zulfiyaxonim aytganlaridek, “O¢g¢lim, sira bo‘lmasin urush!”.

Keyingi o‘yin quyidagicha: Uch o‘quvchi doskaga chagiriladi va
ko‘zi bog‘lanadi,ularga “Do‘stingni top” buyrug® beriladi,sezgirligi
sinaladi,keyin ulardan “ko‘z yumugligida giyin ekanmi?” deb so‘raladi
va shukronalik tuyg‘usi hosil gilinadi.

Dars  yakunlanadi, uyga vazifa Dberiladi, o‘quvchilar
rag‘batlantiriladi.

Uyga vazifa: Ogsogol, Husan Duma va Kimsan obrazlarini
solishtirib, taqgoslab kelish.
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5-SINFDA ALISHER NAVOIYNING “HAYRAT UL-
ABROR” ASARINI YANGI PEDAGOGIK

TEXNOLOGIYALAR ASOSIDA O‘RGATISH
Lobarxon Rustamova,
Namanagan viloyati To‘rago‘rg‘on tuman
XTBga garashli 1-IDUM ona tili va adabiyot
fan o‘qituvchisi, Turon FA faxriy akademigi

Alisher Navoiyning “Xamsa” asariga kirgan birinchi doston
“Hayrat ul-abror”, ya’ni ‘“Yaxshi kishilarning hayratlanishi” deb
nomlanadi. Mazkur doston 63 bob, 20 ta maqgolatdan tashkil topgan. Har
bir magolat bir mavzuga bag‘ishlangan bo‘lib, shoir, avvalo, o‘quvchini
bir mavzu bilan tanishtiradi. So‘ngra o‘sha mavzuga munosabat bildirib,
uni har jihatdan tasvirlaydi. O‘quvchining tasavvurlari aniq bo‘lishi
uchun juda ko‘p giyoslar keltiradi va eng so‘ngida mavzuga mutanosib
ibratli hikoyatni bayon giladi.

“Sher bilan durroj” hikoyati o‘rin olgan o‘ninchi magolatning
“Rost so‘z ta’rifida” qismi ham xuddi shunday qurilishga ega.
Dostonning bir gismi rostlik, to‘g‘rilik tushunchalariga bag‘ishlangan.

5-sinfda Alisher Navoiy hayoti va ijodi va “Hayrat ul-abror”
dostonini o‘rganish uchun o‘quv dasturda 3 soat vaqt berilgan. 1-soatda
shoir hayoti va ijodiga oid ma’lumotlar berilsa, 2-3-soatlarda “Hayrat ul-
abror” dostoni bo‘yicha mashg‘ulot olib boriladi.

O‘quvchilarning yoshini hisobga olgan holda mutafakkir hayoti va
qoldirgan ma’naviy merosiga bag‘ishlangan 1 soatni “Tafakkur”,
”Klaster”, ”"BBB”, ”Kim ziyrak?”, “Aqliy hujum’’ usullari orqali,2-3-
soatlarda “Musobaqga’usuli orqali tushuntirish mumkin.

O‘quvchilar 4 guruhga ajratiladi, nomlanadi.(“Adabiyotchilar”,
“Tarixchilar”, ”Geograflar”, ”Biologlar”). O‘quvchilar guruh nomlarini
o‘zlari tanlashlari mumkin. Guruhlarning javoblarini baholab boradigan
turli fan o‘qituvchilaridan iborat hay’at a’zolari tayinlab olinadi.

Darsning avvalida Alisher Navoiyning hayoti va ijodiga oid
ma’lumotlar “Klaster” usuli orqali so‘raladi. Bunda o‘quvchilar shoir
hayot yo‘li va ijodiga doir bilgan ma’lumotlarini keltiradilar. Shundan
so‘ng “Kim ziyrak?” usuli orqali tezkor savol-javob orgali o‘quvchilar
bilimi sinaladi. Ixtiyoriy 2 nafar o‘quvchiga qgiyidagi savollar beriladi:

1.Navoiy gayerda tug‘ilgan? (Hirotda)

2.Uning to‘lig ismi nima? (Nizomiddin Mir Alisher)

3.Navoiyning ustozlari kimlar? (Abdurahmon Jomiy,Lutfiy)
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4.”Xamsa “ necha dostondan iborat? (5dostondan)

Savollarning barchasiga to‘liq javob bergan o‘quvchiga shoirning
hikmatli so‘zi yozilgan rag*bat tagrgatmasi beriladi.

Dars jarayonida go‘llaniladigan pedagogik texnologiyalar o‘quvchi
yoshiga, gabul qgilish xusisiyatiga mos bo‘lgan holda bo‘lishi lozim.
Texnologiyalar soddadan murakkabga qarab qo‘llanilishi kerak.
O‘quvchilar quyi sinflarda ham Alisher Navoiy haqida ma’lumot
olishgan. Bugungi kun talabiga muvofiq har bir o‘quvchi kreativ
fikrlashga ega bo‘lishi zarur. Shu o‘rinda “BBB” texnologiyasini
go‘llaymiz.

Bilaman gismiga o‘quvchilar Alisher Navoiy gachon, qayerda
tug‘ilganligi, hikmatli so‘zlarini, shoir hagidagi rivoyatlar o‘giganini
aytib yozishadi.

Bilmogchiman gismiga o‘quvchilar o‘zlarini gizigtirgan avollarni
yozadilar.

Bilib oldimga Navoiyning “Xamsa” dostoni, unga kiritilgan asarlar
hagida, “Hayrat ul-abror” dostinida odob-axlog, kamtarlik, saxiylik,
to‘g‘riso‘zlik kabi biratli fazilatlarni, xasislik, yolg‘onchilik, odobsizlik
kabi salbiy xislatlarni bilib olganliklarini aytishadi.

Yangi mavzu: Alisher Navoiyning “Hayrat ul-abror” dostoni

Darslikda berilgan materiallar va go‘shimcha ma’lumotlar asosida
o‘gituvchi yangi mavzuni tushuntiradi va mustahkamlaydi.

Bobomiz har bir inson o°ziga to‘g‘rilikni odat gilmog‘i hagida so‘z
yuritar ekan, kimki to‘g‘rilik yo‘lini ganday ekanligini bilmoqchi bo‘lsa,
bu yo‘l ikki xil bo‘ladi, deydi. Birinchisi, to‘g‘riso‘z odam. Agar u
to‘g‘ri so‘zli bo‘lsa, uning ishi, o‘zi ham to‘g‘ri bo‘lishi kerak. Ikkinchi
toifa kishilar andisha bilan, betgachoparlik gila olmay, to‘g‘ri”
deguvchidir. Navoiy birinchi toifani to‘liq ma’qullagan holda, ikkinchisi
ham “yomon emas” deya inkor gilmaydi. Albatta, iloji boricha yolg‘onni
gapirmagan ma’qul.

Shu o‘rinda shoir zamonasidan biroz noliydi. Odamlar
rostgo‘ylikdan chekinayotgani, yolg‘on-yashiq kuchayib ketayotganidan
xavfsiraydi. Shundanmi, shoir o°z atrofini gamragan odamlardan to“g‘ri,
rost gapirgani gashshoqglik, yetishmovchilikdan boshga narsa bilmaydi,
deydi. Zero, egrilikning ham, to‘g‘rilikning ham o‘z ta’rifi bor. Egrilik
yolg‘ondan paydo bo‘ladi, to‘g‘rilik hagigatdan. Demak, muallif, yolg‘on
so‘zlash, yolg‘on harakat qilish egrilikka olib keladi, deb hisoblaydi.

O‘quvchilardan bugungi kunda atrofimizdagi odamlar yolg‘onchilik
va rostgo‘ylikka ganday munosabatda bo‘layotganliklari so‘raladi.
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“Noma” (maktub)usuli orqali “Hayrat ul-abror” dostoni uch
bo‘lakka bo‘lib beriladi. O‘quvchilar matn bilan tanishadilar, uning
mazmunini bilan bir-birlariga yetkazadilar.

Mavzuni mustahkamlash uchun o‘quvchilarga agliy hujum orgali
quyidagi savollar beriladi:

. Siz rost gapirasizmi?

. Yolg‘onchilik shunchaki odatmi yoki nugson?

. Qanday insoniy fazilat va illatlarni bilasiz?

. Hagiqgatni gapirishdan cho‘chimaysizmi?

. Asar sizda ganday taassurot goldirdi?

. Asarni o‘gigach, siz o‘zingizni ganday inson deb hisoblayapsiz?

. Yolg‘onning zararini tavsiflab bera olasizmi?

. Qanday illatlar durrojni fojiaga olib keldi?

9. “Sher va durroj” hikoyatiga o‘xshash ganday hikoyatlarni bilasiz?
10. Ota-onangiz bilan rostgo‘ylik va yolg‘onchilik hagida so‘z
yuritganmisiz?

Savollarga javob bergan o‘quvchilar shoirning hikmatlari yozilgan
rag‘batlarga ega bo‘ladilar, eng ko‘p rag‘bat olgan guruh g‘olib
hisoblanadi.

Yuqoridagi savollar o‘quvchilarni rostgo‘y va haqgigatgo‘y
bo‘lishga undaydi.

Adabiyot, tarix, geografiya, biologiya fani materiallari asosidagi
savol-javoblar musobagasi o‘tkaziladi.t

Musobagani o‘tkazish uchun yuqorida nomlari sanalgan fan
o‘qgituvchilari birgalikda ish olib boradilar va uni boshqaradilar.

Musobagadan bir hafta avval o‘quvchilarning gizigishlariga garab
ularni turli guruhlarga bo‘linadi (Yuqorida guruhlarning nomlari
keltirildi). Musobaga shartlari tushuntiriladi.

Fan o‘qituvchilari tomonidan tuzilgan savollar guruhlarga beriladi.
Quyida savollardan namunalar:

1.”Xamsa” va “Boburnoma” haqida qisqacha ma’lumot
bering(““Adabiyotchilar” guruhi uchun).

2.Asrlardagi ijtimoiy hayot haqgida, o‘sha davrning ko‘zga
ko‘ringan tarixiy shaxslari hagida gapiring (“Tatixchilar” guruhi uchun).

3.Alisher Navoiy va Zahiriddin Muhammad Bobur bo‘lgan joy
nomlarini sanang(“Geograflar

2.XIV-XVI asrlardagi ijtimoiy hayot hagida,shuningdek,o‘sha
davrning ko‘zga ko‘ringan tarixiy shaxslari hagida gapiring
(“Tarixchilar”’guruhi uchub).

cONdNOOT B~ WN -
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3.Ikki buyuk shoirning tabiatga munosabatini ifoda etuvchi
asarlari,ularning ahamiyati hagida so‘zlang (“Biologlar” guruhi uchun).

Musobaga hay’at a’zolari o‘quvchilarning javoblarini baholab
beradilar.Eng ko‘p ball to‘plagan guruh a’zolari g‘olib bo‘ladi va hay’at
a’zolari tomonidan Alisher Navoiy asarlaridan 1iborat kitoblar
jamlanmasi bilan tagdirlanadilar.

Uyga vazifa: 154-160-betlar.

Foydalanilgan adabiyotlar:

1. Abdullayev K. Alisher Navoiy hayoti va ijodini o‘rgatish
jarayonida fanlararo integratsiyadan foydalanish. — Toshkent:
Nodirabegim, 2021. — B.95-96.

2. Ahmedov S., Qosimov B., Qochgorov R., Rizayev Sh.-
Adabiyot darsligi. 5-sinf, 1-qism. — Toshkent: Sharq, 2015. — B.17.

3. Mirkarim Osim. Zulmat ichra nur. Hikoyalar. — Toshkent: Yosh
gvardiya, 1968.

BADIIY MATNNING MUSHTARAK TAHLILI
(“Yosh adabiyotchilar” to‘garak mashg‘uloti tajribasidan)
Misliddinova Malika,
GDU mustaqil izlanuvchi-tadgigotchisi

FANORCHI OTA
(Hikoya)

Tor, giyshig ko‘chaning o‘ksiz ogshomini Tursunqul akaning
churuk darvozasi tepasiga o‘tgizilgan bir fanorning titrak nurlarigina
yoritar edi. Uni har kuni kechqurun past bo‘yli, burushiq yuzli bir chol
kelib, yoqib ketar edi. Biz uni «Fanorchi otay», der edik.U juda yuvosh,
indamas kishiydi; kichkina narvonchasini chaggon go‘yib, allaganday
ustalik bilan chigar, go‘ltigidan kir ro‘molchasini olib, avaylab fanor
oynalarini artardi.Fanorni yoqgach, yerga tushib, obkashdek bukilgan
yelkasiga narvonchasini qo‘yib birpasda ko‘zdan yo‘qolar edi.

Fanor qurilgan vagtlarda butun mahalla quvonib, unga allaganday
mehr ila garagan bo‘lsalar-da, fagat bu mehr uzogga cho‘zilmagandi.
Keyincha har kim unga parvosiz bo‘la boshladi.

Aynigsa, mahalla bolalari ila fanor orasida anglashilmas
dushmanlik uyg‘ondi. To‘planishib, avvalo bir-birimizning do‘ppimizni
otishar, fanorga do‘ppi kiygizgan o‘rtoq merganligi ila kerilar edi.
Keyincha bu ham bizni zeriktira boshladi, chunki piston gadalgan yoki
har turli ipaklar bilan bezalgan do‘ppini kiyib olib, fanor chiroyli bir tus
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olar, bizni xafa gilgandek bo‘lar edi. Shuning uchun ham go‘limizga
tosh, kesak olib, fanorga hujum gilishni o‘rgandik. Bunda u juda kuchsiz
edi: kichkina bir kesak yoki tosh parchasi bechora fanorning oyna
ko‘zlarini opirib tushirardi. Keyin-keyin Fanorchi ota haftada uch-to‘rt
marta unga «yangi ko‘zoynak» taqib ketishga majbur bo‘lardi. U ketdi,
darrov biz yangi «ko‘z»ni o‘yib olardik. Shunday bo‘lsa-da, Fanorchi
ota «lom» deb og‘iz ochmasdi. Uning bu qilig‘i bizga sira yogmas, tutib
olish uchun poylasa, hatto birontamizni tutib ursa ekan, der edik. Ammo
shu tilaklardan bittasi ham yuzaga chigmasdi.Bir kun, namozshom vaqti,
ko‘chada bolalar ko‘p edi. Ichimizda eng ko‘p qo‘rgmaydigan, eng
battol Qosim cho‘loq: «Bolalar!» — dedi. Changga botgan yuzlarimiz
yangi bir narsa kutib, uning ko‘zlariga tikildik.

— Fanorchi ota keladigan vaqgt yagin. Sindiramiz. Nima qilar
ekan?— dedi-da, go‘lga ilinadigan bir narsa gidira boshladi.

Qo‘llarimizdan g‘izillab uchgan tosh-kesaklar fanorning hamma
ko‘zlarini teshib o°‘tgan edi. Uzoqdan Fanorchi otaning bukilgan
kichkina qomati yaqinlasha boshladi. Narvoncha yelkadan tushib, ta’zim
ila devorga suyandi. Fanorchi ota uning ustiga chiqdi-da, «chirt» etib
gugurtni yoqdi: fanor to‘rt tarafdan qulagan uy kabi ajava tusda, yana bir
tomonga qiyshayib turar edi. Biz hammamiz kerilib turar edik.Ba’zilar
«pig-piq» kulishdi.Chol kasal odamga o‘xshab, sekin-sekin pastga
tushdi. O‘siq qoshlari tagida qisilib yotgan ko‘zlari ila hammamizga
yalingansimon garadi-da, mayin bir tovush bilan:

— Tentak bolalarim, bu ganday gap? Fanorga tegmasanglar, bir
narsa bo‘ladimi? U yuqorida, sizlar pastda o‘ynay beringlar-da.

Bolalar jim bo‘lgan edi.

— Sizlar hali yosh, ko‘zlaringiz o‘tkir. Qorong‘i ham, yorug‘ ham
baravar. Xufton bo‘lmasdan onalaringizning quchog‘ida pish-pish uxlab
golasiz hammangiz. Bizga o‘xshash qari-gartanglar uchun chiroq
judayam kerak, — dedi.

Bolalarning ko‘zi cholda edi.

— Tunov kuni kechasi gattig yomg‘ir yog‘ib turgan edi. Bu yoqga
kelsam, ko‘cha gop-gorong‘i. Fanorning teshik oynasidan shamol kirib
o‘chirib go‘ygan. Ana u arigning bo‘yiga borganimda bir nima suvni
chapillatardi. Yopiray, nima ekan, deb fanorchamni ariqga tutsam,
mendan ham gari bir kishi arigdan chigolmay yotgan ekan. Darrov
go‘lidan tortdim, bir amallab chetga chigardim, hamma yog*i loy, jig-jiq
suv.Bolalardan biri:

— Voy, boyaqgish,sogoliyam, yuziyam loymi?
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— Hamma yog‘i loy bo‘lgan... Keyin yetaklab uyiga eltib qo‘ydim,

— dedi chol.

Mening ko‘zimga Fanorchi otaning degani shunday ko‘rinib
kelgandi, Qosim cho‘loq:

— Yolg‘on- yolg‘on! — deb baqirdi.

— Bolalar birdan : - Rost! — deb javob gaytardilar.

— Kim endi sindirsa, shuni tutib beramiz otamga, — dedi Ahmad.

Fanorchi ota: — Ha, barakalla, endi sindirmaysizlarmi? — dedi.

— Yo‘g-yo‘q, —javob berdik biz shu zamon.

Kichkina narvonni yana yelkasiga ilib, chol gorong‘ilikka Kirib
yo‘goldi.

Shundan beri, hagiqgatan, fanorga hech shikast tegmadi. Hozir shu
fanorning o‘rnida sim to‘r bilan o‘ralgan tuxumdan kattaroq elektr
lampochkasi yonib turadi.

Uning uchun na yoquvchi, na gugurt, na moy kerak. Hech bir bola
tegajaklik qilib tosh ham otmaydi. Uning yorug‘ida yurganda
yoshligimning bir parchasini va Fanorchi otanigina xotirlayman.

O‘quvchilar o‘rtasida ona tili darslariga giziquvchilar ozchilikni
tashkil etadi, to‘garakka qatnashuvchilar ham aksariyat,adabiyotni
o‘rganish, badilty matnni chuqurrog bilish, undan zavg his etish
magsadida kelishlari sir emas (Shu o‘rinda ko ‘pchilikka ma’lum
sabablarga to‘xtalmaymiz). Shunday ekan, biz o‘quvchining
gizigishlaridan kelib chigib topshirigni biroz boshgacharoq tashkil etish
orgali ham badiiy matnni,ham matnning lisoniy tahlilini o‘rganishga
Kirishdik.

Dastlab hikoya matnini o‘gib o‘rganamiz,bunda o‘quvchining
badily o‘qish tezligi sinaladi, matnni galma-galdan o°gish ham
musobaga usulida bo‘ldi (bu jarayon o‘quvchiga birinchi motivatsiyani
beradi),so‘ngra hikoya mazmuniniso‘zlab berib, badiiy tahlil gildilar.
Tahlil uchun test usulini tanladik:

I. 1-topshiriq.

1.Asar gaysi janrda yozilgan?

A) Ertak. B) Hikoya. D) Doston. E) Qo‘shiqg.

2. Asarning bosh gahramoni kim?

A) Muallif. B) Bolalar. D) Fanorchi ota. E) Fanor.

3. Odamlar nega xursand bo‘lishdi?

A) Ko‘chaga fanor go‘yilganidan.B) Ko‘cha tekisligidan.

D) Ko‘cha kengligidan. E) Bolalarga o°yin topilganidan.

4. Bolalar kimni dushman deb bilishdi?
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A) Otani. B) Fanorni. D) Tunni. E) Ko‘chani.

5. Hikoyada insonlarga xo0s “bezanish” tasvirlangan misrani
toping.

A) ...piston gadalgan yoki har turli ipaklar bilan bezalgan
do ‘ppini kiyib olib, fanor chiroyli bir tus olar... B) Fanorning teshik
oynasidan shamol kirib o ‘chirib qo ‘ygan. D) Fanorchi ota keladigan
vaqgt yagin. Sindiramiz.E)Nima gilar ekan?

6. Sifatlar matnda qanday mazmun-kayfiyatni ifodalashga
xizmat gilmoqda?

A) Qishlog ko‘chasidagi tushkunlik kayfiyatini. B) Quvnoqlikni.

D) Bolalarning salbiy kayfiyati va dilgirlikni. E) Tunni.

Test javoblari: 1.B, 2. D, 3. A,4.B,5. A, 6. D.

2-topshiriqg: savollarga javob bering.(Topshiriq kichik guruhlarga
bo ‘linib bajariladi).

1.Nima uchun hikoya “Fanorchi ota” deb nomlangan.

2. Siz hikoyani ganday nomlagan bo‘lardingiz?

3. Hikoyadagi vogealarni ganday tasavvur gildingiz, tasvirlarni
qog‘ozga tushira olasizmi? Bir urinib  ko‘ring-chi?!  (surat,
peyzaj,...ko ‘rinishida)

4. Nima uchun bir ko‘chaga bittagina fanor qo‘yilgan edi?

5. Nima uchun bolalar fonarga yov (dushman) ko‘zi bilan
garadilar?

6. Bolalarning hatti-harakati (Fanorchi otaning g‘ashiga tegish
uchun fonarni urib sindirishlari) sizga ma'qulmi? Nima uchun?

7. Nega fanorchi ota bolalarga yomon gapirmaydi,sababini
bilasizmi?

8. Bolalar o‘z xatolarini ganday qilib tushundilar? Ularni ishini
yoglaysizmi?

9. Hikoyadan ganday xulosa chigardingiz? Fikringizni asoslang.

10. Fanor tasviri sizda ganday kayfiyatni uyg‘otdi? Sababini ayta
olasizmi?

11. Siz ham mahallangizda shunday ishlar gilganmisiz?Bundan
afsuslanasizmi?

12. “Fanorchi ota “lom” deb 0g‘iz ochmasdi” iborasidagi “lom”-
(lom-mim) nimani bildiradi?

13. “Obkashdek bukilgan yelkasi...”, “Tor, qiyshiq ko‘chaning
o‘ksiz ogshomi...” ifodasidagi mazmunni ganday tushindingiz? Shu
manzarani hozirda bizning, keng, yorug® ko‘chalar bilan tagqoslay
olasizmi?
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14. Nur va zulmat mavzusida kichik hikoya yarating.

15. Hikoyaning bugungi kundagi tarbiyaviy ahamiyati nimada?
2-topshiriq yuzasidan o‘quvchilar oz fikr-mulohazalarini erkin
bildiradilar, zarur o‘rinlarda o‘quvchi-o‘gituvchi fikrlarni jamlab, xulosa

yasaydi.
I1. Lisoniy tahlilni shunday amalga oshiradilar:
T/r | Topshiriglar Javoblar
1 | Hikoyadagi sifat | Tor, giyshiq ko ‘cha, o *ksiz ogshom,

birikmalarni toping

churuk darvoza, titrak nurlar, past
bo ‘y, burushiqg yuz, yuvosh, indamas
kishi, kichkina narvoncha, Kkir
ro ‘molcha,battol Qosim cho ‘log...

bo‘laklarni ko‘rsating

2 | -gango‘shimchasining fe'lning o‘tgan zamon sifatdosh
vazifasini aniglang shaklini hosil giladi

3 |-dekgo‘shimchasining ravish yasovchi go ‘shimcha
vazifasini aniglang

4 | -ishgo‘shimchasining fe’Ining birgalik nisbat go ‘shimchasi
vazifasini aniglang

5 |-sago‘shimchasining fe’Ining shart maylini hosil giladi
vazifasini aniglang

6 |matndan taqlid so‘zlarni | pig-pig,chirt,pish-pish,chap-chap
toping

7 | matndan antonim so‘zlar | U yugorida, sizlar pastda o ‘ynay
gatnashgan jumlani | beringlar-da.
toping, Qorong ‘i ham, yorug “ ham baravar
antonimlar tagiga chizing

8 |matndan  juft so‘zlar |Bizga o ‘xshash qari-gartanglar
gatnashgan jumlani toping | uchun chiroqg judayam kerak

9 |matndan  kirish  so‘zli | Aynigsa, mahalla bolalari ila fanor
jumlani aniglang orasida anglashilmas dushmanlik

uyg‘ondi. — Ha, barakalla, endi
sindirmaysizlarmi?

1 | matndagi undalmali | Tentak bolalarim, bu ganday gap?
jumlani aniglang

1 | takroriy so‘zni toping yo ‘q-Yo ‘q, Jig-jiq, sekin-sekin,

1 |gaplardagi uyushiq | Tor, qiyshig,past bo ‘yli, burishiqg

yuzli, otishar,

kerilar,

yuvvosh,indamas,
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poylasa,ursa,go ‘rgmaydigan, battol,
yosh,o ‘tkir,sogoliyam,  yuziyam,na
yoquvchi, na gugurt, na moy

13 | juft so‘zlarni toping uch-to ‘rt, gop-gorong ‘u,

14 | “Obkashdek bukilgan | Ikki chelak suvni yelkada ko ‘tarish
yelkasi...” ifodasidagi | uchun yasalgan moslama

“obkash” ning ma’nosini
ayting

Tahlil shu tariga davom ettiriladi.

Mashg‘ulotlar davomida topshiriglarni murakkablashtirib borish
bilan o‘quvchini ham ona tili, ham adabiyot fanidan bilim, ko‘nikma,
malaka kompitensiyalari orttirib boriladi. O‘quvchilar mashg‘ulotlar
davomida asta-sekinlik bilan matn mazmunini o‘zlashtiradi, matnni
badiiy tahlil giladi shu bilan birga, lisoniy tahlilni ham amalga oshiradi.
Demak, o‘quvchi badiiy matn ustida ishlash malakasini rivojlantirib
boradi. O‘quv yili davomida shu taglid ishlash bilan o‘quvchida badiiy
matn ustida mustagil ishlay olish kompitensiyasini to‘lig shakllantirish
mumkin.

Shunday qilib, o‘quvchi matnning ilmiy tahlilini o‘rgana boradi, bu
DTS talablarining shakllanishida muhim usuldir. Xo‘sh, bu usuldan
nima yutamiz?

1. O‘quvchida kitobxonlik madaniyati shakllanadi.

2. O‘gquvchining og‘zaki nutqi boyiydi, ravonlashadi, so‘z boyligi
oshadi, jamoada so‘zlash, so‘zlashish madaniyati ortadi.

3. Tabiiyki, yozma savodxonlik ham mukammallasha boradi.

4. Erkin, mustagqil fikrlash ko‘nikma,malakasi rivojlanadi.

5. Fikrni erkin, mulohazali ifodalashga o‘rganadi, o‘zgalar fikrini
tinglash va hurmatlash lozimligini tushunib yetadi.

6. Insoniy mulohazasi kengayadi — mehr-oqibat,o‘zga mehnatini
gadrlashni o‘rganadi.

7. Nutq jarayonida so‘z tanlash, uni o‘z o‘rnida go‘llash malakasi
oshib boradi.

8. O‘zbek tilining nagadar serjilo ekanini his giladi, o‘z ona tilini
sevib,gadrlashni o‘rganadi.

9. O‘zbek tili sath (o‘quvchi nazarida zerikarli bo‘lgan) larini
o‘rganib, o‘zlashtira boradi.

10.Natijada o‘quvchi badiiy asarni o‘rganish bilan birga uni ilmiy
tadgiqg qilish malakasini ham hosil giladi, kelgusida badiiy matn ustida
mustagil ishlay oladi.
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MAQSUD SHAYXZODA IJODINI TADQIQOT
USULIDA O‘RGANISH

Mohigul Jo‘rayeva,
Toshkent shaharOlmazor tumanidagi
298-maktab o‘qgituvchisi

Ma’lumki, tadgiqot usuli ijodiy fikrlashni rivojlantirishga,
tadgigotchilik faoliyatini egallashga garatilgan mustaqil ishlarni bajarish
orgali badiiy asar mohiyatini ochish, tahlil gilishni nazarda tutadi.
Zamonaviy adabiyot o‘qituvchisini bu usulni go‘llash orgali badiiy
asarning o‘ziga xos xususiyatlarini kengrog ochib berish, o‘quvchilarni
mustaqil tahlilga o‘rgatish, asarning g‘oyaviy-badiiy jihatlarini baholash
ko‘nikmasini shakllantirish imkoniyati yaratiladi.

O‘zbek adabiyotida =zalvorli o‘ringa ega bo‘lgan, insoniy
bag‘rikenglikda daryodil ustoz Maqsud Shayxzoda ijodi, adabiy
merosini o‘rganish, asarlarini o‘quvchilar ommasiga to‘lagonli yetkazish
bugungi kunning muhim vazifalaridan sanaladi. Shayxzoda keng
gamrovli ijodkor, olim, tarjimon va dramaturg sifatida butun umrini
ta’lim-tarbiyaga, badily adabiyot rivojiga bag‘ishlagan. Magsud
Shayxzoda hayoti va ijodi umumta’lim maktablaridan boshlab
o‘rganiladi. Jumladan, 8-sinf Adabiyot darsligida jami 3 soat davomida
Magsud Shayxzodaning hayoti va ijodi, dramaturlik faoliyati xususida
so‘z yuritilib, vatanparvar asl o‘zbek o‘g‘loni Jaloliddin Manguberdi
fojiasi tahlili orqgali adib ijodiy biografiyasi, taxayyul olami bilan
tanishish imkoniyati yaratilgan. Shayxzoda tarjimai holini o‘rganish
uchun 1 soat,adib ijodining yorgin namunasi sifatida baholanishga loyiq
“Jaloliddin Manguberdi” tarixiy fojiasi matni bilan tanishish uchun 1
soat, asargqahramonlari tahliliga 1 soat ajratilgan. “Mirzo Ulug‘bek ilm
va ma’rifat xomiysi” mavzusida insho yozish va tahlil qilish ham
rejalashtirilgan.

Ko‘rinadiki, o‘quvchilar  umumiy o‘rta ta’lim tizimida Maqsud
Shayxzoda ijodi bo ‘yicha gamrovli natijaga ega bo‘lishi uchun
anchagina ter to‘kishiga to‘g‘ri keladi.

Pedagogika fanlari nomzodi Ravshan Tursunov “Maktablarning
ixtisoslashtirilgan 11-sinflarida fojia janrini o‘rganish” nomli nomzodlik
dissertatsiyasida shunday fikrlarni bildiradi: “Fojia asarini o‘rganish
usul va shakllari, ta’lim faoliyati bilan uzviy birlikda go‘llanilishi kerak.
Shundagina o‘quvchilar o‘rganilayotgan fojia asar hagida aniq
tasavvurga ega bo‘lish bilan birga janrga xos badiiy xususiyatlarni
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aniglash ko‘nikmasini egallab oladilar. Darsliklarda fojia asar tahlilida
uning inson ma’naviy hayotid tutgan o‘rnini ochishga alohida e’tibor
qaratadilar” [2; 24-b.]. Mazkur fikrlar ilmiy-nazariy ahamiyatga molik.

“Jaloliddin Manguberdi™ tarixiy fojiasi beshinchi parda birinchi
ko‘rinishdagi quyidagi satrlar o‘quvchi dunyogarashi, ma’naviy olami
uchun muhim ahamiyatga ega.

Yana mening uyqumga iblis qildi rashk, Go‘yo janjal, balki bu
sipoh gilgan mashq! Haftalar mobaynida mizg‘idim biroz, Tushlar
ko‘rdim gayg‘uli, g‘amgin jongudoz.

El-yurt mustaqilligi, xalq hurligi uchun jonfido, tun-u kun uyqu
nimaligini bilmay fagat erk uchun intilgan Jaloliddinning o‘ziga
murojaati kishiga ta’sir giladi.

“O‘lim mangu uyqudur,” — deydi shoirlar,Achchiq xato: o‘Imasdan
buni kim bilar?

Tush olami bir bog‘dur — xayollar, qushlar, Ammo afsus go‘rlarga
Kirmaydi tushlar!

Ko‘rdim chaman.. Urganchda. Amudaryoda —Arg‘uvoniy kosada
xushbo‘y bir boda, Menga tutib gadim do‘st der edi kulib:

Ko‘p sog‘indim, shahzoda, sendan ayrilib! [153]

Shayxzoda badiiy mahorati, ijodiy niyati shu gadar cheksizki, asar
matni bilan tanishgan o‘quvchi xayollari uzog o‘tmish, gahramon
bolaligi, ko‘chalarda yugurib yurgan betashvish kunlarga yetaklaydi.
Birdan kitobxonni sergaklantirib, o‘tkinchi umrda ezgu nom qoldirishga,
vatanni sevib ardoqglashga undaydi.

Ayni shu jarayonda adabiyot o‘gituvchisining zimmasida gisga
vaqt ichida asarning butun mohiyati bilan o‘quvchini tanishtirish
mas’uliyati yuklanadi. Asosiysi, “Jaloliddin Manguberdi” tarixiy fojiasi
gahramonlari ruhiyatiga Kirib borish, tarixiy hagigat va badiiy talgin
masalasini anglab yetish imkonini yaratish zarurati ham paydo bo‘ladi.
Tadqiqot usuli yordamida aniq vaziyatda katta natijaga erishish sharoiti
yaratiladi. Bunda quyidagilarga jiddiy e’tibor beriladi:

1. “Jaloliddin Manguberdi” tarixiy fojiasini uyda o‘gish va o‘zi
yoqgtirgan biron gahramonga ta’rif berish.

2. O‘quvchilariga fojiadagi eng ta’sirlangan lavhalardan parcha
o‘qittirish magsadga muvofiq.

Bugungi kun adabiyoyot darslarida matn bilan ishlash, asar
badiiyati va ijodkor poetik niyatini o‘quvchilarga his gildirish orgali
ma’nan yetuk kelajakni tarbiyalash vazifasi ustuvorlik kasb etadi, deb
o‘ylaymiz.
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Foydalanilgan adabiyotlar:
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ADABIYOT DARSLARIDA CHO‘LPONNING “KECHA
VA KUNDUZ” ASARI VA ZEBI OBRAZI RUHIYATINI

TAHLIL QILISHGA O‘RGATISH
Tashtanova Gulnora,
Namangan viloyati Yangigo‘rg‘on tumani
10-IDUM ona tili va adabiyoti fani o‘gituvchisi

Cho‘lpon “Adabiyot nadur?” maqolasida: ”Adabiyot chin ma’nosi
ila o‘lgan, so‘ngan,...o‘chgan majruh, yarador ko‘ngilga ruh bermak
uchun, fagat vujudimizga emas, gqonlarimizga qgadar singishgan gora
balchiglarni tozalaydurgan, o‘tkir yurak Kkirlarini yuvadurgan toza
ma’rifat suvi, ...chang va tuproglar to‘lgan ko‘zlarimizni artub,
tozalaydurgan bulog suvi bo‘lganlikdan bizga g‘oyat kerakdur”. Ijodkor
o‘ta ziyraklik bilan masala mohiyatini teran anglagan.

“Kecha va kunduz” romani uning ijodiy biografiyasida ham,
o‘zbek romanchiligi tarixida ham alohida o‘rin tutadi, Cholpon
millatparvar adib sifatida o‘zbek xalgining turmushida boshlangan
ijtimoiy-siyosiy, ma’naviy-ma’rifiy o‘zgarishlarni, yuragini o‘rtagan
hayotiy muammolarni zo‘r mahorat bilan tasvirlaydi.Yozuvchi ana shu
tarixiy davrni badiiy va tasvir va tahlil etish maqgsadida asarni yozgan.
Bu vogealar Zebi timsolida ochib berishga garatilgan.

Romanning markazida Zebi, Akbarali, Miryoqub turadi,ularning
o°‘zaro munosabatlari,chigal taqdirlari syujetning asosini tashkil giladi.
Cho‘lpon asarning boshidan oxirigacha Zebi xarakteridagi samimiyatni,
ochiglikni eng muhim belgi sifatida ko‘rsatadi. Uning tomirlarida
navgironlik jo‘sh uradi, ko‘ngilga esa tevarak-atrofni qurshab
olganlarga, dugonalariga, bahorga,hamma-hamma narsaga muhabbat
hokim. U hali hayotning achchig-chuchugini ko‘rmagan. Zebining
murg‘ak galbi dunyoda razolat va qabihlik, yomonlik va yovuzlik
borligini sig‘dira olmaydi.
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Zebi to‘rt devor ichida kishini erksiz giluvchi havolardan nafas
olib ulg‘aydi.U ko‘proq otasidan go‘rgadi. Zebini hayotsevar gilgan
omillardan bittasi-uning jarangdor ovozi. Unda o‘zbek ayollariga xos
fazilatlar jamlangan. Zebi-poklik, go‘zallik, tozalik va navqironlik
timsoli.

Razzoq so‘fi o°z uyini gabristonlar gadar jimjit bo‘lishini istaydi.
Akbarali mingboshi belida kumush kamar, yonida kumush sopli
gilichi, ustida zarbof choponi bo‘lmasa, hech kim uni amaldor demaydi.

Miryoqub — murakkab obraz. U aslida savodsiz, gazetalardan
bexabar,dunyo ishlariga ko‘p gizigmaydigan, rus tilini ham tuzuk-quruq
bilmaydi. Shunga garamay, u ishning ko‘zini biladigan o‘ta tadbirkor
odam.Shuning uchun “Epaqga” degan lagab orttirgan. Pul topish
yo‘llarini biladi. Miryoqub hayotning ko‘pgina turfa xil vogealariga
ro‘baro keladi va har gal ularning mag‘zini chaqgishga intiladi. Hayot
uning garshisida bir-biridan murakkab jumboglarni ko‘ndalang qo‘yadi.

Cho‘lpon asarni muhabbat yoshiga yetgan Zebining kayfiyatini,
holatini bahorga giyoslash bilan boshlaydi. Adib bahor fasli hagida
yuraklarga zavq beradigan belgilarni ifodalaydi:

“Har yili keladigan bahor sevinchi yana ko‘ngillarni qitiglay
boshladi. Yana tabiatning dildiragan tanlariga iliq qon yugurdi!...”
Ushbu satrlarni o‘gir ekanmiz, xayolimizda ona tabiatning ham jonli zot
monand, yana ham anigrog‘i, junjikib turgan qiz timsolida uyg‘ona
boshlaganini tasavvur gilamiz. ljodkor o‘zi his gilgan, ilg‘ab olgan nozik
tuyg‘ularni go‘zal tashbehlar bilan shunday mohirona gog‘ozga
tushiradiki, o‘quvchida ham tabiatga boshgacha nazar solish ishtiyoqi
uyg‘onadi. Xullas, kitobxon ruhida yangicha bir uygonish, his qgilish
tuyg‘ularida hushyorlik va intilish paydo bo‘ladi.

Asarda Zebi asrlar osha urf-odatlar iskanjasida bo‘lgan ayollarning
timsoli sifatida tasvirlanadi va adib uni quyidagicha tasvirlaydi:

“Zebi (Zebinisa) ning qish ichi siqgilib, zanglab chigqgan ko‘ngli
bahorning ilig hovuri bilan ochila tushgan; endi ustiga poxol to‘shalgan
aravada bo‘lsa ham, allagaylarga, dala-girlarga chigib yayrashni tusay
boshlagan edi”. Adib tanlagan gahramon hali juda yosh. U hayotning
achchig-chuchugini totmagan va u qadar tushunmaydigan mo‘rtgina
nihol sifatida tasavvur gilamiz. Zebi tasviridagi ilk ruhiy o‘zgarishlar
ham tabiat bilan hamohanglikda chiziladi. O‘zbek xonadonlariga tanish
bo‘lgan manzara, ya’ni erta tongda hovli-eshiklarni chinnidek yargiratib
supurishdek kelin-u gizlarning olijanob yumushi so‘lim bahor tasviriga
uyg‘un holda tasvirlangan.
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“Bir qo‘lida supurgisi, bir go‘li tizzasida — yerga egilgan ko‘yi
eshik tomonga tikilib qoldi”. Haqiqiy o‘zbek xonadoni bilan tanish
kishiga bu tuyg‘u huzur-baxshdir. Bu Zebining eng betashvish va
osoyishta kunlari edi. Ushbu satrlar Zebi obrazini yaratish borasidagi
debocha xolos.

Romanning davomida bizga zavq beradigan talginlar o‘rnini
endigina g‘uncha bo‘lib ochilayotgan gizning gismatini o‘ylatadigan,
ich-ichimizdan achintiradigan manzaralar egallaydi.

Aslida romanning bosh gahramoni Zebining shaxsiyati hagida ko‘p
ma’lumot berilmagan. Endigina o‘n besh yoshga to‘lgan, gish ichi keti
uzilmagan sovchilar gatnoviga garab uning ko‘zga yaqin giz ekanligini
bilib olamiz. Uning go‘ng‘irogdek ovozi ham bor. Zebining barcha
ishlari o‘ziga yarashib tushadi: u hovli supuradi, kashta tikadi, qo‘shiq
aytadi, sho“xlik giladi.

Yoshlik tarovati, qo‘shiq sehriga oshnoligi, ovozining jarangi
milliylik ruhi bilan yo‘g‘rilgan bo‘lib, Zebi giyofasining shakllanib
borishiga xizmat qgiladi. Zebining badiiy olami bilan tanishar ekanmiz,
ma’naviy-estetik jihatdan bir pog‘ona yuksaklikka ko‘tarilganday
bo‘lamiz. U samimiy tuyg‘ulari bilan galbimizga o‘rnashib golganini his
etamiz.

“Kecha va kunduz” hayotiyligi va samimiyligi bilan, mazmunining
teranligi bilan, gahramonlar xarakterining butunligi va to‘kisligi bilan
umrbogiy asarlar sirasiga mansub.

ljodkor o°zining badiiy niyatini to‘larog amalga oshirish magsadida
asar bosh gahramonini ham tashqi giyofasi, ham ichki dunyosi go‘zal
bo‘lgan yetuk shaxslar
timsolida yaratadi. Go‘zallik namunasi hisoblangan badiiy gahramon
o‘quvchini mukammallikka yetaklaydi. Asarni o‘gigan har bir o‘quvchi
galbida ruhiy o‘zgarish, soflik va go‘zallik tuyg‘ulari shakllanadi.

FOYDALANILGAN ADABIYOTLAR:
1. Karimov N., Mamajonov S., Nazarov B., Normatov U.,
Sharafiddinov O. XX asr o‘zbek adabiyoti tarixi. — Toshkent, 1999,
2. To‘xliyev B. Adabiyot o‘gitish metodikasi. — Toshkent: Bayoz,
2010.
3.Adabiyot. — Toshkent, 2018. 11-sinf darsligi.
4.www.google.uz (www.rambler.ru)
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(“yosh adabiyotchilar” to‘garak mashg‘uloti tajribasidan)
Mohigul Jo‘rayeva. Maqsud Shayxzoda ijodini tadgigot usulida 214
o‘rganish
Gulnora Tashtanova. Adabiyot darslarida Cho‘lponning “Kecha 216
va kunduz” asari va zebi obrazi ruhiyatini tahlil qilishga o‘rgatish
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